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Moses Asch

Moses ("Moe") Asch (December 2, 1905, Warsaw, Poland — October 19, 1986,
New York City, USA) was one of the most important independent record producers
of the 1940s.

He founded his first label, Asch Recordings, in 1938 and between 1941-1948 this
label provided an outlet for some important material by folk artists including
Leadbelly, Cisco Houston and Woody Guthrie.

In 1946 he launched the Disc label, which specialized in modern jazz.

In December 1949, Asch founded Folkways Records to specialize in folk and
ethnic recordings. His masters and rights to the Folkways label were acquired by
Smithsonian Folkways in 1987. In addition to producing records, Moe Asch
possessed one of the world's finest and most eclectic collections of traditional and
folk music as well as jazz.



https://www.discogs.com/label/92706-Asch-Recordings
https://www.discogs.com/artist/307307-Leadbelly
https://www.discogs.com/artist/647394-Cisco-Houston
https://www.discogs.com/artist/285789-Woody-Guthrie
https://www.discogs.com/label/754724-Disc-5
https://www.discogs.com/label/20694-Folkways-Records
https://www.discogs.com/label/91602-Smithsonian-Folkways

John Avery Lomax (September 23, 1867 — January 26, 1948) was an American
teacher, a pioneering musicologist, and a folklorist who did much for the
preservation of American folk music. He was the father of Alan Lomax, John
Lomax Jr. and Bess Lomax Hawes, also distinguished collectors of folk music.

Alan Lomax (/' lovmaks/; January 31, 1915 — July 19, 2002) was an American
ethnomusicologist, best known for his numerous field recordings of folk music of
the 20th century. He was also a musician himself, as well as a folklorist, archivist,
writer, scholar, political activist, oral historian, and film-maker. Lomax produced
recordings, concerts, and radio shows in the US and in England, which played an
important role in preserving folk music traditions in both countries, and helped start
both the American and British folk revivals of the 1940s, 1950s, and early 1960s.
He collected material first with his father, folklorist and collector John Lomax, and
later alone and with others, Lomax recorded thousands of songs and interviews for
the Archive of American Folk Song, of which he was the director, at the Library of
Congress on aluminum and acetate discs.



https://en.wikipedia.org/wiki/Musicology
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https://en.wikipedia.org/wiki/Folk_music
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FoREmoRD BY MOSES ASCH
PRODUCTIOH DIRECTOR FOLKNIAYS

"Race REcors” A TERM TOO UNKNOWN TO THE
MAJORITY OF RECORD BUYERS, ARE PHONOGRAPH
RECORDS WHOSE PURPOSE 18 TO SUPPLY THE
MUSIC NEEDS OF THE MEGRO, THE URBAN, THE
RLHHL, AND THE FOREIGH RECORD BUYER. TO=
DAY THEY ARE 18SUED UNDER SEF‘IIL, BHYTHIA
AND BLUES, GOUNTRY AMD WESTERN, AND INTER=
WATIONAL HEADINGS.! [THE TERM "RACE" 18
STILL USED BY MAMY IN THE RECORD |NDUSTRY
TO MEAN RECOADS FOR THE MEGRO TRADE, ]

AT FIRST THE MAJOR RECORD COMPAMIES
ISSUED THESE RECORDS UMDER A SPECIAL
NUMBERING SYSTEM TO DIFFERENTIATE BE-
TwEEN LEGITIMATE" anD "Race” metaiL
STORE SALES. LATER THE RCA VICTOR COMPANY
ISSUED FOR THIS TRADE A BLUEBIRD LABEL,
COLUMBIA RECORD COMPANY HAD AN OKEHM LABEL,
THILE DECCA KEPT THE SPEGIAL MUMBER I NG
SYSTEMs DURING THE PERIOD 1900=1930,

LAWY RECOARD COUMPAMNIES LADE AMD SOLD FOR
OHLY THIS TRADES AMONG THEM WAS E!Ul.
S9AM, ETC. TODAY THERE EXISTS AMONG
OTHERS SAVOY, ALLADIN, TOSER, FOUR STAR,
'ill'ﬂ.. HEEI:'J’ m AND H!HHEH‘

l. SEE AnY 155UE(1950) OF CASHEOX OR B1LLBOARD

IT 18 rRou "RAce rRecomps” THAT THE seLEc-
TION FOR THIS ANTHOLOGY WAS MADE.

