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Deutscher Werkbund a standardizace, 1914: polemika Henry van de Velde versus
Muthesius

Deutsche Werkbundaustellung v Koliné nad Rynem 1914 a Ceska kubisticka expozice,

Svaz ceského dila, resp. Svaz ceskoslovenského dila, synergie narodniho a
internacionalniho LHV




{ BERLIN. WARENHAUS TIETZ

Obchodni dim Tietz, 1898, Berlin, kumulace zbozi, potreba institucionalni korekce vyroby , shora’
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Hermann Muthesius 1861-1927

Stilarchitektur und Baukunst: Wandlungen der Architektur und der gewerblichen Kiinste
im 19. Jahrhundert und ihr heutiger Standpunkt, Mulheim-Ruhr 1903

Das Englische Haus: Entwicklung, Bedingungen, Anlage, Aufbau, Einrichtung und
Innenraum. Bd. 1-3. 1. Aufl. Berlin 1904-1905

Die Einheit der Architektur: Betrachtungen lber Baukunst, Ingenieurbau und
Kunstgewerbe, Berlin 1908.

»Die asthetische Ausbildung unserer Ingenieurbauten«. Zeitschrift des Vereins
deutscher Ingenieure. 1909 .



Muthesius — ,,duch a krasa stroje”

Gustav Eiffel, Viadukt, 1889,

Fowler a Baker, Most, 1881-7



* Das Englische Haus: Entwicklung, Bedingungen, Anlage, Aufbau, Einrichtung und Innenraum.
Bd. 1-3. 1. Aufl. Berlin 1904-1905

DAS
ENGLISCHE HAUS

ENTWICKLUNG, BEDINGUNGEN
ANLAGE, AUFBAU, EINRICHTUNG
UND INNENRAUM

VON
HERMANN MUTHESIUS

IN 3 BANDEN

VERLEGT BEI ERM5T WASMUTH, G.M.E.H.
BERLIN W. MARKGRAFEN-STRASSE 35
1904



MUNCHEN1905

wsi neues National-Mu:
seum (Sfudiengebdude)
Prinzregenten Strasse

Richard Riemerschmid, Strojove vyrobeny nabytek
na lll. uméleckoprimyslové vystavé v Drdzdanech 1906
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Deutscher Werkbund

Deutscher Werkbund

DWB, preklad: Svaz némeckého dila

je némecka skupina umélcu, architektt,
designért a remeslnik.

Zalozil 1907 Hermann Muthesius v Mnichové,
Existoval do roku 1934, znovuzalozen v roce
1949.

12 architektd a 12 obchodnich firem

Architekti: Behrens, Riemerschmid, Theodor
Fischer, Josef Hoffmann, Bruno Paul, Heinrich
Tessenow Henry van de Velde, pozdéji Gropius,

Mies van der Rohe...
1907, Establishment of the Werkbund in Munich

1910, Salon d'Automne, Paris

1914, Werkbund Exhibition, Cologne

1920, Lilly Reich becomes the first female Director

1924, Berlin exhibition

1927, Stuttgart exhibition (including the Weissenhof Estate)
1929, Breslau exhibition

1938, Werkbund closed by the Nazis

1949, Reestablishment



https://en.wikipedia.org/wiki/Salon_d%27Automne
https://en.wikipedia.org/wiki/Werkbund_Exhibition_(1914)
https://en.wikipedia.org/wiki/Lilly_Reich
https://en.wikipedia.org/wiki/Weissenhof_Estate

Klicové postavy rané faze némeckého Werkbundu

Hermann Muthesius (katedra uzitého uméni Obchodni univerzity v Berlingé)

Hans Poelzig Wroctaw (Kralovska skola umeéni a femesel)

Peter Behrens Dusseldorf (Akademie uzitého uméni)

Bruno Paul Berlin (Skola uZitého uméni)



Bruno Taut, Werkbund Austellung Kolin nad Rynem, 1914



Henry van de Velde 1863 — 1957 Hermann Muthesius 1861 — 1927

Henry van de Velde versus Hermann Muthesius
Predmét jako umélecky objekt versus typizovany sériovy produkt



The desian
history eader

=ca Houze

2

Grace Lees-Maffei — Rebecca Houze, The Design History Reader, Oxford — New York 2010



itecture, and with it the whole area of the
bund’s activities, is pressing towards stand-
on, and only through standardization can
r that universal significance which was
teristic of it in times of harmonious culture.
Standardization, to be understood as the
of a beneficial concentrarion, will alone
possible the development of a universally
unfailing good taste.

