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INTRODUC;fIoN

'l'hc m ctlt nlld is thc rlnlr trne tlrat tlocs not leid to Ronle.
{rnold Scbrrnbcr.ll

\\ inckclmann's writing plrticullrll ťepa,\s a clo§e rcading now bccJusc ()flrls
unusually eloquent lcc0unt ofthe imaginati\c chlrgc ofthe Greek idell in lrt.
ln lris imptssionct| attcmPt to rcconstitutc it, hc inrrrkcd not iust thc ut()piirn
,rspilirtillns but also thc dirrkcr iln\ictics that made it so compclling. Ile s|r()§ed

!n unusualh,xcutc awarencss rlfthc psvchic lnd iclcoltrgical tcnsirlns inhcrcnt in
its imlgc of en impossiblv Tlholc lnd fully ernboclictl humin subiccti\it\, ln
(lfher wolds, hc tool the Greek i<lcal so scritlusly that hc coultl not conceive oí
il ls irn abstraction cxisting beloncl thc disturbincc ofbodilr tlesire.rnrl ideo
lrlgicll conílict. Anv m()dcrttc middlc w.!\ to ícconstittlting the cirrlicí, puícr
icleal hovcring^ bchind thc c\tirnt ťuins ()fdncicnt R(nne \rould h.vc becn a blintl
lllc,i firr him, No lcss insistenth thin \ictzschc's, Winckclmann's imegc of'the
1pollonian comp()sure of thc rrntiquc w:rs onc llrcsted from extremitr,.

\\'hat docs thc nlmc Joh.nn Joichim !Vinclelm:rnn usualll crlnjure up? \\ c
probabll think first trf his lamous rlictum that thc csscnce o1'thc Greek iclcrrl
\vlts'a noblc simplicitl,ancl ir cirlm grandeur' (cinr cllt Eulilt u l ťnl! slillt
GlÁsa). The irlea ofa'noble simplicit1,' sce ms to placc hirn on \crv triditi()nil
,{r()und, A coní]ation oíethicllnobility §ith lirrmal simplicitv hlcl bccn ir ltlng-
stinding piradigm of clrssical acsthctics ancl, pirrtl}, under the implcss oi
winckelmann's inr.rrcatirln rrf it. llls cndowcd rvith ir new lease of lili in thc
lrrtc cightccnth ccntuí!,. Yct if'noble simplicity' represents thc inheritance of
Jristocratic norms of decořum, connoting lr world <rf patrician self,possessi()n
llnd calmt it could also suggcst a ktÍ]l] <lf tabula rara rrf subjectir it1, thxt Wrs at
oclds lvith thc afí'cct.rtions and cxccsscs ofhigh societ1, something approaching
.r proto-revolutionary ideal.

And what of the other words, 'calm grlndcur'? If rtc look again at the
German phrasc ýille Cri;lse, \rc noticc that the conventitrn.rl transliltion is
somc\ýhat misle.dingl1, tilted towards icleals of poisc_ '['hc word strl/r llso h.rs
thc iclcl of stillncss, rrhich could simpl! suggcst an absencc ofsigns ofiifc.
'(illm grantlcur' projects rrn imagc trf resonant heroism, thc gíeat soul effi)It
lcsslv in prlsscssitln rrf his strcngtlr, 'StilI granrleur' coultl bc srlmcthing else
the stillncss ol-itn impcrturbablc cxlm thdt might be inanimate or inhuman,
pcrhaps the stillness rrf clelth,]

Thc íssociation betlvcen \ctlclssical aesthctic icleals and death is íimiliar
cnough nowadavs, It is onc oi thc clichós ol'our culturc that the cold marble
filrms of the pule clissical nucle, supposedlr embodr ing an iclcal bcl r-rncl the
fueirsurc oí'timc ind mortll llrcrafirln. is ledrllcnt rlí'.r delthlr coldness, In thls
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crudc loťm, thc lssociiltion is tlxl rerluctive to c\plirin h()§ ancl rvhr Neo
cllssicll idclls hirrc cmt such a cttmpulsirc spcll 11 ditf(rcn1 momcnts,
Winckclmann's prefiguration ofr modcrn conscirrusncss tlfthc <leathlt stillnťss
oí'thc Ncrlchssical nude rvorks bccause, in his lccount, thc blankncss idcntiliecl
rvith tlrc idcel {igure. thc stilling of emotirln and dcsire in its pcríictcrJ rnarblc
1llrms, is crlupled lrith an intcnsc lrvLrrcness ol'thc Iinds oí'crotic ind irt tinrcs
sldo mlsochistic íintis} th3t clruld bc rvoven around §uch replesentlti()ns of
the bo<l1 bcautiful,

His is lt vcl,y conrplcx reacling of thc íilrnral purit1 tlf rhc idcal 6gurc, in
nlrich a tleathlv stillncss mingles lrith cíuptions oí'dcsiťc rnd rilllent conflict,
A pou,crlul di.rlcctic i§ sct up bct§cen beautilul brxlil1 fbrn ancl strggesti<rns of
ertremc psrchic and phvsical clistluiet, The imagc he uscs most oíicn to c\okc
the .pparcnt imperturbabilit1, o1'thc ideaI ligure in reposc is thc calm erpansc
ofa distgnt scir.'I'hc smoothl! moduliltcd surficcs ofthc lincst Grcck idcal
bccomc like a 2;cntl1 rrllling s*cll, sinrultancouslr calm and reclolent trťa prlrvcr
thlrt might casil1 bc stirred irrto raging lur,1.'

'l'ale a spccilic eramplc. Thc anallsis t.rf thc .csth.tic, iclcological, ancl

stl listic basis rrf Greek art in Winckclmann's ]lisnr), ll'thr lrt rll'"lntiLlttttl,t is
hcrrlcd b1-' thc illustriti()n of an antiquc gem ícprcsenting l cielcl lrr lirtlllv
rvrlunclccl lemlle nudc ly,ing prone in thc arnrs tlf a nake<l rrarrirlr (Phtc 2).

Right irt thc outset, ideal Grecl bcaut1 is lssociitcd §,ith violence and clelth. In
explaining the iconograph1, of thc sccnc, Winckclmann imparts kl it l lclel of
disturbancc that is noticcabl1 in cxccss o1' its imnrcc]iate conntrt:rtions, '|'hc

group most likely represents Achillcs holding thc bodl of Penthesilea, the
(|ueen ol'thc Amazons, whom he has just slain, and lvith rvhom he hls also
fallcn in bve. But \\'inclelmann mikcs it rclir to a much mtrre licirlus and vcrv
ohscrrrc stllry in Plutarch:

'l'he uilcl sorl tlf Crornmron, rvhich lvcnt bl the name of Phaea, was ntl
ordinlrl bcast, but a lěrocious creature verv haícl to ovcrcomc. . , 'l'hcscus

\yent out of his wa1, to iind rnd kill this animal , . , Another iccount, hotr-
cver, has it thet Phlca llas a lobber, n muťdcrous and dcpr:rveciTvomen, whtr

lired in Crommyon and w.s nicknanrcd thc Sow bccause ofher life lnd
habits, and rvhom Thesetrs afterrvards killcd.j

'|'hc beautiful florving conttlurs of the f'emale nudc and her heroic killcr,
Theseus, are here charged rvith suggcstions of vi<-rlencc, and even clepravit1,,

that .re the very antithesis of ethical idcals oí'nobilit]'. antl calm, The eflect of
bcaut1 is produced through an cntircll,involuntarv transfigurati()n, the bodil},

stillncss thirt comcs with the approach of cleath. Take another instirncc, the
statuc oť tr-irlbe (Plate l5), which Winckclmann singled out as the most im,
portant surri\in€i exampJe oí'thc austere or sublimc st1,lc in classic Grcek
art, Niobc, likc Phaca, achicves a transcendant stillness through ln ctccss of
violence, in her case a terrif_ving srríl'cring tnti fcar that, according lo

' ] €rřa6 gíúú 
,

Eon ben onhrDen iln! uťfdó.tt bď llufirrlnurd unb bed Eotl
3ug6 Der 6ri.óif6fi §uxff ,úr omťrn Eóífcrl.

] |ngra\in!. ol'ln :ln1;{]ue cngr.rvetl gem lirln thť l76+ editn,n of\\'inckelminn'§ /r,ý,]],
,/ lh,: ln ol hlxlll ),.

\\ inclrelmann, hird reached such unbcarablc extremit,l thirl irll signs cll'cxpres-
sirln on her face rvere obliteratcd, lea\ inEi her tfinsli\ed in thc cool frrrms oť l
Pure, austere, almost absolute beautY, Niobe was witnessing Apolltl and |)iana
sl.rughtering her children and, according to thc lcgend, her gricfrvas so intense
thit she,!vas literallv liozcn into stonc."

It is not entireh accitlental that these deadly coníiguíiti()n§ of ideal bcaut.-
lre í'emale rathcr than mlle, The1, ccho a gendering oť cxtrenre bodih affect
lridch,current in westcrn European art. 'l'hc discomliting subtexts attributcd
k) thesc imagcs not onlr <listurb thc morallr uplifting connotations clusterinB
r(}und eightcenth ccntult concepti()ns oí'antique beauty, but also hring into
vicrr anxicties surrounding sexual dillerence that hover irrsistentl_r.' }ct larťicly



hidderr orr thc ntlrgins rlť \\'inckelrnarrn's vcrr nralc crrnstitutirln rlf the Grccl
jdcal,

'['hc strltr is ntlt lcr1 diflercnt rlhen *e morc to thc centťť oí'Winckcl
nrann's rccrcltilln tll'the Greck idell, tlrllsc still llnrorrs descr'iprirrns of thc

stiltucs in R(nrlc tllought lrt the 1ime to bc thc nn)st imp(Jltilnt nrrstcípicces oí
irncienl lrt.i Thc rtork r|rc.rtl1 singlcd out in his carl1 essa\ (h lh. lJ]litn|hn
t|'th CrLtks,.ls thc epitomc of a'ntrblc simplicitr and still glindcur'is tlre

Laoclliin (Plltc l6), possibl1 thc lclst calnl1 poisecl ofthc l'amous rrntir;ucs oí'

tlrc peiiod. ln his latcr description ()1'thc sti]tue in thc Fi.Ýrl,], ol tht 1rt ol'

|nliquil|,, \\hat conres to the fllrc is not thc poised strugg]c o1' a noble sorrl

agrrinst irdlcrsitr so nruch ls ir riolent juxtapositirln of belutl lnd p.rin,*'I'he

statc o1'calm rssociate<l rvith the Grcck idcrrl in his mlturc rvriting is llso a stlte
llťsuspcnclccl terror. This lpplics not onll'to the l,aoctxin, rrhcrc tlre rpplrcnt
poise is l plrlsical convul§i()n rcsulting from his bcing stranglcd ind bittcn k)

dcath by snakcs, and to thc .r-itlbe, llhosc imprrssire bcirut1 results flom hcr

bcing overrvhclnrcd br the tcrror oť rrirncssing thc slaughtcr rrí'hcr childlcn-
'fhc Apollrr Bclvcdcre (Pltte l9) is scen as cxprcssing his tlivinc luth()rit\ in il

8cstul,c of violence rs he lrd\lnccs on lnd lills the Prthi.rn seIpcnt, rrhile thc
ligrrlc of llcrculcs that Winckclnrann irssoci.rtr:s rrith the llelret|elc Trlrso
(Pl.rtc .36) is imrrgined in rr stlte rlf'transíiguriti()n' ificr being ravaged b1 l
poisoncd cloak .rncl burncd alirc, 'l'he immaculatc imagc tlf an undisturbed
plcnitutlc, thc ideal self cmbotlicd b1, thc Grcek idcll, is fiamecl in

\\'irrckclmirnn's rvriting br virid crupti{)ns 01'ph]sical conílict rrlriclr .rt tirncs

bordcr on total sclí]annilrilatirln.
\\iinckclmann is particularl) rcvcalinrl as to both thc po]iticll ,rrrd the

htlnoertltic scxual ct)ntcnt rr1'the fint:lsics that ga\c thc intique malc nudc its

hrgcr resonlncc rvithin the culture ofhis tinrc. Wc confront in \\inckelm:rnn,
m<lrc riridl1 than in ilnv other w ter ofthc eightccnth ccntur}, thc questi()n ()f

hr;,ll thc Grecl nucle coulrl be sccn to cmbocl] thc iclca] o1'subjectivc ancl

political liccdrlnr with lrhich it camc to bc so closely idcntiiicd. I[e docs not

simplr assume, lilc nn)st NíitcĎ ol thc periocl, rhat i tlu|}, bciutifill irt, such

as thit ()1'thc lncicnt (ireeks, must ht\,c bcen producec| b1, l í'rcc societ1,
'Ň.'oti()ns oí f'reerlonr pl:r] nn integrill rolc in thc ideirl subjecti.it1 hc sccs

rcprcsented b} thc beautilul figurcs ofanticluc staturr1,.