IN 194) WHEN COLUMBIA FORCED THE RECORD
IHSUSTRY TO REDUGE PRICESLTHUS STADILIZILL
THE INDUSTRY), THESE "RACE RECORDS" WonE
OFFERED AT BARGAIN BASEMENT PRICES. IT

WAS THEN THAT | PURCHASED A QUANTITY FROM
GIMBELS IN NEW YORK FOR 1S CEMTS EACH
(PRICE TAGS ARE STILL ATTAGHED TO THE
RECORDS ), FRCM TERMIMAL RADIO AT 10 CENTS
EACH, FROM SAM FICHTELSERG OM GTH AVENUE
AND FROM ROLS IN CHICAGD.

In ORDER TO REGOMSTRUGT THIS PERICD,
THROUGH THE RECOADS THEMSELVES; RATHER
THAN AS OME RECORD COMPANY TRIED TO DO
BY GETTING OLD TIMERS INTO A STUDIO WITH
A PLAY=AS=YOU=USED~TO IN NEW ORLEANS 25
YEARS AGO ATTITUDE, WE ARE USING S0ME OF
THE RECORDS THUS COLLECTED.

THIS ALBUM IS TO BE USED OHLY AS A GUIDE,
FOR AS THE ETHMIC FOLKWAYS LIBRARY ALBUMS
OF NEGR 5 LABANE POINT OUT,
THIS BUSIC 15 STILL BEING PLAYED IH THE UsSe

INTRODUCTION AMD NOTES ON THE REQCOEDINGS
sy CHARLES EDVARD SMITH auThom e UAZZ
RECORD BOOX AND CO-AUTHOR ofF "uazzuEn”

FROM THE COUNTRY, FRQ THE CITY
SOME OF THE MUSICAL EHVIROHMENTS
THAT CONTRIBUTED TO JAZZ STYLE.




FOLKWAYS RECORDS FJ 2801
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CORP:, 701 7th Ave., N.Y.C.
akable Micro Groove 33-1/3 RPM

| Copyright 1950 by Folkways Records & Service Corp.
JAZZ, VOL. 1, SOUTH

SIDE { . FJ 2801 A
_ 1234

Bangd 1. OL° HANNAR (Prison Work Song) (Folkways)
¥ocal Sole by Doc Reese
Band 2. JULIANA IOHNSON.(Axe Cutting Song) (Folkways)
witar and Vocal by Lead Belly
Band 1. HARMONICA BREAKDOWN (Hoe Down Dance) (co 37§88)
nny Terry with Harmonica and “0H Red with Washbsard
Band 4. JOHM HENRY (Work Song) (Felkways)
ail Belly, Brownie McGhee, Sonmy Terry ./
Band. 5. DOWN SOUTH (Blues) (G 18218-VAR6042) .~

itar and Yocal by Scrapper Blackwell
Band 6. PEMITENTIARY BLUES (larz Classic
Piant-sad Vocal by Bassie Tue
: ES EDwh « Editor

ASCH - Repording Superviser

1950, 1958



FOLEWAYS RECORDS Album No, FJ 2801

Copyright @ 1850 by Folkways Recorda and Service Corp, 11T W. 46 5t. NYC USA
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Foresosn By MOSES ASCH
PRODUGT 10 DIREGTOR FOLKIIAYS

"Race Recoros™ A TERM TOO UNKNOWN TO THE
MAJORITY OF RECORD BUYERS, ARE PHOHOGRAPH
RECORDS WMOSE PURPOSE IS TO SUPPLY THE
MUSIC MEEDS OF THE HEGRO, THE URBAN, THE
RURAL, AMD THE FOREIGN REGORD BUYER. TO-
DAY THEY ARE ISSUED UMDER EEF‘L&, RHY THIA
AND BLUES, GOUNTRY AND WESTERN, AND INTER-
HATIOMAL MEADINGS,! [THE TERM "Race" 1s
STILL USED BY MANY IN THE RECORD 1MDUSTRY
TO UEAN RECORDS FOR THE NEGRO TRADE.]