As long as a universal high level of raste has
een achieved we cannor count on German
nd crafts making their influence effecrively
road.

. The world will demand our products only
they are the vehicles of a convincing seylistic
ssion. The foundarions for this have nar
laid by the German movement.

‘The creative development of whar has
- been achieved is the most urgent task of
Upon it the movement’s ultimare success
ill depend. Any relapse and deterioration into
ion would today mean the squandering of a
& possession.

Starting from the conviction chat it is a
er of life and death for Germany constantly
inoble its production, the Deutscher Werk-
as an association of artists, industrialists,
‘merchants, must concentrate its attention
n creating the preconditions for the export af
ndustrial arts.

7. Germany’s advances in applied art and
tecture must be brought to the attention of
ign countries by effective publicity. MNext to

14

WERKBUND THESES AND ANTITHESES

Brmann Muthesius and Henry van de Velde (1914)

exhibitions the most obvious means of doing this
is by periodical illustrated publications.

8. Exhibirions by the Deutscher Werkbund
are only meaningful when they are recricted radi-
cally to the best and most exemplary. Exhibitions
ofarts and crafis abroad must be looked upon as a
narional matter and hence require public subsidy.

9. Theexistence of efficient large-sc ale business
concerns with reliable good raste is a prerequisite
of any export. It would be impossible to meet
even internal demands with an objecr designed
by the artist for individual requirements.

10. For national reasons large distriburive
and transport undertakings whose activities are
directed abroad ought to link up with the new
movement, now that it has shown what it can
do, and consciously represent German art in the
world.

Hermann Muthesius

I. So long as there are still artists in the Werk-
bund and so long as they exercise some influence
on its destiny, they will procest against every
suggestion for the establishment of a canon and
for standardization. By his innermost essence
the artist is a burning idealist, a free spontaneous
creator. OF his own free will he will never subor-
dinate himself to a discipline thar imposes upon
him a type, a canon. Instinctively he distrusts
everything that mighe sterilize his actions, and
everyone who preaches a rule that might prevent
him from thinking his thoughts through to their

102 | MODERNISMS, 1908-50

own free end, or that attempts to drive him into
a universally valid form, in which he sees only a
mask that seeks to make a virtue out of incapacity.

2. Certainly, the artist who practices a
‘beneficial concentration’ has always recognized
that currents which are stronger than his own
will and thought demand of him that he should
acknowledge what is in essential correspondence
to the spirit of his age. These currents may be very
manifold; he absorbs them unconsciously and
consciously as general influences; there is some-
thing materially and morally compelling about
them for him. He willingly subordinates himself
to them and is full of enthusiasm for the idea of a
new style per se. And for twenty years many of us
have been seeki ng forms and decorations entirely
in keeping with our epoch.

3. Nevertheless it has not occurred to any of us
that henceforth we ought to try to impose these
forms and decoration, which we have sought or
found, upon others as standards. We know that
several generations will have to work upon what
we have started before the physiognomy of the
new style is established, and that we can ralk of
standards and standardization only after the pas-
sage of a whole period of endeavors.

4, But we also know that as long as this goal
has not been reached our endeavors will still have
the charm of creative impetus. Gradually the en-
ergies, the gifts of all, begin to combine together,
antitheses become neutralized, and art precisely
that moment when individual strivings begin to
slacken, the physiognomy will be established. The
cra of imitation will begin and forms and decora-
tions will be used, the production of which no
longer calls for any creative impulse: the age of
infertility will then have commenced.

5. 'The desire to see a standard type come into
being before the establishment of a style is exactly
like wanting to see the effect before the cause.
It would be to destroy the embryo in the egg. Is
anyone really going to let themselves be dazzled
by the apparent possibility of thereby achieving
quick results? These premature effects have all the
less prospect of enabling German arts and crafts

to exercise an effective influence abro
foreign countries are a jump ahead of
tradition and the old culture of good tast

6. Germany, on the other hand,
advantage of still possessing gifts
older, wearier peoples are losing: the g
vention, of brilliant personal brainwa
would be nothing short of castration to ti
this rich, many-sided, creative élan <o soon,

7. 'The efforts of the Werkbund shou
directed toward cultivating precisely theseg
well as the gifts of individual manual skill, j
belief in the beauty of highly differentiated g
tion, not toward inhibiting them by standard
tion at the very moment when foreign coun
are beginning to take an interest in German
As far as fos(cring these gifts is concerned,
everything still remains to be done. 3

8. We do not deny anyone’s good will anc
are very well aware of the difficulties that have
be overcome in carrying this out. We know
the workers’ organization has done a very

hardly find an excuse for having done so i
towards arousing enthusiasm for consummately
fine workmanship in those who ought to be ou
most joyful collaborators. On the other hand, we
are well aware of the need to export that lies likea
curse upon our industry.

