52

Rozhovor s Jifim Kylianem
vznikal v lété soubézné

s piedchozim kulatym
stolem o vztahu taneéniho/
performanéniho uméni

a politiky. Dopisovali jsme
si mailem. Otevirali jsme
stejna témata, kladli si
stejné otazky. Ja v Praze,
JiFi Kylian doma v Haagu.
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Pane Kyliane, miiZze byt tanec viibec
politicky?

Mtize, ale jiné divadelni formy: ¢ino-
hra, opera, musical, jsou pro vyjadreni
politickych nazort mnohem vhodné;jsi.

To samoziejmé implikuje otazku,
zda miiZe byt tanec/divadlo/
uméni apolitické. Ci dokonce ma
byt... Jak to vidite? Pro¢ by mélo
¢&i nemélo byt uméni spoleéensky
angaZované?

Tanec, divadlo a jakykoli jiny umélec-
ky projev muze byt, jaky chce. Je vzdyc-
ky dobre umélecké projevy neznéasilno-
vat, a dat jim co nejvétsi svobodu. Tanec
je velmi osobni ,vyznani Je mnohem

Kylian:
Nemam strach,
alemam dost

hlubsi, nez jakékoli politické harco-
vani. V tanci (pokud ho bereme vazneé)
je soustredéno néco, co se naprosto
vymyka jakémukoli politickému soupe-
feni. Socidlni angaZovanost je naopak
tanci velmi vlastni a leZi primo v jeho
praptvodu. Tanec je nas nejosobitéjsi
anejintimnéjsi komunikac¢ni prostre-
dek. Politici na celém svété dennodenné
dokazuji, jak snadné je Ihat - tanec to
ale nikdy neumél.

A paklize se o to pokusi, bude nemilo-
srdné odhalen.

Mohli byste uvést konkrétni
priklady politického divadla/
tance/performance, které mate
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Jiri Kylian:

I’'m not afraid,
but I'm quite
Worrled — VLADIMIR HULEC —

This interview with the
choreographer Jifi Kylian
was created in parallel with
the previous round table
about the relationship of
dance / performance art and
politics. We corresponded
by e-mail in the summer of
this year (2020). We opened
the same topics with the
same questions as between
the others. | was sitting in
Prague, Jifi Kylian at his
home in The Hague.

Mr. Kylian, can dance be political
atall?

It can, but other theatrical forms:
drama, opera, musical, are much more
suitable for expressing political views.

This, of course, implies the ques-
tion of whether dance / theatre /
art can be apolitical. Or should it
even be... How do you see it? Why
should or shouldn’t art be socially
engaged?

Dance, theatre and any other artistic
expression can be whatever it wants to
be. It is always good not to violate ar-
tistic expressions, and to give them as
much freedom as possible.

Dance is a very personal “confession”.
It is much deeper than any political wan-
dering. There is something concentrated
in dance (if we take it seriously) that is
completely beyond any political rivalry.
Social engagement, on the other hand, is

very inherent in dance and lies directly
in its origin. Dance is our most distinc-
tive and intimate means of communica-
tion. Every day, politicians around the
world are proving how easy it is to lie -
but dance has never been able to do that.

And if it tries to do so, it will be ruth-
lessly exposed.

Could you give specific examples
of political theatre / dance / per-
formance that you are thinking of
when we talk about this field of art?

Today, the so-called “pure dance” is
almost non-existent. Many of the cho-
reographies we see today are of more
multimedia nature. It’s the trend now-
adays, and it’s certainly good. But the
elements we use are always secondary.
The first thing is what we mean by that,
what we want to express by that, and to
what extent we will succeed ...I? T must
admit that attempts to give dance some
political paint have sometimes been
successful. For both the audience as
well as the critics. But artistically they
always failed.

Which political or socially engaged
work of art has impressed you
recently?

Chinese artist Ai Weiwei is a man
whose work is deeply ingrained in the
political field. He doesn't flirt with pol-
itics. He experienced it first-hand. On
top of that he is able to give his politi-
cal views (or questions) tremendously
impressive aesthetics. Is it commercial?
Yes! Thankfully! Otherwise no one
would notice him...

What should an artist or art group
want to express by political thea-
tre? Should they engage in direct
politics, or rather support efforts

that have something to do with
politics or civic engagement, but
do not engage in direct political
activities? How do you perceive the
sixties (Living Theatre, etc.) in this
context?

The 1960s were marked by a “loud
cry” of artists of many disciplines.
They were influenced not only by the
free-thinking of this era, but above all
by its political instability: the Cuban cri-
sis, the assassination of John F. Kennedy,
the Chinese revolution of Mao Ce-Tung,
racial unrest after the assassination of
Martin L. King, the Vietnam War, the
Paris student revolt, the invasion of
Czechoslovakia in 1968...!