AT FIAST THE MAJOR RECORD CCMPANIES
ISSUED THESE RECORDS UMDER A SPECIAL
NUMBER|NG SYSTEM TO DIFFERENTIATE BE=
TwEEN "LEGITIMATE" ann "mrace” RETAIL
STORE SALES. LATER THE RCA VICTOR COMPANY
ISSUED FOR THIS TRADE A BLUEBIRD LABEL,
COLUMBIA RECORD GOMPANY MAD AN O<EM LABEL,
WHILE DECCA KEPT THE SPECIAL NUMBERING
SYSTEM. DURING THE PERICD 19001930,
LAY RECORD COMPAMIES LADE AMD SOLD FOR
OHLY THIS TRADE: AMONG THEM WAS DIVA,
SUAN, ETC. TODAY TJERE EXISTS AMONG

OTHERS SAVOY, ALLADIH, ]EER, FOUR STAR,
ElhG, SECO, CODA AND BAHMEIR,

1. SEE Any 185vE(1950) oF CASHBOX OR BILLBOARD

IT 15 rRow "Race mecorps™ THAT THE SELEC-

TION FOR THIS ANTHOLOGY WAS MADE.

IN 1941 WHEN GOLUMBIA FORCED THE RECORD
INDUSTRY TO REDUCE PRICES(THUS STABILIZINL
THE IMDUSTAY), THESE "RACE REcomps” wenk
OFFERED AT BARGAIN BASCMENT PRICES. IT

WAS THEW THAT | PURCHASED A QUANTITY FROM
GIMBELS IN HEW YORK FOR 15 CENTS EACH
PRICE TAGS ARE STILL ATTACHED TO THE
RECORDS), FROM TERMINAL RADIO AT 10 CENTS
EACH, FROM SAM FICHTZLOZHG ON GTH AVENUE
AND FROWM ROLS IN CHICAGO.

In ORDER TO RECONSTRUGT THIS PERIOD,
THROUGH THE PECORDS THEMSELVES, RATHER
THAN AS ONE REGORD COMPANY TRIED TO DO
BY GETTING OLD TIMERS INTO A STUDIDQ WITH
A PLAY=AS=YOU=USED=TO IH HEW ORLEANS £5
YEARS AGO ATTITUDE, WE ARE USING SOME OF
THE RECOADS THUS COLLECTED

THIS ALBUM I8 TO BE USED OMLY AS A GUIDE,
FOR AS THE ETHHIC FOLKWAYS LIBRARY ALDULS
OF HEGRO FOLK MUSIC OF ALABAMA PIINT OUT,
THIS HUSIC IS STILL BEING PLAYED IN THE UsSe

INTRODUCTION AND MOTES ON THE RECORDINGS
gy CHARLES |'Er|:!i‘ﬂ|.1|=l::| SMITH autior "THE uazz
RECORD BOOX AMD CO=AUTHOR OF "vAZIMEN"

FROM THE COUNTRY, FROW THE CITY
SOME OF THE MUSICAL ENVIRONMENTS
THAT CONTRIBUTED TO JAZZ STYLE.

. :“r ?a



ASCH RECORDINGS /1939-1945 VOLUME 2 AL &

RICHARD DYER-BENNET

ANDREW ROWAN SUMMERS

JOHN JACOB NILES

CRATIS WILLIAMS

TEXAS GLADDEN

HOBART SMITH

BASCOM LUNSFORD

GEORGE EDWARDS

DOCK REESE

CHAMPION JACK DUPREE
NNY TERRY

REV. GARY DAVIS

BABY DODDS

F

Hecoedissoh.