With Winckelmrnn, thcn, frcedom is nrrt just thc condition thnt m.rkcs

possiblc thc imagin,rtive creation ofan itlcalbcaut!,. lt is álso thc subicctive stite
ofbcing ligurctl b1 thrt bcaut!, thlough its apparent cmbodinrent oť!r sllte ()f

unconstrrincd narcissistic plcnitude, which he identjíics nrost inlmcdiitclJ
tlith thc self-absorbccl, fiee standing, nakcd mllc ligure, llerc thcre is an

absolute freedom, but also suggcstitlns ofa kincl ofsubjcctivc cmptiness oí, to
rcturn to ín image alrcadv t()uchcd upon, a stillncss, n scnse thirt such unblcm,
ishetl filrmal lnd subjectile oncncss, s() cntircly divested of tcnsi()n lrnd con-
stťrint, is not quitc alivc,

Llis morc dranratic reldings of the idel| mllc nucle, such as thc Lilocc}un

(Pldte l6) ln(l the.{p()llo l3cllcclere (l)latc ]9). on lhc othcť hintl, suggest tlre
(llíLer ispcct rll'tlris tirntlrsr ot'an absolutel\ íicc subjcctiritr. \!'e sce the

r irrlencc implicit in the idca ot'ln iclcirll1 íice scll'r;nce it h:ts ttl cngage litlr the
\\l)lld Lrlound it, (i)nllict becllmcs the conclitilln of its existencc, Its trltll
.ttlt(}n()nr\ is ilsscrted through a litrlcnt struggle that cilr c()mc to irn cnd onh
l it h dcirtlr <lr rr ithdrlrr ll intll nlrcissistic isollti()n. 'I'hc \ i()lcnt tllamirs ofsonrc
rll his best knrxr n rerrdings rrťtlre (ireek i<lcaI tlrus ccho cllntrldictions inhcrcnt
i,r tlre impos§iblc tintlsr trl'.rn lbsolutclr íice sorcrcign sclí. Winclclmann
scems n()t (lna\!ille rll'the lntinonrics ltrclgcd in thc linlighlennrenl tlesirc
li)í itbs()Iutc íiccclrlm, rvhich dc Sade ltter \ír()te irb()Llt lvith srrch rlistulbing
(lilectness.

It rloultl bc serittuslv tlr misrcprescnt \ťincIclmann's prrriectirlIr tlť thc
(ileck idcl|, holr cr cr, rr crc l e to fircus onlv on su;lgcstions ofen cmpt\, a|m{)st

rlcathl1 stillncss, or his intimltions rlí'an uncontrolIlblc |iolcncc hol cring irt its
tiingcs. 'l'hen lle should bc nissing lvhat is uncleniabl1 the most r isiblr striking
aspcct tll- his s,riting on Greck Lrrt, thc unapol()gctic;rll} scnsutlus htlmrl
crrlticism ol his rcading o1 thc (ireck mrle nudc- [Iis prtljectirln oť the (ircck
ntt<lc ,rs :rn cr()tic.rll] desirirble masculinit1 is both morc immetliatc ancl, if
ill)\thinía, morc richl1 inlcstccl than his imagining it as thc slrrrbolic enrbotli
ncnt tlt'lieccklm, 'l'he itlcal crtltic ligure filr hin is nllt a fimininc objcct of}ired
tl|) 1'()r thc de|cctati()n irnd drlminltion oí'a mllc gaze. It is rathcr l íinclr íilrnlecl
rnlrte body, _\s such it becomes fi)ř the mile \ icwcl b()th an objcct <lf tlcsirc ancl
,ln rJ,,,rl iuhjcct urth rrhich r,, iLlcnrifr,

'l'hc borrnd.rr1 bctrvecn the homoer()tic ind \i,hit rle ct l the hrlmoscxual is
()nc thll has klng becn .r subjcct rlf reprcssir c anrictv irr Western culturc, irnd

\\'inclclrnann's intervention in this:ríea has a decicledl1 drrublc irspcct. ()n thc
rrne hend, he voiccs an unusuirll1 cxplicit ertltic enioyn]cnt of thc male nucle
l(lg,ethcr !tith n quitc prssi()natc epologir f'tlr thc value rrť male fricnclship and
lrlre, Ií, strictly sperling, rvc should undcrstand this as honr()social rathcr thln
()!crí|v homosexuil in the rrrodern scnsc, it c()mcs as cl()se k) htrmrrscxualitr as

rrls allrxvablc in a public contert in the eighteenth centur1, Equ,rlly, htllverer,
Winckclmann's rvriting could not but be inllectetl by his culture's prohibitilln
llrr associ:rtinq ir|cd mlnhulcl rrith sexull dcsiíc bctwccn men. Homoscruirl rlr
lrhlt lr ctc thcn ca||cd sociomiticll practices rl,cre srrbiect to i taboo that madť
them almost unmcnti()nilblc in public cxcept b1, lvl1,of cicni,rl enc| negatirrn,

!Vith his tbrcgrountling tlf the hrlmoerotic qualitl of'thc idcal mr|e nude,
Winckelmann erposetl l signiíicant liult line in drrminant coníiguratitlns oí'
icleirl masculinit1 rrithin his own culturc. Thc Grcck idcal's cmbrrcliment of
clcsirlblc mlnhood thrcatencd tll blur thc distinction betrrccn an allrllrlblc
hllrrrocrotic fccling antl a prohibitecl scxual tlcsirc bctwccn men, p.ťticulirl} rs
,rncient Greel cuIturc rllrs widcly knorln trt have bccn fivrlurabll clisprlsecl ttl
hrlmoscxurrlitv, 'l'his bounclar,1 ctlulcl not be allorrcd to rcmlin íluid lrncl clpcn,
lncl hirtl to be prlliced b1 an inrplicit homophobia thtt \\iinckelmann himself
ťould not but to sonre c\tent intcrnalizc, In \\inckclmann's rrritings on thc
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itlcel nrele nutle, the more di§tui'bing sldo nrasochistic tlramas crrr be seen as

chalgetl by ttre r irllence of'largcl1' unspoken because rarely ctrntestcd prohibi-
tions íiaming mllc samc-scx dcsirc in the culturc hc inhabitcd. 'l'hev plal out
largel1 disar<rrrcd tcn§i()ns §,ithin his culture's eroticižed ideal rnalc self-inr-
irgcs, tcnsions that he bíousht int() shirp litcus bcceuse ther impirrgccl sll
clirectlr upon thc public rcprescntation ofhis rrwn se\Lljrl dcsircs.

'I'hc richness and crlmplcxit1 of 1i'inckelm;rnn's rcacling oť thc (ireek idc,rl
ma1, bc lpparcnt to us norvadals lreclusc of an increasing llvateness trn our
part of the conttadictions inhcrcnt in I,)nlightcrrnrent itleals tl1' ratirlnalitr,
Winckclmann ol'tcn seems ttl spcrrk lvith disturbing difectncss ro ouí modcrn
scnsibilit] íbr thc d.íker aspccts oí thc l,,nlightenment's supposccllr ideal synr
lmlic filrms it§ m()stl}, unspoken lromophobia, filr exlmple, oť thc liolcnt
lamifications of its lintasics o1'subicctivc íreedom, At thc simc timc, our
understencling of the prcoccupations and valr.tcs that feature in Winckclmlnn's
writing, iíthc1 lre to mcan rcrJ much, must hivc sonre histrlrical grrrunclinť,
sorrre basis in t,htt lve knorv lvoultl bc conceivable frlr' \\iinckelmlnn rrncl his
nrilieu. In the c:rsc ofthc flntrsv ofan itlerrl11 rlesiring liee selfthat is ccntraI to
Winckelmann's conception of thc Gíeck idcal, rle arc filrtunatc trr hevc rr btlclr

oflctters flom him thar aborrncl in r ivitl accounts oťhis srlcial and erotic scll. oť
his 'fieeclom' irntl of his dcsircs.

'lhc point is not to trircc ir cau§il connecti()n bctl,ccn thc imlgcs of his lit,:
hc prrrjectcd lnd the ideals ttf fiecdom ancl the dillectics of clesire fountl in his
accountolGrcekart,Rathcritisttrg.rinLrmrrrcprcciscscnscoflrh,rttheGrcek
idcll worrlcl have meant for sorne<rne lriting in his piríticulirr cifcumstirncťs,
Winckelmlnn's l,isirrn oí'an idc.rl polirical frcetlom filrming thc basis of thc
beautr of Greeli art \ras cleill\ inf-ormcd bl'his orvn crpcricnce ofthc aspira
tion foí íiccdom, lnd of thc bklckapJes placed lln this, $,hile hc t\.s struggling
to establish himsclf as an indepentlcnt scholar and lvritcr- At the same time, the
connections hc mlrdc betrvcen Greek art and lřeedon] wcrc nlso dctcrmincd b],
his culture's largcr conccption ofthc entiquc es en imaginative anci icleoltrgicirl
construct, Similarlr,, his nrltion of thc croticism olthc Greck icleal in art must
rclatc lrr thc ideas of'male fiicnclship and love that laaturc so promincntly in his
lettcrs, ln both his more public antiquarian and his more private autobitrgraphi-
cll writing, he rl,as one of the pcriod's most impassioned and cloqucnt propo-
nents ofa homosoci;tl idcal. But thc imlgc ofidell Greek manhtxrd he conjurctl
up in his liilor1 ý'the 7rt of ,,tntiqu.), did not íeflect in any simplc wa,,'' his
particular eíotic firntasies and clesires. It was a cultrrral constrtrct with its olr n
logic, imbricated in clominant paratiigms of olrsculinitt, which at some level
marginalized Jnd repre,scd his,,lrn dcsircs,

In exp!oring the comple x ciynamic of fintasl in Winckelmann's lr riting, rr c
irrc incviteblv dralvn t()$,iřds i peŤspective that minglcs thc historical with the
ps],choanalytic. When rvc try to mlkc sensc oťthc rcprcscntations ofidcntit), in
Winckclmlnn's writings, lilrmedTlithin rr strcial ancl cultur,ll wtlrld lctv diílčr-
ent lií)m our ortn, we Are inlolved in íundamentll coní'usitlns between thc

] lú,11,1l,n

ns\ ťlllL ill]d rh,. hist,,r itll. bet r,,.en itlcls rrl'tlre selfand its 'inneI' linta§ics that

i;,,u,]11,1,j,,ul,Il\\n l)ťrsp(!ti\ť |,n thť \roílci, antl <lncs thlf sccnr strirngc and

unl]rrnililr, l"irntasics rtf the lind ue sce \\'inckclnllnn projccting rlntr; thc

Grecl irie.rl .rle dclincd rrithin particulrrr histolical circunrstanccs aDd ilrilcctcd

br e pirrticullrr idclllrlgr; but rlur unclelstirnding of thcm is also ncccssarilr

ahistrllical, plrt oÍ'the rcrr birsis rrc hare filr concciving an\ subjecti\it\ or

tlcsirc.
|)ri§ing ()tlt the conlfndictor} res()nances and dillccticll rercrsirls llí'

\\ inclclnrann's noti()n 0f a 'noblc sirnplicitr ancl cílnr/still gtlnc|eur', as rvc

hal c bccn rItlin!l hcrc, touches on rhc nost immediatcl1 engrrg:ing lspcct oť his
*ritingrln (ircck art. At the sirmc time, lve nccd to rcctlgnizc thc imp()rtancc of'
his ,rctir ities as a histrlrian antl antiquariirn scholar, 'lil undcrstanrl his nrltirln of
the Grcck itlea|, ll'c sh;rll ncecl trl inlolrc ouťscl\es in the sclí'-conscirlusly
sclrrllirrlr espcct ofhis rcconstructi(rn of'Greek art, Aíier irll, teclrnicrrl schollrlr
(lellil íi)rnrs thc bu|k oí'his major lrrrk, 'I'hc tIitto1,1, tll tfu 1rt o|' .1ltttluit,1,.I1e

bcclnle an important hgtrrc in !,nlightenment culture beclrrsc hc rras sccn
qLritc litcrall1 t() hr\l: in!cntcd a ncw kind ofhistorl oí'lrt, prrlvidirrg.r f'u|lcr
hi\t(n,ic.ll reconstruction oť thc itntiquc idc,rl lnd its risc rrncI dccline tlren
.rnrrxrc beítlre him. [[c lired on rs rr mirjclr íigurc in \\'estcrn !)urtrpean cultutc
,rs brrt h a histrlrical schtllar and .rn inlplssillncd aesthetc, and our pcrspecti\ c on
his rrritirrg must continuc to enc()mpass both tcíms ()fthis duilit\.