Are the sixties inspirational for
you, or has it been too long and the
artistic tendencies then are incom-
parable to today?

The reactions of artists and other
creative personalities living in this
infamous but extremely exciting time
were largely politico-social. The variety;,
imaginativeness and persuasiveness of
many of these art products were unim-
aginably impressive, even stunning. We,
who were allowed to experience this era,
are still melting from it to this day ...!

Today’s situation is different, but
still somehow similar. The world is
hurtling where it has hurtled so many
times - straight into the abyss of doom!
Today’s Communist-Fascist pressure
from the right and from the left threat-
ens to crush us. It is just as unbearable
as years ago...!

The 1960s were for all of us, who were
lucky enough to experience Semafor
Theatre, Beatles, Woodstock, Living
Theatre, films of Fellini, Bergman, Paso-
lini and many other absolutely unique
artistic experiences, a time of “revival”.
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Tanec a politika
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na mysli, kdyZ se o tomto sméru
uméni bavime?

V dnesni dobé uz takzvany ,,Cisty
tanec” skoro neexistuje. Mnoho cho-
reografii, které dnes vidime, maji spise
multimedidlni charakter. Je to trend
dnesni doby, a to je jisté dobre. Jenze
prvky, které pouzivame, jsou vzdycky
druhoradé. Prvoradé je, co tim zamysli-
me, co tim chceme Fict, a do jaké miry se

Musim priznat, Zze pokusy dat tanci
jakysi politicky natér se nékdy setka-
ly s ispéchem. A sice jak u publika,
tak i u kritiky. Ale umélecky vzdycky
ztroskotaly.

Které politické &i spoleéensky
angazované umélecké dilo navas
v posledni dobé zaptisobilo?
Cinsky umélec Ai Weiwei je ¢lovék,
jehoz tvorba je hluboce zaryta do poli-
tického pole. On s politikou nekoketuje.
Onji zazil na vlastni kazi. A k tomu je
jesté schopen dat svym politickym na-
zordm (Ci otdzkam) ohromné ptisobivou
estetiku. Je komercni? Ano! Zaplatpan-
b...! Jinak by si ho nikdo nevsiml...!

Co by mél politickym divadlem
chtit umélec &i umélecka skupina
vyjadfFit? Ma se angaZovat v pfimé
politice &i spi$e podporovat jevy,
které maji s politikou i obéan-
skou angaZovanosti néco spoleé-
ného, ale do piimych politickych
angazma se nepoustéji? Jak v tomto
kontextu vnimate Sedesata léta
(Living Theatre apod.)?

Sedesata 1éta byla poznamenana
Lsilnym vykrikem“ umélct mnoha dis-
ciplin. Byli ovlivnéni nejenom svobo-
domyslnosti této éry, ale predevsim jeji
politickou labilitou: Kubanska krize,
atentat na Johna F. Kennedyho, ¢inska
revoluce Mao Ce-tunga, rasové nepo-
koje po zavrazdéni Martina L. Kinga,
vietnamska valka, parizska student-
ska revolta, napadeni Ceskoslovenska
vroce 1968...!

Jsou pro vas §edesata léta inspira-
tivni, anebo je to pFili§ davno a se
dneskem jsou jiZ tyto umélecké
tendence v nich neporovnatelné?
Reakce umélcti a jinych tvaréich
osobnosti zijicich v této neslavné ale
nadmiru vzrusujici dobé, mély z vel-
ké ¢asti politicko-sociidlni zaméreni.
Pestrost, napaditost a presvédcivost
mnohych z téchto uméleckych produk-
t byla nepredstavitelné ptisobiva, az
ohromujici. My, kterym bylo doprano
tuto éru zazit, z ni tyjeme dodnes...!
Dnesni situace je sice jind, ale prece
jen jaksi podobna. Svét se riti tam, kam

se uz tak mnohokrat ritil - do riti! Dnes-
ni Komunisticko-fasisticky tlak zprava
izleva nas hrozirozdrtit. Je zrovna tak
nesnesitelny jako pred 1éty...!

Sedesaté 16ta byla pro nas viechny,
ktefi jsme méli to Stésti zazit Semafor,
Beatles, Woodstock, Living Theatre,
filmy Felliniho, Bergmana, Pasoliniho
a spoustu jinych absolutné ojedinélych
uméleckych zazitkd, dobou ,,obrozeni®,

A jak je to s politickym angaZma
taneéniho svéta?