~ mew vorx ©

-~ ART BALLAD SINGERS
Band 1. RICHARD DYER-BENMNET - guitar
Two Maidens Went Milking
Band 2. ANDREW ROWAN SUMMERS - dulcimer
The Hangman's Tree
Band 3. JOHN JACOB NILES - folk Iyre
Little Mattie Groves
Band 4. CRATIS WILLIAMS - unaccompanied
The Wife of Usher's Well

SIDE 1

1967



il g5 Jr-l'..'- A
LI QL) VERS CREORE JATEL BAND _
LR JORNSON ORIG BUTER BAND JELLY Lo T

Ury AR TLONG LEREN

1979



Al. O Hannah (Field Holler/Prison Work Song) (as Go Down OI’ Hannah) 4:52
Doc Reese-voc (or Dock Reese)
first issue unknown * LP Asch ASCH AA 3/4 (1967) Recorded by Moses Asch 1939-45

Doc Reese
African-American singer, who recorded "Go down old Hannah" for Asch/Folkways in the mid-1940s,
and again appeared at the Newport Folk Festival in 1964 (released on Vanguard).

Born 24 March 1924, Salem, VA, United States
Died 8 June 2012, Princeton, WV, United States
Member of The Heavenly Gospel Singers, The Starlight Gospel Singers

The BLUES at NE WPORT /1964 /Part1 |

corded fdave ol ik I'n-lpul.l.l Faollk Festival July £3-26
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https://rateyourmusic.com/location/Salem/VA/United%20States
https://rateyourmusic.com/location/Princeton/WV/United%20States
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BLUES AT NEWPORT '64, Vol. 1

DOC REESE

1. OLD HANNAH 3:05
2. HEY RATTLER

OH, MY LORD 3:21

VRS-9180-B (— Side Two

XTV 104652

ROBERT PETE WILLIAMS
3, LEVEE CAMP BLUES 5:10
4. ON MY WAY FROM TEXAS 343
5. MIDNIGHT BOOGIE 3:13

Copyright 1965
Vanguatd Recording Society, Inc., New York
Recorded in U.5.A.




A2. Juliana Johnson (Axe Cutting Song) 1:05
Huddie ,,Leadbelly* Ledbetter-g, voc

Recorded by Moses Asch, place and date unlisted (May-October, 19447)

Disc 660 (3 shellacs), record 1: Disc 3001-A / Sc 275 (released 1943)

Leadbelly (aka Huddie Ledbetter) (1888 LA — 1949)




A3. Harmonica and Washboard Breakdown (Hoe Down Dance)

Sonny Terry-hca, ,,Oh* Red (George Washington)- wb
New York City, March 5 (or 6?), 1940, recorded by Moses Asch
first issue Columbia 30064, 37686, OKeh 05538 / matrix number w26597A

2:28

'COLUMBIA®

Mfrd. under U.S.Pat. No. 1,702,564 and Pot. Pending. Trade-
MarksReg. U. $. Pat. OF.~Moarcas Registradas, Made in U.5. A,

Folr perfect tone (‘ 37687

use Columbia Needles (W 2:603)

HARMONICA AND
WASHBOARD BLUES

Vocal Blues by Sonny Terry with
Harmonica and Washboard Acec.

X SONNY TERRY
.. and OH RED




A4. John Henry (Work Song) 2:17
Leadbelly, Brownie McGhee, Sonny Terry
Recorded by Moses Asch, ca. 1941.

Sonny Terry & Brownie McGhee (1915 TN — 1996)




AS. Down South (Blues) 2:51
Scrapper Blackwell-g, voc

November 24, 1931, Richmond, Indiana

Varsity 6042 / USG-18218-D1, Champion 16452 /18218-...