\t thc ccntre tll-his nerv histllrr ol'lrt \\cťe two kcv constructs, r n(|tion ol-
hiltrrlicrrl proccss tlrat construcd thc larger histtlrv oťGrcck.rrt irs ir systemiltiu
cr,rltrtirln through rise anrl dccline, and tr the()r\ ofartistic st!Ie or modes tlf
r rsrrrrl rcprcscntation that E;i\ e this lbstract modcl a distinctil,cl1, visuaI cherac
tcr, '|'he plrticular pattern of stvlistic develrlpmcnt hc idcntificcl in ancicnt
Gr-cel ,rrt hecl very important implicatitrns íilr his picture of tlrc ircsthctics ()f
thc (ilcck idcal and its ideological ,rnd pslchic resonancc,

'I'hcrlteticall1 speaking, Grcck art of the classic pcriod, lrhen thc Grccl
itleirl rcalizecl itsclf in lll its fullness, should heve been stllclcss, or .t le.rst
the crrrbodimcnt of thc ()ne true st1,lc oi the highest reechcs <l1' rrt, l]ut
\\ inckclmann's histr_rry did not quitc pan r)ut that Wav. Whcn hc, constructcd a
dctrrilecl picturc ofGreck art ofthe classic period, hc sl.rv it as trrking tllo qtrite
distinct, mutuall_v- incrrmprrtible f'orms, Hc rrpcned up .r disjunction bctwecn thc
theolcticll construction of the Greek itleal as onc and whtllc, and its mltcriali-
zůtion in history as developing through two gcnericall1,dillirent modes of
\,isu.l reprcscntation, a high norle an<l a bc.rutiíirl moclc, 'I'his dirisirln, this
dii}črcnce introduced into the hcart ofthc classic art oťantiquity, iťticulatcd i
structur:rl tension witbin thc illtistic aesthetics o1'the period that the Grcck
irJc:rl hrrd to negotiate but coulci ncl,er quite abtllish. Inclccd, lt times it scemcd
ttr lre made all the more acuteh, ipParcnt.

ln thc beautií'ul modc the Greek ideil reveale<l itself'ls sensuous and gtlcc-
l'Lrl, in the high motle es austerc and pure. 'fhc clistinction tvls not just rr fir.mal
lnd stllistic onc. It articulatetl a series oť idcologicllly lllrrdecl dutlitics-

]|
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bct$,ccn the bllclil1 ot crotic rrncl the inrnl,rtcrial rlr itlcu-likc, bctrrecn the
scnsutltrslv plclsurlblc antl thc grand or nranlv. bctrrccn il cultltlll ideal ()t'

relincd hedrlnism ()n onc h:tnd :rntl trne rrí itustcrc heroics and lil,tuc on thc
othcr. In elxborirting this sttlistic dullitr bctrrccn ťhe high and the berrutilul.
rrhich íirnctione<] sinrultanetluslv ls a 1ilrmll ctlnstruct ancl a richlr resonant

iclcrrlrlgicll onc, Wincke|m;rnn incorporate<l the scxulllnd the pr-riiticrrl intrl thc
r crr íbunclatirlns o1'the new hist()I\' rlt'irrt hc rras crcating.

'fhc othcr rntin featurc of Winclielrnann's stor] oí',rrt, thc s]'stcmatic pllt
tern ofrise lnd declinc, itls() hnd inrportint theoretic:ll ind idc(llrlgical implicl
tirlns í-rrr the whrllc cr)nccption ofthc Glcck idcal. ln rlelining thc fbrmatirln antl

disintcgrlti()n of the lrt of Greek rntiquit} so compellingl1, Winckelm.rnn
cflictivclr nucle this 'timeless' moclel of clrrssic cxccllcnce ink) rr histtlricll
phcnomcnon. I Ic thcíeb], sct in motion a historicizing of the Greel idcil thlt
e\entuirll},thre\r int() question its vitbilit\ irs ir nlodcl íilr imitatitln anrl cmull
tion in the prescnt. At thc sime timc, hc rvrrs qrritc explicit thitt thc signil]c!ncc
of'tlris ideirl c<lulcl nrlt bc rccovcrcrl simpl1, b1, rva1, of empirical cnquir1,,{
histrlricalanahsis, htlrvevcr painstaking, thxt sought to piece t(lgcthcr thc tirrg

nrcnts that íemaincd, could not of itself pror i<le a lision ol'thc true essence of

the (ireck idcrl, oí'whirt mrrtlc it so compclling in thc present. His history tll'thc
Grcek iclcal brrtlr prcligurccl thc more strictl\ historictl undcrstirncling that

becamc thc norm in the ninctccnth ccntur. ancl also undermincd its positir ist

espiratitlns,
Winckclmann's historv tlť ancicnt Grcck art remirins alirc trr us rrorr prc

cisclv becruse of this unrcsolvablc ambiguit1 ll1' perspective. Hc unscttlcs anv

easr noti()n of histllrical ícconstructi()n thirt docs not rccognize the import oÍ'

thc immcdiatc rcsonance thrt thc'i<lcal'bcing recrlnstructcd hrrs filr us in thc
pťcsent, without \rhich lvc rvtruId nelcr cvcn hlve bcen motivated to strrdr it in
thc íirst plicc, 'fhe shccr crtcnt ol Winclelmann's lmbiti()n in attenrpting to
crcdtc a s},§tcm thit Woulcl elucidltc the entilc h istor1, of lncicnt (;reek alt ilnd
,rllolv us to.rpprchcnd its srrrliling frlgmcnts in all their true signilicancc
brinqs int(l focus problcm§ thlt xre still with rrs tocia1, in srlnc t'orm or othcr.

This b<rok originated somc !,clrs igo in \Ýhat would n<rw be seen as a strmc

§hat okl-fashioncd intellectual historicel rrnailsis ()f the stfuctural noveltt rlf
Winckclmann's conccption of ancient GíecL art. Initially it lvits Winckclmann
the antiqunrinn scholír ind historian rvho wrs m} mirin lbcus of inteíest, the
iigure who effectcd i nc\l, §},nthcsis of thc litcrirrv and visual elidcncc rchting
to lncicnt Grcek ant| Roman arf, rnt] cndowed this aťt with a neÝ s!,stcfuiltic
histor}. In puzzling ovel the signilicancc rrf thc 1tlrmal paradignr that enablecl

him to rcconceptullize thc lnťgcr histoř}, (ll'Greck art, I fi)und thit his l,riting
on the Grcck iclcll rvas rlrthcr richeť thirn I had anticipated, in qrritc uncxpcctcd
rval,s. I rvas incrclsingll,convirrcccl that the contrldictions and complcxitics oí'
Winc|.elmlnn's tcxt coultl not be glllsscd irs rverknesscs or hpscs in his slstcm,
but rcquiretl closc anrJ cirreiul rcircling, Thc1 gavc criclcnce <lfrr ch.rrgc embed-
detl in his rvriting that trftcn unclerminccl thc ver\ thcolcticil lrrd historical
nrrldels it seemcd to cmb(,d\ ,

In|fu|l1,1tú]

\\ lnLLťlnr,lnn'\ ll1,1,t11,1tl lh. lrt ,tI lntiqutt1,1l,,ls dcsigncd speciticlllr rlsln
__,,i,,,,,,r,,r,.,,t ,,r,lnliqLlilrI.1n \tt|(|\ l,t G|cek xřt, \et il \\i]s s() much nrorc thirn

]i].'". ",,ir l h,rrrrtl it rrrrlr,,ssihle ll, nrirLc scnsc rlí'cren thc nxlst schtlllrlt

i]_i,,r,, , n .. I,ťLi,|r\rirllíi|ln ,rt thc Urcck itlenl rritlrorrt erpltlling the crrnplct

,,].,r,,u,.,,rr, ,ln.l lr.rr.hirlllr uh:rrgctll,tntlsicserrllctlb] tlre CrceL brr<ll beltr,

,ii,r *r,,, rt k,,t1, el'rrPtirll rrr llit t,'rt, ln nr,rLinc lh( nl|,\ť li|,m l1,Iln,ll slt,Lk,

.,,.,,t ,,.,r.,Ji,.ln,, r,t hrst,,ricll srh,,l.rrship to thc antin()mics ()fsubjccti\it\ ind

, i*;,.]_ t " ,. n,,,rir., r.rl l,t thc lnrern.rl l<lgic rl1'\\ inctclmenn's rrriting. tncl llsrr

n, .r,,,.,,.- llIrrr,rtin_r nirhirr thu nltnltrrr rl,,r,lLl ,,l \n;l,, \merii:rn..,lrol,rr

*Úil, l ni,..lt inl1,1|lir lt §tl\ imIl,,rr,lnt íi)r nrc, horrerct, n()t l() lct nt! inili;ll

nl,i,,r,rri..,lrp,.lntl t., ť.,nrinLlť t,, Leep clelrll irr rielr tlre e\plicitl] s1.1tť(l

ilrelleerrr,rl rnrhiti,rnr,,t \\ in.L.lnl.rnn's sclrolirrlr lork.'l'hcse fiiIJrc tlre nr(n,c

highl\ itl\ťstť(l ind l)otcntiilll\ sLlb\eťsi\ť 1l,rssriics in his rrriting, lnti trr insist

orrth.nrirt,,r,esistarrclcrlnrplicetcttxlctsrlcleconsttttctircreadingrllhistert,
I tirciclttl trl lregin this btxll rrith an analrsis lll' \\ inckclmlnn's ,rchjcrc

mcllI§,ls illl inliquJritln scholel encl histtllitn, the rrtitel shrl pr,t uced tht

lilliglrlennttnt's classic tcrt rln thc irrt tll'(ireel arrrl R(rnán intiqL]it\ . 'l'hcn I

pr,,,rce.i r,,.r nrl,rť \\nrPtl,n).ltiť rc.rrling rll-his lrťicll ť\()clti()ns ()ťtlrc cs§cncc

r,1 rh. (rrrrl iLlrll, -l hc n,rti,,n Ilf \t\lc pr()\idcs i bridťe bct§een thcse t§()

l)ťl.pťcli\ťs. Flis (listincti()n bcl\\ccn thc high and bcirutilirl stlles in (ilcel lrlr

is.InrLr]tllnerrrtslr a plirrstlkirrg llnithsis ()ťthc l\iihblc lcrb;rl irrrtl risuirl eri-
tlertce,lntl ln inrplssirlncd trocetitlrr of thc lcrr diílilcnt kinds o1'charil,.c thirt

rrn i.le.l] nuclc might lllre.
\\ lrile crplrrling tlrc pitl,tiilh clisi\ ()\rcd pr()blťns und c()ntridictirrrrs inhcr

ťl]l lll \\ il]ckelD]ilnn's conťcpti(rl tlť thc Grccl itlcl|, l holcl to thc d()ninilncc
()l 1\\()i§stlcsthltliittuteccntr,rllr lnderplicitll,inhisecctluntrlfCrcckitrt: rhc

ide.rl lrl' prllitical lnrl subjcctil c t'icerlrlm rrncl the scnsui| cr()ticism tll' tncient
(ilcel inuges oí idc.rl masculinit1.'I'hlt thcsc issucs are nldc problcnratic in
\\ incLclrTrenn's rrritings is not just thc cílčct of crur retrospcctirc critluitti<ln of
the lisrLrr,cs lnd tcnsions in his tert, 'i'he problcns ate cxplicit in thc structurc
()t'his rrgumcnt, 'l'he ctlmpleritics of his ,uriting alc lll§lvs in ctcess of thc
crlnscirlush articulitcd problcms his tcxt clcscribes, as rre rrtluld crpcct oťlnl
rlrllthrrhilc rtritcr. lt thc slmc timc, his usc oť ncg.rtirln anc| contraclicti<ln is
,rl.rr prtlerlmnratic, ancl shrxrs r rccognititrn lln his part oí'ln unmlnrrgeable
'ttttcrrnscilrus'that cllrrld rrot be enc<lnpasscd in lr simplcr, moťe visilrl1 consist
§n( pfcsentlti()n. ln thc coc]l ilt the cnd of fu\ book, rvhcrc I trlcc sonre hter
ecirrlcs ol'thc Winckclmlnni.rn Greel idcal, I shorr hrlrr thec()nipulsivc intcrcst
this iclcll ctlntinuccl to hll\c fol lirter lritcrs and trtists rvas inlilrmecl b]
iLltrrirlgic.tl tensi()ns ilread\ tíalccd out, consciouslt ol unconsci()ush, in
\\ inclclnlnn's tll n rrriting.