9. And yet nothing, nothing good and splen-
did, was ever created out of mere consideration:
for exports. Quality will not be created out of
the spirit of export. Quality is always first created
exclusively for a quite limited circle of connois-
seurs and those who commission the work. These
gradually gain confidence in their artists; slowly
there develops first a narrower, then a national
clientele, and only then do foreign countries, does
the world slowly take notice of this quality. It is
a complete misunderstanding of the situation to
make the industrialists believe that they would
increase their chances in the world market if
they produced a priori standardized types for this
world markert before these types had become well
tried common property at home. The wonderful




HERMANN MUTHESIUS/HENRY VAN DER VELDE, Werkbund Theses and Antitheses | 103

ported to us now were none of NOTE

created for export: think of Tif-

Copenhagen porcelain, jewellery by ~ Reproduced from Muthesius, H. and van de Velde,
e books of Cobden-Sanderson, and so H., “Werkbund Theses and Antitheses’ (1914), in
3 U. Conrads (ed.), Programs and Manifestoes on
very exhibition must have as its purpose 20th-century Architecture, Cambridge, MA: MIT
¥ the world this native quality, and it is Press, 2001, pp. 28-31, © 1971 Massachusetts
e that the Werkbund’s exhibitions will  Institute of Technology, by permission of The MIT

peaning only when, as Herr Muthesius so Press.

says, they restrict themselves radically to
stand most exemplary.

Henry van de Velde



Pavel Janak, skici ke standardizovanému predmeétu, cca 1914-1915, NTM




Sachlichkeit vécnost
Materialgerechtigkeit spravedinost,
pravdivost

Zweckmaligkeit ucelnost vhodnost
Gediegenheit kvalita solidnost
Nachhaltigkeit trvanlivost

K61 W2

&
Tafie Taffe

dE e P e il Eeli

M 145 M 146 m 147 M 148
Zabnregieer Platte  Jeetanne Juderdoje

S RZER
Feelanne RUTTE Feelonne

Deutsches Warenbuch, 1915



M 145 M 146 M 147 M 148
Zabnegieger Platte  Ieekanne Juderboje

Richard Riemerschmid, ¢ajovy servis pro Deutsche Werkstatte, 1912



R. Riemerschmid, zidle 1899, sklenice 1912
Behrens, sklenice, 1912



DEIMENHORIIER
ANKER-LINOLEUM

EINGETRAGENE
SCHUTZMARKE.

Peter Behrens, logo pro Delmehorster
Linoleum fabrik, 1904

Peter Behrens, Navrh na dekorativni vzor na
linoleum, 1910

Nové materidly (umélé hmoty), nova média
(elektfina)




Design for the cover of an

1910

 prospectus

furated flat colours the

et lithography. Behrens
had been a painter before he

“became an architect.
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ALLGEMEINE
FLEKTRICITATS
GESELLSCHAFT

(o
\

BOGENIAMPENFABRIK

Peter Behrens — ventilator 1908




ELEKTRISCHE TEE- UND WASSERKESSEL

NACH ENTWORFEN VOHN PROF. PETER BEHRENS

Messing glatt, maitl Kupler lockig pehdmmert Messing \'L'l:niul-}uli. iplatl
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ALLGEMEINE ELEKTRICITATS-GESELLSCHAFT

ABT, HEIZAPPARATE

Peter Behrens, Elektricka varna konvice, 1912




Obchodni domy Berlin — Wertheim,
Tietz, arch. Alfred Messel
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J- V. Grinfeld, Leipzigerstr. 19-20
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Blatt 25

J. V. Griinfeld, Leipzigerstr. 19-20 Boese & Co., Landsbergerstr. 64

Blatt 26

Photo: Zander & Labisch DIPLOM Blat 4
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Typisierung: dium a typizovana organizace domacnosti

34 Heinrich Tessenow o i B H e I I e ra u ) 1 909

Houses designed for the
Garden City of Hohensalza,

sile | Zahradni mésto, typizovany dim,
This courtyard scheme Lo .-;‘ ; ) . , , v Y
| model pro typizovana sidlisté

suggests an idyllic
community. The drawing
technique is reminiscent of
Schinkel’s drawings for the
Garden House at
Charlottenhof in Potsdam
and, as with Schinkel's
design, a pergoela gives a
slightly Mediterranean
flavour to the project.