Scrapper Blackwell (1903 NC — 1962)




A6. Penitentiary Blues (Bessie Tucker)

Bessie Tucker-voc; K. D. Johnson-p.
Memphis, August 29, 1928
Victor 38526 / 45441-2 * Jazz Classics 514B, EP His Masters Voice 7EG 8085 (1955)

3:10

CLASSEICE

Wl II Blad r‘

PENITENTIARY
BESSIE TUCKER

1
Piosly ol pEns

Bessie Tucker (c. 1906 TX — 1933)




B1. Dry Bones (in the Valley) (Negro Sermon) 3:34
Reverend J. M. Gates with Congregation

Chicago, December 1-2, 1926

Victor 35810 /36480 * LP RST Records/Blue Documents BD-2104 [Rudolf Staeger, Wien],

V. J. M."GATES

Baptist Church, Rockdale Park
d dth Sundays

ek I lead, (Atlanta)
LI _ERILd drd EUDdBHH

Reverend James M. Gates (1884 GA — 1945)




XY. When the Saints Go Marching In (Spiritual) 2:54

Wheat Street Female Quartet (personnel unknown; members of the Wheat St. Baptist Church)
Atlanta, GA, January 29, 1925

Columbia 14067 / 140298-1 * CD Document DOCD-5543 (1997)

When The Saints Go Marching In
Sam-ed-m

WHEAT STREET FEMALE
QUARTET

14067-D
(140298)

JAN. 21,13 A
PAPH COMPANY.

VOCAL QUARTETS

Complete Recorded Works & Supplements
Volume 7: S/T/V/W - 1925-1944

Sparkling Four Quartette - T.C.I. Women’s Four
Tindley Quaker City Gospel Singers - Virginia Four
Washington's Hentucky Quartet - The Willing Four
Wheat St. Female Quartet - Williams Jubilee Singers
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B2. 1 Can’t Feel at Home (in This World Any More) (Spiritual) 2:45
Two Gospel Keys: Mother Sally Jones-voc, tamb, Emma Daniels-voc, g

New York, late 1946

Recorded by Herb Abramson — Folkways FJ-2801 * CD Document DOCD-5221 (1993)

THE POST WAR YEARS
(1946-1953)

TWO GOSPEL KEYS - SISTER 0. M. TERRELL
Complete Recorded Works
In Chronological Order

%S
Yy




B3. Slow Boogie

Champion Jack Dupree-p, voc
Recorded by Moses Asch, 1943-44

2:19

Champion Jack Dupree (1908/1910 NO — 1992)
Real Name: William Thomas Dupree




B4. 38 Slug
Jim Jam Band: unknown guitar, washboard, mandolin, kazoo, bones, vocals
matrix G 16266 VAR (test)

2:45




B5. Blues for Lorenzo [Lorenzo’s Blues| (Simeon-Foster)

Omer Simeon-cl, James P. Johnson-p, Pops Foster-b
New York, February 22, 1945
Disc Company of America/Tempo 6001 A / D 205 * CD Classics 1027

2:29

Omer Simeon (1902 NO — 1959 NY)

: Recorded
" February 22, 1945 NYC

O'S BLUES

CARNIVAL THREE
Omer |meon.clarineh@eorge"?opsl"
Foster, bass; James P. Johnson, p'mnq:_! .

D205 o




Pops Foster (1892 LA — 1969)



B6. Dallas Rag 2:48
Dallas String Band: Coley Jones-mandolin, voc; unknown-mandolin; ?Sam Harris-g; Marco
Washingon-b
Dallas, Tex., December 6, 1927
Columbia 14290-D / W145343 2-B-1 * LP Yazoo L-1045 (1974)

L ELCTRICAL

DALLAS RAG
DALLAS STRING BAND

14290-D



https://www.discogs.com/label/63175-Yazoo

B7. When A’ Gator Hollers, Folks Say It’s a Sign of Rain (Sidney Easton) 2:45
Margaret Johnson-voc, with Black & Blue Trio: Tom Morris-co; Bob Fuller-cl; Mike Jackson-p
New York, October 20, 1926
Victor 20333AG / 36846-1 * LP RCA FPM1 7049 * CD Document DOCD-5436 (1996)

('ﬂqu.., ““llsnn

Margaret Johnson
Vaudeville blues singer, who recorded for OKeh and Victor 1923-1927.