Kdyz jsme byli v roce 1982 s Nizozem-
skym Tanec¢nim Divadlem pozvani na
festival Prazské Jaro, nase predstaveni
nemélo vibec Zadny politicky cil. Ale
jen skutecnost, Ze na tento prestizni fes-
tival byl pozvan ansabl vedeny ,,uprchli-
kem a zradcem vlasti®, tedy mnou, méla
jakysi kulturné-politicky dosah.

Kdyz jsme v roce 1986 organizovali
prvni tanecni festival australskych
praobyvateld, takzvanych Aborigincd,
nemél jsem vibec Zadné politické am-
bice. Ale politicky element v tom au-
tomaticky byl. Tato udalost probudila
neobycejny zajem australské verejnosti
o kulturni odkaz a tradice Aboriginct.
Jejich kulturni dédictvi, které bylo na-
shromazdéno za néjakych padesat tisic
let, je dodnes soustavné niceno bilymi
pristéhovalci. Neuvéritelné dlouhodoba
zkusenost Aborigincti, zkoumajicich
moznosti jejich koexistence s prostte-
dim, ve kterém ziji, aniz by ho nicili,
je naprosto ojedin€la. Australsti prao-
byvatelé po tisicileti odmitaji jakékoli
technologické vymozenosti. Soustiredu-
jisejenna to, aby zili v souladu se v§im,
co je obklopuje. Je to skutecné ojedinély
a unikatni lidsky projekt.

Na&s zajem o jejich kulturu na tyto
kvality poukazal, coz také zapricinilo
jisté politické tpravy.

Jsem choreograf a necitim se povolan
mluvit za jiné umeélecké obory. Nelze
hézet vSe do jednoho hrnce. Je dilezité
rozliSovat ojedinélost a specificnost
uméleckych disciplin, a dat jim moznost
co nejsvobodnéjsiho vyjadreni. Jak jsem
uz zminil, jisté umélecké formy jsou
vhodnéjsi pro vyjadrovani politickych
presveédceni, jiné méné. Tanec je uz
kvli své zavislosti na intimnim a ryze
osobnim projevu jedince prilis zranitel-
ny, aby se méril s bezohlednosti politic-
kych rivalit.

Myslim, Ze by nebylo $patné, kdyby
méli politici povinné hodiny tance - mi-
nimalné trikrat tydné!

Specialné taneéni tviirci a osob-
nosti performing arts se hodné
angaZuji v hnuti LGBT, uéastni se
Gay Pride apod. Je pravé toto cesta

pro politicky tanec a spoleéenské
angazma?

Byl jsem reditelem Nizozemského Ta-
nec¢niho Divadla dvacet ¢tyrilet (1975-
1999). Za tuto dobu jsme vytvorili ne-
scetné mnozstvi produkci zabyvajicich
se touto problematikou. NDT zaméstna-
valo tane¢niky z minimélné sedmnacti
zemi, reprezentujici vSechny lidské rasy
ajakakoliv jejich sexudlni orientace
byla vZdy a bez vyjimky tolerovana.

Uéastnite se téchto a podobnych
akeci a aktivit?

Protestnich akci bojujici za toleranci
LGBT se nezucastnuji.

Jak vnimate vztah uméni a politika,
angaZované uméni a divak?

Vy porad o politice. To je samoziejmé
dtlezité, ale uméni mé za kol zabyvat
se vécmi, které zasahuji daleko hloubéji
mi lidskymi problémy nez kdejaka poli-
ticka prestrelka. Nechte délat kazdého,
coumi anacoma. Nejhorsije, kdyzlidé
délaji néco, co sice odpovida jejich am-
bicim, ale nikoliv jejich talentu. To je ta
skutecnd ,metla lidstva“. Amatérismus
vidime jak v politice, tak i v kumstu.

V NDT jsme si dali za Gkol dat ¢lentim
ansamblu moznost nalézt své skutecné
nadani a vytvorit zazemi, ve kterém by
se jejich talenty optimalné uplatnily.

A co éeska spoleénost? Co kon-
krétniho povaZujete za zasadni
v éeské spoleénosti, véem by
mohli/méli byt umélci angaZovani?
O ceskych politicko-kulturnich pomeé-
rech nevim skoro nic, a vdohledné dobé
se to asi moc nezméni. Snad vite, Ze jsem
v osmdesatych letech zaloZzil v Praze
nadaci nesouci mé jméno. Tato nadace
nema zadné politické ambice. Funguje
pouze jako informacni stredisko, posky-
tujici zajemctim informace o tanecnim
uméni a o uméleckych disciplinach
s nim spojenych: hudba, design, archi-
tektura, osvétleni, literatura a snad
jesté jiné obory.

Je doba pro politické / spoleéensky
angaZované divadlo?