'l'he bcst tribute l crtn of-fcr \\'inclelmann thc tl litcl is t() ickn(llr lcdge horr
rrrrrthuhile it hrs bccn cng,rging agirin irnd lglin llith his texts ()\eť thc \cills,
ltl tinres íitlull\ irnd cIen reluctirntl\, ]ct in the encl rlith stlmcthing olthc
rlbsessireness I see nlirrorccl in his pltljcct. Out oť his s\,stcm l hil\e cnj()}cd
nl.rking rrnothci svstcm, I hud monrents \1 hen I 1clt l littlc rrncesv about tirking



()\cí \\'inckclminn in dris rrar, stlspccting í'(n,{)nc thins thlt thc srstenr l rras

crcctin8 on thc ruins ()í'his l:ts tlnc rlf lrhich he rrriglrt lltlicallr hirre tlisirp-
prlllecl, In llklrring nrscll'tlris libert1 tlf inugining his rclisiting llrre tultlrer,
tcconstitt|ti()n rrnt] nrutilatirln oí'his lil'c's rrrlll, l slrtlLrlt] rccall l cl;mnlcn1 hc
rrnccntldcrln thc hťsl nrli()r reproccssing oťhis Ililtu-y,oI tfu,|rt /' lnti4ttit1,,

thc lllench trlnslatirrn thilt irpl)cired in 1766:

I lra\e t() (lcpl()ťc tlrc litc mct b1 thc /Irilll1, l/ 1lr irr thc llrenclr
transl,rtirln , , , lJccrrtrscrlí'rhis disnlenrbcrmcnt, tlre cl)ntinuit1 is br()Lcn up,

lilch bit is rlctlchcd frrlm thc nc\t, so thcr lrťe nradc trl appear irs limbs
ctistin9 in thcir {)§ n right,"

(-HAP,1,I,.R I

Inventing a History of Art

'l'hc hlstt)ť\ ol thc irt oí lnliquit], lhit I hx\c endťi\ourcd n) \ťite i§ no
n)ert n.tríiti\c (}í rhe chlonok,B! Jnd Jhťrtrlil)ns ol irl Rlthťr I under
srlnd thc sorcl histrlrr in thc larger scnsc lhlt it hi!l in lht Greel
ltlngulgt. Jnd nt\ ]im is t() .ttlemPt J s}stťnl.r

'l't tt, SIr;xIptclNctl o}, \VlNCKl-t-\íA\N's I {Isrony

\\ lrlclelnl.rnn's Illltll1,), 0l íhť ,it ll -1ntiquit,1, strn acquircd ln inlcrnatitlnlI
lclruLxli()n llieť il rr irs pubIishecl in Ccrmrrn in l7ó,l. lnitiitll1 it rcltchcd;r ntln
(jenltin public trr rrlr ot'crtrlcts anri sumnrirries in liter;rrr jourrrals such as

\lT ,7,)llr ,!l I,)nq,thlPlliLlttL,,! lnd thcn b}, a succcssirrn llf Italiln lnrl Iircnch
lrlrrrillltillns,thetirstrrťrrhichappcareciinlircnchinl7óír.'I'hcbrrokot,iginirtccl
tirlrrr.lntl spokc clrlqr,lcnth t() i cosm()p()Iitan l,)trropean ctlrnmrrnitl lilr nhich
irncitnt |irlme \\,irs.l cluciirl point olrclircncc Ronrc being rrhcre Winckel
nr.ln]r sťtllcd tlítcr he lclt I)r,csdcn in l755, The !utlicncc $,ith l spccill intcrest
in \\ incle|mLrnn's subiect. nantel\ the sculpturc.rncl plinting oí lntiquit},
rrhich lt the timc hrrcl elmost all been crcaratetl in ltal1, llas:r broacl rlnc, It
inelrrclcd pellplc inrcllrccl in clir§sicil intiqulritrn studics llr thc irrt rlorld, as

lrell lrs I,inlightennrcnt intellectuills §,ho c(rnsiciercd clirssicll lntiquit) i testing
g-.()und fi)r thcir ilniIysis o1'human culture,

\\ irrckelnrlnn's llinrl,hl,d l rcmirrkablc inrplct filr a schrlllrh tntiqua
r,iln prrblicatirln. It presenfctl a comprchcnsire slnthcsis o1'lr.rilllrlc knorrlcdgc
lb()ut thc visunl lrtelicts of the ancient rvorld, anrl as such rlirs hardly ln cas1

rclcl. Iilur mirin sculpturil traditions §,ere discussecl in detail thc ancient
l.gr ptitn, !)trtrscan, Greck, rnd Romln. \\'hat plrticullrlr caught the imlginl
tirrrr rli Winckelmann's contemporlries, houever, anrl still assures thc bool il
pllrcc irntlng the classics rll'art history, is rvhlt Winckclmann himsclťenvisagccl
ls ils corc, thc cloqucnt and hugel! ambiti()us attempt t() rcdchnc thc histor}
lnrl lcsthetics ofthc ancient Greek tťirclition. In dcvcloping.r ncw historical ancl
thcr;rctical lianrclrrrrk lirr recrlnstructing the antiquc clrssical itleal, he rras
t.lcklins §omcthing 1undamentll, 'l'hc antiquc iclcal then sttx-rti unqucslitlnablv
l\ thc hi8hcst modcl ofart, ln severt| crtendcd, linely rrrought l1,tical evocl
tirlrls rlfthe beautics rlfthc Greel ideal, rl hich put his btrok into a category, quite
|rrt lil)m the dq .rntiqulrian compilatitlns ofhis schrllarl1 contempoíilics,

\\ inckclmanrr |rinrself brought this point to thc attcnti()n rll'his rcatler in ntl
unťeťlilin tcrms.

,l
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stillncss thc grcat p()cts 1ilrmed li)r us the lithel rrl'the gocls . . , thc mair,ritt,
rlí'Itlrcir ] im:rgcs oí'thc gods ire undistuíbcclb1 íeclings. . Since, lrllrrlr1,.,
tlre highcst irrdiflircncc c.lnnot bc su§taincd lhen acting lnd tloin!r. .trrcl

clilinc figurcs cen onlr bc reprcsentccl in lrunrln íirrnr, §() the m()st §ub]i\iť
clrncepl o1'beautr ctnntlt ill\1i\s bc stri\en tirr lncl mlrintairrcd in tllg,.
IimLrges oí' thc gocls- |'l

SimiIarlr in thc filllrrrting pirssirgc:

,{s , . , in humln nltuíc thcre i§ n() lniddlc poiit bet§ccn pirin .nd plcasllrc,
evcn according to Epicul'us, and thc pirssi(rrs ifc thc \\inds that drirc rrLtr

ship in the sel tlflií'c, rnd b!,melns of\\hich dlc glct scts sli| and the lrltisr
clcr,rtcs hirnsclí, so pure beaut\ il()ne cinnof bc the srrlc rlbjcct ll1'rlp1
considcrltion, but rvc must also place this bclut1 in.r stltc olnctinq i]]d
licling, that in art *c undorstand bl,thc uord expressilrn,rJ

'I'hc most ideall1 bcautif'ul fiplurc, accorcling kr Winclelmann, hircl qrrite
litcrllly to be dircstcd ol'its hrrmanit1,, 'l'he ver1 highest bcaut!, $ould bc lhc
inragc ofa gocl in ll,hich 'thosc parts ofthc bodv that arc rcquircd to nollrish il'
tvcťc cntirelv irbscnt.{l 'I'hc absolute 'contcntcclness' oť ir divinc strtc would bc
řeprcsentcd by l bod1, dircsted oť all physical channels ol'sustcnancc ilnd
í'ccling, ancl woulrl hale ntr leins or ncrvcs.+'fhc'hlncls o1'the (Grcck) lrtists
bíought tbrth íigurcs tlrat s,erc purged <rf human nccd', Whcn Winckclrrrlnrr
exp|rrined how thc human body might bc remac|e in the imirgc of an abstrl,,t
pcrfcct bcaut}, he conccivecl this a§ a proccss of burning trut, of lnnihilatillq
anr rccl|citrent flcsh and bltxlcl signs tlf its humlnit1: "['his conccpt rll'hcluti
is liLc a spirit cxtlactcd out of matter bv fire, rvhich scelis to crcatc l bciIlg
confbrming ttl the modelrrf thc original rntional clcilture trircťd in thc mind ,,l

the god (Catl}rř)-']j It is'nratter'purge<l so it takcs on the 'unitl' ancl 'indil is
ibilit1'ofln abstnct ic|eir. It should be so empticd 0fsensull pxrticularit,\ th|tt

it is'like the purest rviter taken lrom thc sourcc ofa spring, th,.rt thc less tiislť
it has, the morc hcrlthy it is seen to be, becluse it is clcansecl of all filreign
elemenls'.s 'l'irkcn to its extreme, the ideallv beautilul human íigure is ,l

radical negatirln ofanl btldill,substancc, a cr},stal clcir nothing, firrmlcss.rntl
transparent.

It wis onl!,then in a tot.llt,inhumin ligufe, 1'rom which all signs trfflcsh.rnJ
blood cxistcncc hld bccn purgecl, that the oneness of an idcal statc of bcin,:
coul<l bc imagined. Yet the Grcck ideal was supp<rscd fo be thc most períi,ct
rcalization oi hunran subjectivity, Thc dirinc íigurcs crf the ancient GíccL)
\l,ere scen as exemplar1 prcciscly bccausc in them tlre verv highest ideals hlJ
tlkcn on l fully scnsuous bodil1- lirrm, We hrrve here a radicirl contrldicti<ln lrt

the heart of thc humrnist itleology thit mirdc thc Grcek irlcal thc motlcl oť .r

perlectl1 intcgratcd humanity, at onc rlith itsclfrrntl the rlrlrlrl, 'I'hc lJnlightcn
nrcnt íintasv of a self]sulficient trncness trf being that rroulci bc cmbodiecl irr .t

single mrldcl tlí'thc humafl subicct, tran§ccnding all miteřial diffcrence, cottlJ
on|r, it secrns, bc full1 realized in an inagc quite dircstcd ofits humrrnit1-

lh l],,,ll "| \rl,$ t
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1n his thcoretical lnallsis oí' the ch.rlactcl,istic lbrms of ide.rl bcaut,i.