TS PAAS TEI) Wi

.._...........—_..1--..-.——-—-

ICTOR

rihophon ke o Contraito with Black
o and Blue Trio

When a {:d or Holler, Folks Say
It's a Sign of Rain
:'::'ndnoy Easton)
Margaret Johnson

20333-A

VicTon, Tauxseo Maoupa 00
U, NJ




Al. Dark Was the Night, Cold Was the Ground 3:16
Blind Willie Johnson-voc, g

Dallas, December 3, 1927

Columbia 14303-D, Vocalion 03095/ W 145320-1 * Jazz Classics 512

N~

Blind Willie Johnson (1897 TX — 1945)

ELECTRICAL
PRVLESS |\

\ Guitar accomp.
Dﬁ%ﬂus THE NIGHT - :

COLD WAS THE GROUND
BLIND WILLIE JOHNSON
14303-D

(145320)
(@

WO
IP\ ..N
NOga N U.s. A JAN. 2412 WE
GAPHC .PJ_1;}. 'IN-C'"

™D




A2. Black Woman 1:22
Vera Hall-voc
Recorded 1948 by Frederic Ramsey Jr.

7
f A

Vera Hall (1902 AL — 1964)
Real Name: Adele "Vera" Hall Ward




A3. Black Snake Moan (Jefferson) 2:48
Blind Lemon Jefferson-voc, g

Atlanta, GA, March 14, 1927 - Advertised in Chicago April 23, 1927

OKeh 8455-A / 80523-B * Jazz Classics 5S11A * CD Document DOCD-5018 (1991)




A4. Misery Blues (Gertrude Rainey)

Gertrude ,,Ma‘“ Rainey-voc, and Her Georgia Jazz Band: Shirley Clay-co; Kid Ory-tb;
?Hop Hopson-p; unknown-banjo and tuba.
Chicago, c. August 1927
Paramount 12508-B / 4707-1 * Jazz Classics L-52

2:35

HERTTAGE OF THE BLUES

MA |
RAINEY

HUSTLIN® BLUES

. BRAMBER »n
o < {_:1.‘.;-- == f

A PA. 12508 (734)

=LK L 52 Chicago

zaad | Limited Edition Jan. 1927, (JCL 0323)
1

MISERY BLUES f

{ Rainey ) i

"
&
Personnel Unknown 0

LF I‘“"'“-'H-h_- — r
“MOCAST wipHOU? iR




AS. Working Man’s Blues (Joe Oliver) 2:57
King Oliver’s Creole Jazz Band: Joe Oliver, Louis Armstrong-co; Honore Dutrey-tb;

Johnny Dodds-cl; Lil Armstrong-p; Johnny St. Cyr-bjo; Charlie Johnson-bass sax;
Baby Dodds-dr.

Chicago, c. October 26, 1923
OKeh 40034 / 8486-B * HICA 7 * CD Masters of Jazz MJCD 2 (1991)

fieg U S Pal OF Marca ng Ryirde Nem 22081, de 27 da Mays ge 1973

/ Fox Trot
3




A6. No Easy Rider Blues (Burleson) 3:19
Gertrude Perkins-voc; Willie Tyson-p; unknown-g; Octave Gaspard-tu

Dallas, December 6, 1927

Columbia 14313-D / 145340-1

Rosa Parks, Recy Taylor and Gertrude Perkins Are Mothers of the Blues.
Blues singer, who recorded two titles for Columbia in Dallas, Texas, 1927.

Viva ~tonal

ELELTRICAL
FRVEESS Voeal

Novelty accomp.

NO EXSY_RIDERBLUES
{ Burleson)
GERTRUDE PEREINS
14313-D

[ 14l )



https://www.theroot.com/rosa-parks-recy-taylor-and-gertrude-perkins-are-mother-1821868351

A7. Lord I Just Can’t Keep from Crying

Blind Willie Johnson-voc; with g & female ,,Helpers*

Dallas, December 5, 1928 - Released June 29, 1929

Columbia 14425-D / 147570 * CD Columbia 489892 2 (1998)

3:00

Viva~tonal

ELECTRIEAL -
FRviess

S B M ey

]
N s i s
B e .
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BLIND WILLIE JOHNSOM

1 '_l _r "}:: -
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L [0 -
SGmtar accomiu.

.