Efektivné planovana obytna komunita -
sidlisté (Siedlung)

Richard Riemerschmid, Heinrich
Tessenow, Hermann Muthesius, Kurt
Frick, Georg Metzendorf, Wilhelm
Kreis and Bruno Paul.

Urtyp domu
Hellerau u Drazdan


https://en.wikipedia.org/wiki/Richard_Riemerschmid
https://en.wikipedia.org/wiki/Heinrich_Tessenow
https://en.wikipedia.org/wiki/Heinrich_Tessenow
https://en.wikipedia.org/wiki/Hermann_Muthesius
https://en.wikipedia.org/w/index.php?title=Kurt_Frick&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Kurt_Frick&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Georg_Metzendorf&action=edit&redlink=1
https://en.wikipedia.org/wiki/Wilhelm_Kreis
https://en.wikipedia.org/wiki/Wilhelm_Kreis
https://en.wikipedia.org/wiki/Bruno_Paul

Frederick Winslow Taylor (1856 — 1915)
Védeckd organizace prace, efektivita pohybd, racionalizace

Taylor, F. W., The Principles of Scientific Management,
New York and London, 1911

Zaklady védeckého vedeni, Praha 1925

Védecky, ucelny management domacnosti



THE NEW HOUSEKEEPING

in factories have, after examination, found that
each separate operation was being done very
well; but time and recrossing of materials re-
sulted in waste, because the main equipment was
not in right relation to other processes in the
same room or the same building.

In general, I should lay down these simple
rules for a right-handed person:

1. Icebox or pantry to left of preparing table;
stove to right of working table, and serving
table to right of stove.

2. Sink table to right of sink; drain to left
of sink; closet or china shelves to left of drain.

As the next step in our standardization it is
important that every bit of the main equip-
ment, the sink, stove, cabinet top, and tables,
are at the right height for the worker. Only
at the right height can there be ease in working
The table found in chapter
two will help any woman find the best height for
herself; or she can by actual experiment of hold-
ing a pan on a small table, which a second person
lowers and raises, adjust the most comfortable
place for her arms to hold the pan or bowl.

[52]

at their surfaces.

A

2
1

CHI.

DINING ROOM

/

Christine Frederick, Diagramy pohybu, taylorismus a fordismus v domacnosti

ipment,

of steps, in either prepar-

ng)

er arrangement of e

earing away a
preparing; B -

1 equipment,
of steps, in



Catharine Beecher (1800 — 1878)
Treatise on Domestic Economy 1840
American Woman’s Home 1869

~ DOMESTIC RECEIPT-BOOK:

Frederic Winslow Taylor 1856 — 1915 |
Principles of Scientific Management 1912

TEizp EpirION.

Christine Frederick 1882- 1970 e
The New Housekeeping: Efficiency Studies in Home
Management, New York 1913 (prelozeno do némciny
1922 — americka tayloristka)

Edna Mayer, Neue Haushalt, 1926

Grete Schutte-Lihotsky 1897-2000 (spoluprace Tessenow,
Muthesius)

Marta Poriskova-Urbanova (viz M. Pachmanov3, Civilizovana Zena,
Praha 2021)



Grete Schitte-Lihotsky, 1924, standardizovana , frankfurtska kuchyné*
Realizovana na tayloristickych principech v kontextu DWB



Weissenhoffsiedlung u Stuttgartu 1927
(organizoval Deutscher Werkbund)

Otazky standardizovaného bydleni




Weissenhoffsiedlung u Stuttgartu 1927
Kolonie Novy Dim Brno 1928
Kolonie Baba Praha 1932

“NOVYDUM ™
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Deutscher Werkbund

Deutscher Werkbund

DWB, preklad: Svaz némeckého dila)

je némecka skupina umélcu, architektt,
designért a remeslnik.

Zalozil 1907 Hermann Muthesius v Mnichové.



analogie némeckého Werkbundu u nas:

Svaz c¢eského dila (1915)
zal. Jan Kotéra

Svaz ceskoslovenského dila po (1918)

Josef Gocar, Pavel Janak, Otakar Novotny, Dusan Jurkovic, Rudolf Stockar, Oldrich Stary,
FrantiSek Kysela, V.H. Brunner, Jan Vaneék, Jan E. Koula, Hana Kucerova-Zaveska,
Antonin Kybal, M. Prokop, Ladislav Sutnar, ad.