11inckclmlnn tilr the most p.rrt kept irn) detlilccl cxemplilicrrtilln dclibcr:rtclr

vagrrc. No rvell knrllrn stltues wcrc singlerl out irs peťfect rcirlizitti<lns ofthc
rcrr highcst bc.rutv. '['his beuuty cmcrgecl is thc imlliined encl point o1'a

pí(lccss of irbstlilcli(ln íiom anl actual human íigurc, in rvhich all trrccs of
par-ticrthrizccl itlcntity, <lf the rlisturbanccs oftlesirc, voul<l be rcmtlrc<l, The
ibstrrct imirgc ol'pcrfcct oncncss that hc conjured u1l, lvhich delied attachrrrcnt

t() .ltlJ, p;rrticulal imagc oÍ'ln idcal nude, l,as c<rmplcmcntcd bt a cital()guc of
thc diffcrcnt tlpcs of icieal ligrrrc embodied in imagcs of gods ofdiffcrcnt agcs

lntlgcnt|ers in Greek sculpturc. What mediated bctrvccn thcsc r.rcliclll1 clivcr
gent pícscnt.rti()ns oftlre Grcck idcal, onc purel\' lbstract and onc morc cmpiri
cll. rvas thc lrol,ish male ligrure,'l'his had to cxist,rt both lcrcls, It rras thc
plrticuIlr crenrpliíication tlf an idcll masculine phlsiquc lt a cclt.in stagc ol
litc, but at thc si}mc timc it also functirlncd as thc purcst imiginilblc re,rlization

oí'un absolute idc.rl bcerrtt,.
fhc bovish 1outh ccrulcl h|l this dual rolc bccausc it scenrcd to prcsent an

inllge ol'manhood prior to its shlping br social or ptllitical circumstanccs, ancl

bclbíe t(x) insistent l tbrmatirrn oť its scxua| idcrrtit). It could intimirtc rr

srrbjcctiíitr thrrt rvas scll--suf6cient, 1ice and unirlicnirtcd, beclruse it wIls as \et
trl l largc extcnt unti)rmecl, lt rvas 1rlrrthftrl enough t() bc imagincil in l statc

|rt{)í to the tcnsi{)ns that rrrlul<l rcsu|t whcn it harl to meisute itsclf ageinst

pllťinrc]ral porvcr lncl xuthorit\. It is not quitc Freutl's imagc oí'thc prc
()cclipl| chilLi, but liamcd pslchicallr antl idcoklgicall1, in a similar la1.'Ihc
inl,rge of the bo1 hatl i íilrtheí k)gic in th.t it pickcd up Pltlkrs crotic disquisi
ti()ns thxt prcscnt the bo} ls thť most r'roíth) nnd intcrrsel1 crrgaging rrbjcct rlf
(nrrle) lrlvc.r; 'l'hough icleologicallv quite rliffercnt tiom Winckc|mann's neces-
s,rrilr more prob|cmatized imígť, the distinctive chargc of the Grcct one also
depcndcd on intimating an ide:rl mrrle subjectivit1 eristing in a state ofpotcntiil
prirrr to its f'ull firrmation, bcfltre the ptrint rvhcrc it wou|tl hare k) tirlc on irn

lettrl rlrle ls l mitn in thr trreirl orJer,
'I'hc fbcus ()n the imngc of the brryish youth also clearl1 connects with

\\'inckclmann's own individuli scxual prefercnccs,'l'hcse nrl tltrubt gavc a

p.lrticular impulse to thc erotic chargc hc invested in this imagc in his rvrit

ing, b1 making it both dcsirrblc and idcal in an unusuallv intensc lvar, N{orc-
orcr. rvithin the cultural lnd artistic convcntions ofhis time, it was as bol or

}()uth thirt the male liguíe coulcl most readily bc seen as <1esirabll,bcautif'ul,
though trbrirrrrsly not in in! too explicitll sexualizcd i wa1,,r9'l'he 1irrce of
\Vincke|mann's own investmcnt in this image íbr the anall,sis he wls ol}'erin;;

llr in its shifting projcctirrn rrf the idcall1, bcautiful figurc as both object oť
c|csire and desirablc bcine rvith \\,hich to identif}. 'I'his dialectic, so centlil t(l

tlrc complcxitv anc| íilrcc of Winckelmann's investment in thc idcal male nudc,
\\!s onc that a homoerotic reflcxivity opcrating betwccn imagc and spcctatol
rr orrld hlT,c cncrrurlgcd nrrrch mrrre than a convcnti()nal hetcťoscrual croticism,
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In \\'inckelnrann's thcllrcticai scheml, thc gcncťicall\ diíli,rcnt filnruti,,n"
ofthc idell tieurc correspontlirr3 trl scxual tlif}ircncc \\.cíc \cr()ndir,\ t() th,)\c
dcíinctl br rlifi'crcnt idell §,pcs oí rllnhorrtl. lIis rliscussirln ofthc í'cmale figrrrq
presentcd itself ls an appcnrlagc t() tlrc nroťc hct.ril.r inrestcd catal()stlc l)ť
rlil}'crcnt conccptitrns oí' thc itleirl nrilc nudť, firlnl the dclicatclv sensurlq5
routlr (bclrlrerli), ttl thc austcrc iln(i stť(nrg nutule rnan (lrlrcri), t() thc lnrbi!tI_
rluslr feminizcrl anclrog\nc,l'r l;\cn wirhin .trih ,lrr c',eltr,,ilc],r m.r.,-rrlin.,,r,.l.r.
oť things, htlrr.crcr. the imagc tlf tlre idcirl coultl not bc li\ed in i stiilrlc
conliguratir;n, rvitlr let us s;tr r íirlll íilrmcrl ririle hcro <lI,cod ll thc centre 1
Zcus or a llercules (Plrrte 2.3) cou|cI not functi()n as thc univcísil subjcct .ll(l
object of dcsirc tlr.rt Winckclmrrnn sought in his n()tion ()ť thc lcr] hi!ah!\l
idcal, 'l'he rrnll imrrgc thit c.n!e ncilť to t'ulhlIing this lolc u,as rcl.rtircIr
n]iriqinil kl convcnti()n:ll cleiinitirlns of nlisculinit!. \\iith thc bolish 1rlurlr,
idcal mlscrrlinitl crruld bc prrljectecl rrhilc cí}icini1 suggesti()ns l)í'an\ t,u)
cittcg,rrrL,llllr insr.tcnt l m.rsr,rrlinc itl,:nlitr,

'l'his cfliccment rrf mlsculin itr is gir cn quite a litcrll cd3e br \\'jnckclm.lr r n
§,hcn he su,{ccsts thtt thc impcrlti\cs oí iclctrl bclut1 lcittl ineluctlbl1 to thc
image o1'thc hcrm:rphrorlite ()r cilsttiltcd iigurci' in ()thcr \()rds, cithcr tr,.r
litcrll blur:,ing oť thc plt,tictrlirr í-tlrms rl[ tlrc malc borl1 <lr rrl its mutihtirrn
řlerc rre hirre, not just iln attcnuition ()f\irilitr ls inlagincti in thcimegc()i'lhť
bo\, but thc m()st radical dcstructitln conccitablc o1'llrx]ih sirans ofmanlincs,
'l'hc lrlgic rlf such plrlsical \ i()lcncc is nradc crplicit b1 \\iinckclnann rvhen hc
jurtaposcs the difliřentilti()n ()f hunrln tIpcs br :rgc lncl gcrrtlcr lrith tllt
notion ()fan al1-oncrrmpassing sini;lc idcirl hgrrrrrtitln oí'thc hunrln bodr. Aíicr
ctplilining thit, ()n onc hancl, 'thc 1rruthíirl í'orm of the gllcls rlf brlth sercs h.rs
its l aritrus stegcs ancl agcs, in the rePrcscntati()n ()f\\ hich irlt secks trl disphl lll
its beautics,' hc thcn ptrints t() 'irn ideil, plrth tiken liom malc belutilirl
boclics, partlv liom thc n.rtuínl tbrms oí'beautilulcistr.ltcd \()uths, ancl eleratctl
b1, 1sublime supcrhuman build: lilr this rcason Plitto sa]s th.lt di\inc inrlgc\
alc not givcn rca| pr(4)ortions, but thllsc thlt |rlpclr m()st bclLrtifirl trl tlrc
imlginatiorr."I

1'hc perf'cct'Piatrlnic'itlcal, in other rlrrrrls, hits its inrlginltivc ind ph}siť.li
equi\.llentinasc\uallvambivalentblurringofthenrirlcbrltlrrritlrthccasrratet1
male bodr,'I'his castrati<rn is not in anv \1,.\,i ccntral, §}stematicrll} dciine(l
feature of \\'inckclmann's thetrrt oť thc Grcck ideirl, but mrrrg;inll, the sr mp
tom ofl rilt in his slstem oťidcal beauq thirt clnnot bc l\oidcd but is not qulr.
full1,avolrcd cither. l.]r,en rvitlrrrut bringing t() bcar the thcoťcticll prnoph ()l

lrreud's íiar trfclstriltion, tve \ould ha\c to idmit that anrictics surroundin3
scxull diflircncc plnvcd J not inconsiderable, if llrgelv unconsciousl.r, ar.ticu
hted, role in Wincke lmlnn's 'impossiblc' attcmpt k) definc the oncncss 1,1

betutl through e single imegc of the icleal íigurc.
Horr, eccording ttr Winclclmann, is the vic§cť's subjcctivit\ c(rnstittltcd (rr

cxpcricncing the ligul,c oí'irn itlca| routh that is .s cl()§e is inragin.blc t() llr
lbs()lute bcaut\]'l'hc 1igure md\ bc sci7cd uptln br thc ricteř as a ccirtrcd
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inrlrgc, 1rr.rt its pllplble identitl thcn rlissrllres rrs it becrrrrlcs like an apllaritirln
in li díeinr or a discmboclicd lintasr rlfscxttll ecstes\.'l'he rielrcr's nrrnlll]
scnsť ()í self kx) is srrspcn<lcd in this cnctlunter, lilr tlrc dirisions rlpcrating
bct§ecn subjcct ind tlbject in the'real'\\rrl|cl :rrc cl'ilcccl in the dr.c:rm like rrI

m\ stic tllnsPort ()f oncncss,
\\ inckclrrrann *rites as íirllrlrrs rlťl rclirti\cl\ unkn(^ví) hctrre thlt, accrrrd

ing t() hin], gir cs ln iilca rrf 'thc hiuhcst conccptirln ol'irleal nrlsculinc l,tluth'l

l lere I shoLrld likc to bc rrbie to dcscribe i bclutv, thc lilrcs oť rr hich rr tluld
he cliflicrrlt tlt imirginc as bcing oí'hunrin dcscent: it is a \\inscd genius in the
\ ill:r l}orchcsc (Platcs 3-1,.]5), rrhosc sizc is that oln rrcII,1ilrrrred lrlutlr, Ii
tlrc im:ri;inltion, hlled \Yith thc indir irlulrl hc.tutics ,,l- nrtrrre, ,tnd .rhs,,rhccl
in thc contemplition ofthc bc.rutl íltlrring fiom lnd lcacling to god, c()n
ccivetl in its slccp thc vision ol'an angel, its countenance illtrminatcd llr
ttirinc light and its stature appcaring to cmanatc tiom the sourcc ol-thc
higlrest rrnitr -in such a fórn shouid thc íca(leť cnvisirí.c this beiutiful
cífi91,.'r

\t lnrrther point, Winckclmlnn prrljccts thc cxpcíicnce in $,hich s(lch an
rpp,.tíition rt()Uld in\trlve thc spectlttlr ls comparablc ttl thc trlnsprrrt ofmrstiu
ccslllsy, I [is account is infused \rith i p()\\elful scnsuirlit1 thirt recills thc cr()tiť
tí(}l)es 01 prl]cls arrtl hrmns b} earlr cig-htccnth,ccnturr (icrmlnr Pictists,
rr-hich he rrrlulcl hlvc knolr,n:

\\'hat hunrrrn concepti()n ()fdi\,initr in scnsuous íilrm crrultl bc lr{)rthicr rnd
nl()rc cnchirntin8 t() thc imi8inati()n thln thc §tatc of ctcťn;tl \()uth lnd
springtimc oí'lií'c,, uhtlsc recollection crcn in our htcr t,cals cirn gllcldcn us:
'l'his ctlrrcspontls l() thc idci rlf the inrmutlbi|it1. of dirinc tting, ancl a

beautilirl routhítrl gorlly physiquc tltakens tcndcrncss lnd l(xe thiit cin
trrnsP()rt the s()ul into a §§ccl dlcanr of ccstasy, the st,ltc oÍ'bliss thit i§
\()ught in l1ll rcligions, rrhether cr)rrcctlI understood ()f not.i]