B1. How Long Blues (Ida Cox-Leroy Carr)

Jimmy Yancey-p solo
Chicago, December 1943
Session 12-003 / 117 * CD Document DOCD-5042 (2011)

3:52

' HOW LONG BLUES

(TRADITIONAL)

piano solo

JIMMY YANCEY

not licensed for radio broadcasting

Copyrighted 1944 by
SESSION REC
CAG




B2. Mr. Jelly Lord (Morton)

Jelly Roll Morton Trio: Morton-p; Johnny Dodds-cl; Baby Dodds-dr.

Oak Street Studio, Chicago, June 10, 1927
Victor 21064, Bluebird B 10258 / 38664-1

2:46

;R JEI L‘l LORD

(Jelly-Roll Morton)
Jelly-Roll Morton

] \ b4 Piano Solo with clarinet and traps
\




B3. Bridwell Blues (Welsh-Jones)

Nolan Welsh-voc; Louis Armstrong-co; Richard M. Jones-p
Chicago, June 16, 1926
OKeh 8372 /9727-A * HICA 36

3:29

8372-B 5 : POR B85, REG!

use OKth. NEEDLES

THE BRIDWELL BLUES

elsh-Jones)

Baritone, with Cornet
by Louis Armstrong-
Piane by Richard M. Jones

Nolan Welsh

Vocalist and pianist. He's mainly known to have recorded together with Louis Armstrong
"The Bridwell Blues" and the "St. Peter Blues" for Okeh on June 16, 1926.

&

HOT JAZZ CLUB

of

AMERICA

’ HC 36

THE BRIDWELL BLUES

(Welsh-Jones)

LOUIS ARMSTRONG, cornet
NOLAN WELSH, vocal
R. M. JONES, pianc

(RAY 69)
"""‘M




B4. Careless Love (W. C. Handy) 3:02

Original Tuxedo Jazz Orchestra: Oscar Celestin-co, dir; “Kid Shots” Madison-co; William
Ridgley-tb; Willard Thoumy-cl, as; unknown-ts; Manuel Manetta-p; John Marrero-bjo; Simon
Marrero-b; Abby Foster-dr, slide whistle

New Orleans, January 23, 1925
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B5. Mean Old Red Bug Blues (Leo Wood) 3:09
Bessie Smith-voc, Porter Grainger-p, Lincoln Conaway-g

New York, September 27, 1927
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Bessie Smith - Empress of the Blues (1894 TN — 1937)




B6. I’m Not Rough (4rmstrong) 2:54
Louis Armstrong and His Hot Five: Armstrong-voc, co; Kid Ory-tb; Johnny Dodds-cl; Lil
Armstrong-p; Johnny St. Cyr-bjo; Lonnie Johnson-g
Chicago, December 10, 1927
OKeh 8551 / 82040-B
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The first Hot Five sides, "Yes! I'm in the Barrel" composed by Armstrong, "My Heart" composed by Hardin
Armstrong, and "Gut Bucket Blues" attributed to Armstrong, were recorded on November 12, 1925 with little
rehearsal. The next session occurred on February 22, 1926...

The next highly successful session occurred in December 1927, producing the famous "Struttin' With Some
Barbeque." In this session, Lonnie Johnson was added on guitar and vocals for the songs "I'm Not Rough,"
"Savoy Blues," and "Hotter Than That..."

In 1928, Armstrong revamped the recording band, replacing everyone but himself with members of the Carroll
Dickerson Orchestra, in which Armstrong was playing: Fred Robinson on trombone, Jimmy Strong on clarinet
and tenor saxophone, Earl Hines on piano, Mancy Carr (not "Cara" as has often been misprinted) on banjo, and
Zutty Singleton on drums...

Thus, these sessions resulted in some of the most important masterpieces of early jazz, of which "West End
Blues" (June 8, 1928) is arguably the best known. Other important recordings include "Basin Street Blues",
"Tight Like This", "Saint James Infirmary", and "Weather Bird" (December 5, 1928). In the last named, only
Armstrong and Hines are present, turning an old rag number into a tour-de-force duet.
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