Ano, v nynéjsi dobé je hlas divadel
dtlezitéjsi a aktualnéjsi nez kdykoli
drive. Divadla jsou ted vsak kvili viro-
vé pandemii bud zaviena, nebo pouze
pootevrena. Tato skutecnost se bohuzel
stala symbolem impotence dnesni doby.
Nynéjsi politicka situace je ¢im dal tim
vic extremisticka. Komunisticko-fasi-
stické strany vyrustaji jako houby po
desti a jejich jed je citit vSude.

Nemdam strach, ale mam dost velké
obavy. @



And what about the political
engagement of the dance world?

When we were invited to the Prague
Spring Festival with the Dutch Dance
Theatre in 1982, our performance had
no political goal at all. But only the fact
that an ensemble led by a “refugee and
traitor to the country”, i.e. me, was invit-
ed to this prestigious festival had a kind
of cultural and political impact.

When we organized the first dance
festival of Australian original inhab-
itants, the so-called Aborigines, in
1986, I had no political ambitions what-
soever. But the political element was
automatically in it. The event aroused
extraordinary interest among the Aus-
tralian public in the cultural heritage
and traditions of the Aborigines. Their
cultural heritage, which has been accu-
mulated over some fifty thousand years,
still keep being constantly destroyed by
white immigrants. The incredibly long
experience of the Aborigines, exploring
the possibilities of their coexistence
with the environment in which they
live without destroying it, is absolutely
unique. For millennia, Australian Abo-
rigines have rejected any technological
advances. They focus only on living in
harmony with everything around them.
It is a truly unique human project.

Our interest in their culture pointed
to these qualities, which also caused
some political adjustments.

I am a choreographer and I do not feel
called to speak for other artistic fields.
You can’t throw everything in one pot. It
is important to distinguish the unique-
ness and specificity of artistic disci-
plines, and to give them the opportunity
to express themselves as freely as pos-
sible. As I mentioned, certain art forms
are more suitable for expressing po-
litical beliefs, others less so. Due to its
dependence on the intimate and purely
personal expression of an individual,
dance is already too vulnerable to be
measured with ruthlessness of political
rivalries.

I don’t think it would be a bad idea if
politicians had compulsory dance class-
es — at least three times a week!

Especially dance creators and per-
forming arts personalities are very
involved in the LGBT movement,
participate in Gay Pride, etc. Is this
the path for political dance and
social engagement?

[ was the director of the Dutch Dance
Theatre for twenty-four years (1975-
1999). During this time, we have created
countless productions dealing with this

JIRTKYLIAN: EAST
SHADOW (GARY CHRYST
AND SABINE KUPFER-
BERG). FOTO JASON
AKIRA SOMMA

JIRTKYLIAN: EAST
SHADOW (GARY
CHRYST AND SABINE
KUPFERBERG). PHOTO
JASON AKIRA SOMMA

issue. The NDT employed dancers from
at least seventeen countries, represent-
ing all human races, and whatever their
sexual orientation was, it has always
been tolerated without exception.

Do you participate in these and
similar events and activities?

I do not take part in protests fighting
for LGBT tolerance.

How do you perceive the rela-
tionship between art and politics,
engaged art and the audiences?

You're still about politics. This is im-
portant, of course, but the task of art is
to deal with things that go much deeper
and that deal with much more serious
human problems than any political
shootout. Let everyone do what they can
do and what they are good at. The worst
thing is when people do something that
matches their ambitions, but not their
talent. This is the real “scourge of hu-
manity.” We see amateurism in both pol-
itics and art. At NDT, we set ourselves
the task of giving the members of the
ensemble the opportunity to find their
true talents and create an environment
in which their talents would be optimal-
ly applied.

And what about the Czech society?
What specifics do you consider
essential in Czech society, in

what way artists could / should be
involved?

[ know almost nothing about the
Czech political-cultural situation, and
that probably won't change much in the
foreseeable future. Perhaps you know
that in the 1980s I started a founda-
tion in Prague bearing my name. This
foundation has no political ambitions.
It functions only as an information
centre, providing those interested with
information about the art of dance and
the artistic disciplines associated with
it: music, design, architecture, lighting,
literature and perhaps other fields.

Is this the time for political /
socially engaged theatre?

Yes, nowadays the voice of theatre is
more important and topical than ever
before. However, theatres are now ei-
ther closed or only partially open due
to aviral pandemic. Unfortunately, this
fact has become a symbol of the im-
potence of our time now. The current
political situation is becoming increas-
ingly extremist. Communist-fascist
parties are growing like mushrooms
after the rain and their poison can be
smelled everywhere. I'm not afraid, but
I'm quite worried. @
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