1'his partl1 dcmlterirrlizcd cxpcricncc oť thc rrbsolutc icleal is in ln imp()ítant
scnsc stluct(lrillh,difl'crcnt fiom the expcricncc Winclclnrann coniurcs tlp in
lirlnt ol thc morc virilc Bellcdcre ,\ntintlus (Phtc 31). Thcre thc ligure is
crrnccivcd as rr distinct entit}l seprratc íiom the vierver, l,hilc hcrc it is ftrsccl
intrl the iabric of the r iclver's flntlsv rttrrkl,

'I'hcre is in Winckclmann's iccount of'the Grecl iclell anothel procťss oť
dissolutirrn lt rvrlrk, alsrr bound r.rp with the impcretivc oficleal beiutv t{) pr()icct
n purilicd imrrge ofthe bocll,as a ciphcr llí'iclcll oncness, It is a process that is
nrrlre rlclicirlh regrcssivc than thc onc rrt rr ork in thc inragc of the ideil !outh,
!\ lrcn !\iinckelmann írtcuses on suríirce contorrrs as thc visual cnrbotliment of
l puritictl berrutr no apprchcnsion tlf env lctuirl \\,holc 6gure can quitc sustlio,
hc invitcs ir motlc of r iclvine in *hich the bllrrndcclncss lnd centrcdncs§ ('fthc
figule, drc scnsc rll'it as a clelinrrblc object, anrl tlfthc vicrrin!a scll'its i cohcícnt
sub;cct, lre in eílict dissrrlrccl, The inragc trl'thc boclv as a centred tot:rlit\
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disappcals in thc poIlmorplrous crpcliencc of'lltlrr ing conttrurs and unduLll lllg
surÍices,

'fhc abstllutc unitr, tlre tlnencss, ol'the ideal bcaLttr denrands, Winckclnr,rnn
expI.rins, llck rlí' tlelinitin (I I nht:eit hntlrt) of íilrm:

llronr unitv dclivcs anotl}er chrrlcteristic of lriglr lre.rutv, its llck rlí' clcllni,
ti()n, thit is, it c{nn()t rlcscribc cither li-rrms ()l points, c\cept tho§e al()n(' 1hit
ctlnstitutc bcauty; consequcntl]. it is xn inl.1gc th.tt is pcculi.tr ncither trl thit
n()ř thit pirrticular peřson, nor exPlcssi\c ()fan\ st3te ol'nrind (,rm()\cnl!ní
rlffieling, 1irr this rrr)uld mir alicn tririts \\ith beautv anrl clistuIb its ttnitr l+

Tbc irnlge rllthe ideel thrrs bccllnrcs identiliccl rrith .rn .rbstrlct flo\\ oí'c()nll)L|r
irnd surllca:

'|'hc morc unitl thcte is in thc c()nnccti{)n bctllccn í'orms, irnd in the í]()\ rlrq
of the onc intrl thc othcr, thc grelter is thc berrutr llf thc lrholc. 1

bctlutilill )()ulhftllligure is l'ishioncd lionr í'rrrms lilic thc uniítlrm cxPins( lll'
thc sci!, $ hich lrom il distlnce lppclrs llat lncl still, lilc ir nrirrtlr, thrrugll 11

is also constlntlv in motion and rolls in §,irvcs,"

'l'hcrc is ntlrr n()thing lcfi but the tliscnrbtlrlictl pcrlectitlrr tli'pure linc:

'I'hc tilrnls ol'ir routhíul bocl1 llc describccl b1 lincs thlr lillel cl cbirngc 1hcl l
cťntre, irnd ne\er tlircc a circultl pllth. and ts r rcsu|t lre b()th simpler ltlld
morc vlrictl than thosc oťi circlc, !thich, ho\\c\:cr lilrgc ol snllllit is, has tllc
slmc middle point, irncl encl()scs othcĎ §ithin itsclf<ll is itscl f cnclrlsecl,'

ín this mode rlí'r icrvins, thc ditj'crcntixtcd lntl vlricgltecl fblms of tlrc brxll
hllc ncltecl awi1\ in a continuousl1 flrlrving culve, The clenrirncl íilr absrllLrlr.

claritt lntl cleíinitirtn lss()ciatťd !ritlr thc highest bciruty is rcalizcd in i ridic.ll1\
contťadictoí]- inlrge, an ibstlact c()ntour thlt is at onc lerel thc Bguťc ()l'
gcomctric prccision, but lt enothcr a 1]o,rting, undulating line. dissolving lrrr
scnsc ()1'sh.pe in ;r licc pla1 rlf ltlrm,

Il'rrcpursuethcpsvchrlanallticrrllegoriesrlfregressiTenarcissisticlinteslt,l
thcir ltlgical conclusi()n, wc rvoulcl sll,thrt wc hi\ť mrlvcd hcrc bcl,rlncI th.
kind of narcissism thirt frxes ()n the sclfas an idcrl rlbjcct oflllvc t|rc íintr\\
rlf thc idell ťgo t! hich, !\,c lrc tl)ld, nllíLs thc birth ol' thc cgo's scnsc rtl-itsť]t'
Js í distinct cntit}. This is a morc archiric, p()h,morphous, ancl objectlc.s
c\pcricncc that secms to e\ist pl,iol to irny scpirlation bet§,ccn the selfand tlrc
urlrlcl around it, in rvhich thcrc is no sonsc of thing§ is boundcd scpirillť
cntitics, It v,ould bc ir statc dcscribcd by llrcucl .rs trnc rrhcrc'thc scp,trlt.
instinctual components of sexullitl rvrtrk incicpcnclcntl1 oť onc in()ther l(,

oblirin plgasuíe llnd srrtisf-lctitln in the srrbjcct's txrr brlcl], 'I'|ris stage is Lntlrr rl

ns luto cíoticism and it is succccdcd b1 tlnc in which iln (rbjcct is ch()scn."'
Tlre ideal crlntour is fetishistic in a multiplc scn§c i hi§hl} chirgcd )(t

ippxr€ntl} enlpt\ point of c(,ndenslti()n fbr l number oť fiintasics sccking tl)

cxpungc in},thing thil might disturb an idcal sel1''s scll'-sullicicncl and unitl
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1n suspcnding uD\ dctiniti()n oí shapc that might ririse qucsti()n§ itbout the
plrticularitics llť thc bod1 lcprcscntcd, thc inlagc of the smoothh undul.rting
c(r!tour cltn 1uncti()n ls a sitc filt, thc sinrultancous irr:ttrr:rl and clisar lnr al ofhost
l)l p{ltentilll\ unnlanageab!c anrieties thlt might bc elicited b1 lrl1 'rell' bodr.

'l'he inrrge ofthc cont()uí i|so 1unctions 1() neg()tiite rr potentiallr clisrrrptirc
tlisjtrnctirln bctlcen rvhrlle anrl plrt that c\isls not iust lbr \\iinclclnlann, l,,ut

li)í thc \rh()lc tllclition rll spcculati<ln orr iclcal berrutv that he inhcriled,']'he
itlcirl conttltrr' is sonlelrtlrr supposed to íusc togcthcr thc lpprehensitln tlf the
()\c|,ill íbrm rll'lhc brxlr irnd thlt ()ť its intlilitlu.rl parts, l]ut thc tcnsion
bťt!ieen thc t\\ o can ner er quite bc rrbolishcd. In llcidcmic thcor\ J \ ()u h.l\ e on
()nc lrtnd 1 c()ncepti()n oť thc idclll1 bcatrtilul ligurc lls a singlc flarr|csslr
inlc8lirtcd \\ h()le. IJut ctlu,rlly it is seen rs n c()mpositc ti8uíc, in lsscmblige of
irrclil,idullIt obscrr ed bc.ttttii'ttl parts.;\

With \\'inckelrnann tlris tlisjunctirln is unusul|ll crprtsecl. At onc lť\cl hc
prlljccts tlrc imlgc rrí'thc idcill] bc.tutilul ligulc ls rcalizctl in l pcrfict rlneness
rrl'rlutlinc tlrat in cl}ict llblitcrates thc perticular í'tlrms o1'indir iduirl plťts ()fthe
brrtl1, ()n the rrtlrcr hantl his obscssion rlith dcfining the perli,ct shitpe ofe;rch

l)ilt ol' the botlr pr'rxluccs ,J contrarv tlisnremberirrg l()sic. rle scts out an
cllhtlirte cirtaltrgue. llnrtrst sercn pl9es ltrng. spellin3llut the 1reťtcct 1i)lmittion
tll clch bit.rnd piece rlí'thc perlactl\ bcJutilul figurc, liom tltc cur\e ofthe
c\ ebr()\r, k) the shapins, 01'thť navel. t() thc simple lrching oí'l Ilcrtictl1 firrmcd
Lnee.'" ,{ srllt ()t'c{)n\ ťr,{cncc is itllrlrlcd helc, onlr in srl íir us.rll thcsc !iui
cgltcd lrrrrlill liilgntents cnd up kxlking llthťr,thc sirme rls thc] belrd to lris
insistcnt <lelcctltirln oI- e\qLlisitťh nrodulirtcd contours,

(irlrtrlut, lts \\'inckcln' lnn dcíincs it crists ls the ciphcr lbt. irn imlgc tlf thc
hrxlr :ts l sinrplc clcitI' boLrnclcd ttltalitr, btlt it als() lepresents il 1lrlrrtirrg dctail oť
(lnc ()l its piťts- In ell'ect it sceks tll unitc t§o stluctuťillv inctlmpltiblc itppt'c-
lrr:nsirlns rll bt il1 lrlr,m, making it sccm ls if onc ciln blur int() thc rlthcr in a

singlc imagc, 'I'hc prrrticulrrritics llfthe bodr are cf}iced in a clistrrncctl cmblcm
illic imitgc ()í'it5 orcíill crutlinc, rrhilc the close 1tlcus on rn,- onc single part alstl
cncls trp c|issiplting pitrticulaíit} in a mclting phy tlfsulfice corlt()tu, ln is()lat
ing contttttr as l í'tlrmll motiť that crrn §tirnd fi)r thc iclcel shlpc rlf thc rvholc
ligure or anr one of its parts, Winckelmann echocs thc ltlgic of Ilrlg.rrth's
finr()us linc o1'bciut],,n" though his is l mrlre hirllrrcinatllrr phlsing in and out
lrct rr r:cn tlillircnt m, xll,, rt' lppr,:hr:nsilln.

'l'hcclsenithrvhichhccinsubstitutcthcplarol'contourtirrthcconccpti()n
oťthe íigure as a lvholc cnrelges in an interesting passtgť \r,here hc characterizcs
tlrc clillirent lilrmlti<lns of thc bodv in thc Laocoijn, thc Belvcdcrc 'l'llrsrl,

irnd t|re _\prrllrr lJelrcclcrc cntircly in ternrs rlf thc surface mrxluIltirln of
thcir muscles. Thc l,aocoón (Phtc 29) is condcnscd intrr ln imagc of
'musclc§ , . , rh.rt lic likc hills, flos,ing intrl one another', thc'íi)rso (l'l.rte _]6) of
rrnes'that rrrc lile thc §urge ()f\\,l\es on a calm scir, ťising in r fl(xving rcliel, lnd
moring in a gcntl} changing s cll', and thc Aptllltl (Platc 2l) ol'oncs thlt arc
'supplc, lnd tllorvn likc moltcn glass in hardly visible undulrrtil)ns thirt illc moíc



11) ltlal R,.,lltr

lppnícnt fu the íěeling thin 10 the sight'.6| Secn in this quasi connoi§sctll,| l
modc. thcsc crlrrrplex íigurcs are made into lcrishizecl objccts.'I'hc\, .líe ill cl'li(r
each ťeduced trl an inrmaculatch, í'ornlcd ininin]atc surficc, s,hich shcrns 1,11

thc lcl§t hint oí' disiLtncti()n ol tension, btrt at thc samc timc might intinlat1 1
potcntiallJ, disturbing suppressed chlrgc, ls in the image of tlre gentlv s\\ cll]n!,
seir c()njured up b] the Bcl\-cdcrc'forso.