Vystavni prostor PUD, Ceska expozice na vystaveé Werkbundu Kolin nad Rynem 1914
V. V. Stech, Cechische Bestrebungen um ein modernes Interieur/ Ceské cesty k modernimu
interiéru, Prag 1915




Jan Vanék,
Cesky svaz pro zuméleéténi femesel,
Cesky interieur 1914




P. Jandk a F. Kysela: Stinex Svazu Ceskoslov. Difla na Il.
Pia%s. Vzork, Valeppbu 192



Cleny SCSD byla fada vyznamnych ptedstavitelti mezivaleéného &eskoslovenského
designu a architektury (napf. Josef Go&ar, Pavel Janak, Old¥ich Stary, Ladislav Zak, J.
E. Koula, Hana Kuéerova-Zaveska, Jan Vanék, Ladislav Sutnar, Helena Johnova,
Bohumil Juzni¢, Antonin Kybal, Slavka Vondrackova, BoZena PoSepna, Alois
Metelak, Ludvika Smrcékova a mnozi dalsi).

Nejdtive se na platformé SCSD rozvijel ,,narodni styl“, ale od konce dvacatych let se svaz
zamétoval na reformu designu a bytove kultury pro stfedni a nizsi spolecenské lidove
vrstvy. Na rozdil od opulentniho dekorativismu burZoazie, propagovala SCSD moderni
demokraticky styl, ktery reprezentovaly slohové formy konstruktivismu, purismu a
funkcionalismu, programové spjaté s ucelnosti, hospodarnosti a hygienou. Zejm. po roce
1928 byly intence SCSD levicové, vedené ,,socialistickou myslenkou za zlepseni
obecného zivota ¢lovéka® a utopické pokrokové kultury pro vSechny. Pozornost byla na
nckolika vypsanych soutézich vénovana nejmensimu ,,lidovému bytu* a jeho skromnému
,,uSlechtilému‘ vybaveni.
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Malby: F. Kysela,

24, Hlavni sii.

[I. Vystava Svazu Cs. Dila r. 1923



: o
Vizualni stereotyp, statni a narodni identita: slovanské kroje, vysivky
Vaclav Cutta (1878 — 1934) Prvni president Ceskoslovenské republiky T. G. Masaryk vitan 21.
prosince 1918 v Hornim Dvofisti na ptidé osvobozené vlasti, (Skolni obraz), 1. tfetina 20. stol.

Skolni obraz od ¢eského malite, grafika a knizniho ilustratora Vaclava Cutty (28. 12. 1878 v Praze - 19. 4. 1934 tamté7) pochazi z 1. tietiny
20. stoleti. Barevny obraz znazorfiuje vitani T. G. Masaryka 21. prosince 1918 v Hornim Dvofisti pfed vagonem s napisem GRAND EXPRESS.
Presidenta Masaryka doprovazeného dcerou Olgou obklopuji slavnostné odéni muzi, véetné uniformovanych sokol(l a legionaft, v pozadi
nékolik prapor( a zastav, proti presidentovi muz s chlebem a soli na podnose, v pravém rohu Zena v kroji. Cerstvé ¢eskoslovenské hranice
prekrocil Masaryk se svym doprovodem (jen jeho vlak mél 19 vagon( a dvé lokomotivy, pred nim jel vlak s legionafi) v patek 21. prosince v
Hornim Dvofisti, kde ho pfrivitalo nové zvolené Narodni shromazdéni. Narodni listy o této udalosti napsaly: "... Po jedné hodiné vjizdéla za
velkého napéti vSech pritomnych ovéncéend lokomotiva presidenta doktora Masaryka do nadrazi; Sokolové, konajici ¢estnou straz, zaujali
své misto a stejné i setnina vojinl nasich, jiz hudba hréla pfi objeveni se vlaku narodni hymnu Kde domov m{;j. ..."



Pavel Janak, Ceskoslovensky vystavni pavilon v Rio de Janeiro, 1922
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Pavel Janak, Krematorium v Pardubicich, 1921-1923
Ceskoslovensky styl, resp. ,narodni sloh, narodni dekorativismus“, pojem ,art deco”?



Josef Gocar (1880-1945)
Banka ceskoslovenskych legii, 1921-1923, interiéry FrantiSek Kysela
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,Praslovansky ornament”

Amalie KoZminova (1876—-1951)
Cyklus fotografii z Podkarpatské Rusi, 1920-1922



Soubor palickovanych krajek pro Mezinarodni vystavu dekorativnich a priimyslovych
umeéni v Parizi, 1925
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Marie Serbouskova



Pavel Janak (1882-1956)
Soubor Lidovy byt (lavice, 4 Zidle a vé§akova police, stal), SCSD, 1921