(]ontour as conceivccl br Winckclmrrnn is not simpl) inaninrate:lnd ibstill|i,
but also supplc lncl cllstic, suggcstilc bt)th of the litťrall] hard surlaces rrí'tllc
marblc íilrms of :r strtue and of the lilirrg smoothncss o[ a bod1 , It is thron16
contouí thdt \t'inckelmann negotiatcs ln intcrpla1, betrteen thc liteťnll! d(].i(l
mxterialit] ofthc actull sculptuťe and the rtstensibll lirc llcsh ofthc blxir 11

repfcscnts, ()n one hand contour rcprcscnts puťc stillcd 'inhuman' filrlrr.
tllaineti of flcsh lntl bluld, ()n thc othcr tlrc flo* ofthe contout is a \t,.l\ l)í
imagirring a harcl mirrblc surface apprt,rimátinia tt, thc fccl rlfv,ttl1 unJul,rt,,,g
flcsh, abolishing its recalcitrint h.ťdncss. Bcautiful cont()ur is radic.rll1 split
simultaneouslv cokllv lbstrrct anrl rividlr' sensual, inanirnatc encl Ii.ring.

T'his split charrrctcr t)ťcontouť is echoed in thc vicwcr's irpptehcnsirln rll'lt,
'l'he impcrltircs lrl'abstlact form thc unil\ nnd oncncss rrl-tlre icleal-rrrlrrlrl
sccm 1o objectif,v thc idcal contour and makc it imPcrviotls t{) thc lice pl \ ,)l
subjective íintas.!, But cqurll], a tbcus on contouI hlls thc ctlcct ()fbrc.k;ll1
dosn anr harcl piíticulaíit} ofshapc, the impctccptible íltxv oftrnc 1brnr intrr
thc othcr dissolving an1 ctlgcs or intcrruptions bet\\,cen dilíircnt plrts ol tlli,
figure."] As such, cont()ur bcc()mcs a means of overcomin3 thc matcriirl rcsi,t
.ncc ()ť sctrlpturc to thc dcnlatcril|izing prrrjectitlns oť thc mind."| 'l'hc strl
gcstcd rlissolution o1'íire<l íillm in flov,ing contout lostcrs a'narcissistiL'
tintuv in which the recalcitrant ertcrnaIit! oí'the sculptur:rl obicct mclts irrr.rr
lnd sccms ttl be modulatccl to the subtlcst stirrings of thc vicrvcr''s clcsir.r:

Immcrsetl in thc c\l,,cíiencc ()f undul:ttin3 line, the mo\cmcnts ofsubjectirc
íintasy sccm to fuse úith the objcctivc m.rtcriirlizcd filrms oi thc sculptrrr,rl
iigure, as in the mvth of Pvgmalion,

\Vinckelmann's crlntour, thc ccntlal con6gurati()n in his visuillizing of icle.rI

beautv, is the point oi'convergcnce ofa number oťdiífcrcnt fetishizatirlns oťthe
human iigurc as a beautiful lilrm. Irctishizatitrn is meant herc in a post-llreutl
ian sense, referring tr) it proccss t{hercb\ an objcct is lixcd in p5}chic fantas\ .l\
boththcdisavorvllandrectrgnitionofadccpl!disturbingthrcattothcintcgril\
oť the sell-. At issue is morc thc structure of 1irntasy inro|led than F-reutl'l
p.lťticulať insistence that such a threat is cssentially a feil ofcistration, and tilc
í'ctish ir morc oí less ljteral srmbolization of the penis ind its thre.tcne(l

ln imagining thc ideal bocl1 ls a íiee llow rlfexquisite, brrt ptrtcntiillt emp1\.
contours, thc fintlsv imagc trfan immtculitc §cnsua|it! is folgecl, rvhich cflice;
thc potentill perturblti()ns ()fph\sicll dcsire, But the imirgc is at thc same tin]ť
chargcd bl'disturbance as Winckelmirnn c\poses the ctlnstrrnt expunging rrr

innihilating of flcsh ancl blood vitllity that its 'inhumirn' purit\ and simplicit\

\illlúa lnl { lolll t/,j

1cqrrirc. 'l'hcrc thc idcal hguIc is poised uneasilv, not bv !\'inckeim:rnrr himscll,
but b} tlrc idcol()8icill inrperrrtircs <lf linlightcnmcnt culture, vhose fintasies of
itlell rlncncss pliled ()ú arrlund bldil1 bcaut1 hc both'clecrlnstructctl'and
re.nimltcd rvitlr e nclv chargc.

NIL;tf l \l {RI] {NI) U,I,()1,1A

Iíthc per,ltcth íirIrnecl, unblemishc<l, borish 1outh llas ltlr Wincke|mrnn thc
ligllrc thil1 cimc clo§cst to cmbod) ing idea| bcautr , it ditl so bv cflicing certirin
qu,llitics lssrlcilte<l rvith herllic manhoorl llhich rvcrc ccntral to the ideo|ogical
ltlltlin3- l;l'the (ircck iclell- 'I'his tcnsion tt ils n()t cxplicith addrcssecl hr
\\ inclclmann, hut it is rcgisteťcd b! default in a tlisparitr bctrlccn the theorcti-
úrl precedcnce hc ťii\ es ttl thc rrruthí'ul figufc as thc puícst irnd nrllst dcsirable
iplgc oí bcauty, irnd thc mlnl] idcntity of the masterpieccs oí' ancicn1 sculp
turc hc singlcs out irs thc most important cxisting e\enrplir§ of'thc Grcck idcal.
1'he prcssures ptrlduced bl this disparit1 arc c\ident in his rcadlng rlf thc
BcIlcdere Antinous cliscusscd carlier on, \l,hcrc thc !,outhful idcntih hc ini-
ti.ll\ pr()iccts intlr thc figurc is quite visibl1 at rlrlrls lrith thc tctunl stJtuc,
\\ inckclmlnn himsc|l'tcgisteís this tensi()n $,hcn hc givcs the figurc i|n appro
pri,rtel1 l,cighrl resonancc in tlrc concluding passagcs ol'thc clescripti<ln b1

s u ggcstin 3 thit thc scn suous filrms o i thc sclf-irbsorbcd ] o u th s(lrnchou lIrcad l
intinratc the prlrrcrtul phvsiquc of rr mlnl1 hcro.

'l'hcrc is, thcn, irn unrcknottlcdgcd splittingí'i in the iclcal subjcctilit1 cm_
brxlieclb1 the Greck iclcal* Winckelmann prrrjects it, On onc hand he gi\cs tls
thc image rlf a youthful narcissistic selí, cristing in l statc of unclisturbcd sclf
rbs()rpti()n nnd scnsull plenitudc, in clfcct isol:rtcd lrom anl confiontati<rn rlith
thc cxtclnal rvorld. C)n the other hc pofirr)s an rctive mlrnh,se]í, hcroic clr
tlirincl1 prrrlcrlul, existin;; in ti()lcnt confiontetion rvith or dominltion over
i\h.rt suťrounds it, cngrrging in icti()ns that thcorcticalll speaking can onll
rlisturb irs bcauty,'['hc ncgativit1, implicd in thc ideal subject's relation to its
milterial contcxt-to bc íully frce, the sovereign subject must imaginc itscll'
cithcr lrs rotilll sclf'suflicicnt or as having to irsscrt itsell' against external
thrcits an(l resistirnces-is one thirt echocs Winckelmann's unclcrstanding of
the rolc of external circumstlnccs in thc histllrt rlf Greek art,

(]ontcxt in thc ílisnr1, was ot'tcn concci\cd more as.1 constraint than as a

positive stimu|us to the full realizati<ln ofrn ideall1 beautil'ul art, Accordin3 to
\\inckclmann, the Greek iclcal rvas able to emerlic bccause thc privilcged
m.ltcriirl ciícumstanccs cnioyed by the ancient Greeks <li<l not present the
obstícles that stoPpcd short the evolution oť ert among othcr ancient pcoplcs.
(ircek climatc. lor instancc was neithel too hot nol too cold.i'6 And while the
prllitical contcrr of fieedom $as conceived bl winckclmann as a positive
animnting f()rcc, its role in this respcct §as vcr\ ambiguous, 'I'herc lvrs a

tcrrsirln *,ithin thc ticerlorn 1'ostcring Grcck ert thet cchocd thc onc in the icleal
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subiecti\it] he sarr as embodicd br the Greek idcal, On onc hlnrl it lres 1n
':tcti\ť'nldnl\ íicet|t_rm rcirlizcd in the liolcnt strugglcs ol'thc c!ťh pha§cs l)í
Grcck culturc, prior trr tlre emergeDcc ofbcautr in all its pleniturlc. ()n 111"

other it §lts i frťe sťnsuill cnio)ment ()í'things. rrhich relchcd ils aprlgce lrt 1

I,1ter time, \rhen thc first bcnign rnllmcnts rlť \lrrce<lllniirrr rule alkrrvc<l tlrc
(ireeks ir 'pirssire' chilcl ljlc í'r,ccdom í'r,<lm thc disturlllnces rlf ptl]itic.t]
struggle,i"

WincLclmrnn's most co plcrl\ .ťticulitcd splitting bctrlccn scnsual 1orrtl1
írrlness and heroic nranlincss occurs in his dcscription of ďrc Bclr edcrc 'lilr..rr.

x stirtuť that pli]cd a uniqucl] prililcgcd íolc in his rvriting on antiquc irt, lt
§irs thc onh rlescriptilrn hc published rs an ind€pendent cssaI severil \'clll\
befilrc inc<lrptlrating it in thc Élr.va4,. Hc llso rcpublishcd it hfcr in a rc\iscd
form in his trcatisc on irllcgor!, \lhcrc it íi:rtured as an cxcmplification o1'thc
llleilrlrical rcading ofantiquc ilít./'3 Bcíbíe considcring in dctaiI this dcscriptirlrr
oí'thc'lilrso, holrcrcr, rrc shill return fi)r l momcnt ttl the more rlbrirlrr:
rjramirtizatirln of l shiít tionr thc scnsu{l t() thc hcr()ic in his rrnallsis ot'tlle
Apolkl Bclr cclere, Ilcrc, unusuall1 , hcroic drlminltirrn is pr()icctcd dircctlr rrr

thc tigure's ircti<ln,

Framing Winckclnlnn's clctlilcd dcscriptirrn ol'thc §l.tuc'§ lilrms arc tr,l
ler} vi\idintgcsin\()kingthccontrirstingiclcals<lfsub|ectilit1 thrrt tlris'high
cst ideirl of irrt'Dust cnc()nrpiss, Wirrclclmenn bcgins br inroking thc all
p()\\erful mirnl},god cfli)rtlcssl] dominlting ind l.]ing wllstc Jil ať()und hitll
(Plrrtcs 19, 2()): 'lrrom the hcight of his contcntedness his srrblimc glancc goe.
out, as into cteťnit}, fir out bc\l,nd his rictorv.' 'lixrlrtls thc cnd rll'thc
description, holvever, lc hlrc l rcrr- diflircnt imlgc ()1'.r ]outhíu| bťaLll\
e\isting in 1stltc oťtrinquil withdra\ral, awav fiom irn\ conllict: 'His soli hirir

pli!,s ilround th;s (li\ine hclcl |ikc thc tenclcí ilnd floting tcndri|s of l rine
cnlircnccl b1 l lientlc brecze; it secms to bc anointcd l ith thc oil rrf thc ilrlcls.
:rncl bound rvith lrllcly splenclour or er his cr(,\ín bv the grlces,' ln bctwecn, thc
narrative const:rntl\ shifts bet§ccn these tlvo ideals, bctleen l srrblimc selfirn,l
n be.lutitill self, trl invoke the stl listic cluality tliscussecl in .r pre\ i()us chlptcr

rlisdlin sits on his lips, and thc clisplcasurc, rrhich hc dtlrls inttl himsell.
slrclls lorth in his nostrils, and sprclds up olcr the Proud bl()\i. l}ut thc
tranquillitt, which in a hclvcnlv stil]ncss hovcís over him, ťcmains undis
tuťbcd, nnd his cyc is ftlll ofswcctne§s, as if he wcrc among the muscs,,thrr
wcre §eeking to embrace him.""

Thc god Apollo striding lorth victori()us alier sla.,ing the Pl,thian scrpcnl
stends as a kind of inverted nirror image of Winckclnann's itleal, tranquil, ls
yet unforn]ed youthJ even while its more beautiful f'orms constantl1, suggcst il

shifting back to the lattcr's senslrous narcissism. Here, as Winckclmann im,lg
incs the ideal ligure moving out tlf a state rrf solipsistic sell absrlrption antl
engaging rvith the extcínnl lrorld, it pro|ects its iclcal subjectivit}, in totll.
violcnt clomination ofthc objccts around it, Wc have seen h<l.r,, in his rlthet'

,iir, t}elrcclcrc 'lirso. mirble. \ aiicnn \luseum, Rome,
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ť\tended ťeidinss ol'liHures ťn$lgcd in dlemetic action, the l,atlcoón lnd
\illbe, a negatir e nliťr(,I imilic of tlris ltlgic opcrirtcs. ln thcsc casťs, §hcíc ir

lcss then rrl| porrcrí'ul tigrrrc cnglgcs \\,ith thc c\temal $orld, its intcgíit\ i]s it
sLrbjcct is similall1 plrrjectcd as bcing in vi<llent conflict rr ith outsidc lorces, btlt
thc resultingl struggle is rlne thet cnds in its total annihihtirln,

\Uinclelnllnn's clcscription trí'thc Belreclere T<lrstr (Phtes .ió _i9) is prrr,

ticulrrrlr illumintting in thc present ctrntext becrrrrsc the shif'ting prrljcctitlns of
lhc ligurc's subjcctivit},ile n(}t, rs rvith thc Apolltr Bclrcclcrc, in anl rlat
sLlggested b\ ir Clistinctive clramltjc lctjon. Rtlthcť thc],hale ttr bc secn es

cmerging in \\iincLclmann's reeding lr()m r prcssure trr conccile thc íincsl
lntiquc nudc is thc embocliment ol'mllc subicctivifv in ill its tillness, irctircl1
lrcrtlic and pirssi\ťI\ contented, \\'inckelmann tirl,es this slmbrllicrrllr emptr
tr"lgrlenr lnd gir cs it nrerrning br prcscnting it as í hcrrl sunk in contcmp|irtion
rrfits pLrst dceds. Likc thc l}elrcclcrc Antinous. it is tlkcn litcr:rllr,fu bc in x statc
trl'nlrcissistic lvithtlr rrr al, But its phl siquc is mtlrc er identlt marrlv, ind morc
insistcntlv suggests brciking ()ut íiom thcsc c()nfincs to thc acti,\,elr cmporvcrcd
hcí().

Accorcling to \\'inckclmlnn, thc stirtuc rcprcscnts I lcťcuIes in the gartlcn of
thc řlespcridcs rr ho is enjrll ing a 'tlir inc' tr lnquillity irfter his r itllcnt clcath ,rnd

trinsÍigurati()n:

ln this Herculcs thc ilrtist has iigured the high itlcrtl of l bod) ritis€d abo\ e

iltllťc, l nitllrc of mirtufe Dlalnl\ }eils. as it \\ould appeirr Whcn c]c\irtcll t()

ir stlte tliclirine c()ntentmcnt, Ile appcrrrs herc as he becirnrc rrhen hc hrrcl

pLlriíjcd himscIi'b] hrc tlt'the rlrrlss l)f humtrnit\ and ettlincd imnrt;rtllitv
iind i plirce iln()ng thc gotls, [ltrr hc is rcprescntccl ns u,ithout nced ofhuman
nolrrishment and further c\crcise ()l- his strength . , , \o blrxlcl \cssels irrc
r isible, and thc .rbdomcn is midc onl\ t() cnj()\,, n()t t() takc lnything in, ind
is íirll, tt,ithoLrt being lillccl out,7"

Winckclmann tr:rces i violent historv on tlrc bccalmcd beautilul btld1, Not
()nh .rc its idcill tbrms imagincd as coming into being through thc annihilatirln
irncl burning of the nlortal hcro's ílcsh lnd bknd, 'l'hcsc slmc srrríiccs hlrl
c,rrlicr bccn inflamcd bl an excruciating pain rvhen Ilerculcs pr.tt on thc poi-
sonccl robe, a pain thit cotlld ()nl} bc stillcd br his litcrall1,bcing burnecl alive,
'l'hc ligure's hlclr is,lrlsrl seen as moulrlecl b1 earlicr vio|cnt deecls in rrhich thc
hcro annihilrtccl l quilíry or opponcnt. 'l-he bcautiful11 fklwing contours ofthc
nrusclcs, rvhich at one |evel embody a statc oí'clivinc contcntmcnt', i]fc irlso
modulirted b1 acts of savage agplression. Thus thc 'porvcrf'ull1, raisccl chcst'
crokcs Hcrcules' crushing oí'the giant (ier1,on, and the strong thighs his
pursuit ancl shughtering ofthe irrln frxltecl hind ofCyrenil, Theapparent olm
.rnd stillness, lrhich reclll thc b|issftrl scll]absorption oi the idcal \outh, aíe
chlrgcrJ b1, intimations of tlre naked phlsical power oí'a hcrtl lal ing l,1stc lll
that camc in his rvar.

'I'he lbrms ol'rr scrrmlessl1, pcrfect bcaut1 suggest a fusi()n betwccn tlrrl sp|it
c()nceptions of the idca| malc 1i8urc. 'l'he nrore imme<liate suggcsti()ns of
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urr(listurbed sc|l'irbs()rpti()n altclni]tc $ith projccti()ns (,1'l st.rte rildictlll\ at
,,dtls rr illr r his. lIl § hl(,lr thť hiJu l( (,ln li,,nt5 iln(l (lťsl|ll\ \ \\ l1,1lť\ ( r l ť\i\l. ;l In
the outside \!oťld, 'fltc jttxtapositirrn ()í'(,Pp()sitcs hls .r ccrtlirr íctisllis1,.
stluctule in trhich the rllrscssivc chllgc oí the litishized rlbjcct lics in |15
cirpircit1 botlr to dcn\ ilnd ir|srl to r,ecollcct ol cnrbod\ the fclr ()r irD\let\
'unc()nsciotllih ' ininratin!| it. such a stltlcturc oÍ'lintls] is rnost r ir icll1 l isn"1
izctl in \Vinckelnrann's conccptirrn crl'the Apollrl l3clr ctlcre, 'l'lrcťe thc in]nllt.lr_
i,rtclr smoothcd sullices of the torso htx,cr in thc vic§cí's intaginati()n bc\idc
thc picrcing arro\r thc god launchcs tll s|irr thc serpcnl.

ln thc cllnclusion trr his tlcscriptitln ()fthc'I'(,rso. fhc íintirs\ rll'absrl|Lrtc
tlncncss is íinallr rcalizcd bl dissolling thc tilrmirl intcgritr tlťthc ligurc- ,1n6,
b1 implicatirln, oí'the licrring subject in in expericncc (lí'prrlc 1lorring 111n_

touťs. This m()de oivic§in8 is invitcd br thc 1i.gmcntar] stlltc ofthc §l)rl:
'The irrtist rvill ,rdmire in thc crlntrlurs of this brlclr thc crcr changing llrlrr lrrg
of()nc íi)írn inttl thc rrtlrcr, thc ílrxtin;1 1ilrms thlt likc lvarcs risc and sinl lrntl
are cngulí-cd b1 one anrrther,' Attcntion thcn tinall1 crlmcs t() l,cst ol1 tllc
bcautiful ílcsh likc suríices oí'thc thighs, norr' disassociitcd fi,rlm the hctrlie
dectls thet Winckclmirnn coniurc(l up, anrl fiom anr too cliscrrnccrtins su,{9.ťr

ti()ns oí'thc tiguíe's ()ncc irresistiblc ph}sicl| 1xxrer: "l'he legs secm cIrxlrcrl llr
slin clissolr ctl in oil, thc nrusclcs lrc plump but rr ithout strpcrfluitr, .rnri .,trL 

|1

a brlinccd í'lcshiness is t() l,,e l()und in no otlrer figurc; ycs, one c{)ul(l s.r\ rl1.1l

this Ilcrculcs comes cl()§cr ttl a higlrer pcriod o1-1rt, thitn evťn the \l)()lj()

IBclvedcre],'i!
In its shecr ph) sic,rl bceutt , l belutr that §e might §ish trl ldnrirc lnrl lr],rr

iclcntif1, 1lith, thc íigurc prrrdo\icall1 appcars trl bc closcr to thc rcrr higlll.t
beautv oť thc klst mo<lels tlť Greek rrt fiom the cllssical period th.n c\ cn the
Apollrl, In the .{pollr) elevation ind powcl are dircctl!, dramrtizccl, In cnl islr;
ing thc'l'rrrsll n) bc thc fullest surr,iving cmbociimcnt oí'thc Grcck iclerl, srr iL

enc()mPis§cs ind \et at the samc timc suspcnrls thc riolcnt disturbanccs rlftlre
sorcreign subject in action, \^,'incke lmirnlr hirs to conrplicate its alrllirren1 cirlrtr,
lIe has trr cntlou its sensual plcnitude *ith a certain ambi\'alcncc bv imlginirr3-
it as thc transligurccl ll'tcr-imagc tlf a dcrd hero, 'l'he cmbodiment <lf an irle,ll
mirsculinity is effectetl through thc dissolution or destructi()n of living, act;n]
manhtrod, 'l'hc idcir| t'o.ms ofthe hgulc lre rcdolent oi.r utopiln plenitttdc ln.i
calm, thcir íiee-ílorving contours thc physical corrclati!e ofa lrecly harmoni()tl\
scnse oiself, l'et thc cllm oť thcsc same firrms takes on anothcr aspcct ls the\
coniuťe up a ccrtain deathly stillness, and rccall thc outlincs ofa manlY strcní.lh
thit has bccn drained awar. or sucldcnll, annihilated in r irllcnt delth,

The antinrlmics thrt emclge u,hen Winckclmann imagincs the (ireek idc,rl
to be the embodiment rrť ln idcll subjcctivit! have such lilrcc becausc thc1
rcgi§ter lnígcl structural contradicti()n§ inhcrcnt in the morc cxtrenre fanllsie.;
of sovcreign subjectivit1,, thlt have haunted thc 'brltrrgeois' imlginirtion crcl
sincc hjs time,'] We have herc a model of idcal sclí:deíinititln, a myth()log\ (,t

onene§s and fieedom v,c associatc lrith European modcrnitv, and 'br-rrn', ifrrc

.\ }.!h lnfu h dnl I'l"lJit l,\t

ťin use suclr ir tťrnr, in thc l,.nlightcnnrcnt. 'l'hť \cr\ leel impcclinrcnts tll such
,1rrrrthicsell]prrrjccti()niIercllistelediDthehrgelrtlisLrrtlrrcdlirscin.rtirlnrvitlr
lirrlcrrt crxrlirxrt:rtirlrl ucl seli:clissrllution thlt cnrcrgcs rr ithin thcsc farrtesies llf
5rrhjcctire intcgritr,"'I'he sirnultlneous obscssion rrith irnd dcctrnstruclirrn rlf
1|,:'itlerr|'egrl in trrodeln ps}choanalrsis collld be seeD as a t\\cntieth ccntur\
eq ivilcnt (,1'such lilrns oí'psrchic íintlsr.

'I'hc utr4lian sto|,\ of the so\ťreign subject promiscs a relicncrlti()n in

uhich individu:rl §ubjcctirit\ rroulcl bc rc.rlized ns r bcxutiíul ,.rncl liecl1
unconstriilrcd self-. This selfis endorrcd rrith the halmonirlus unit1 and plcni
trrtle ofl belutiful 1ilrrn íilrm rrhich all sensc ()fintcrnal c()nllict, or ofconflict
lrith rlther subjccts lnd thc mltcriil rrrlrld, is,rbolished, 'I'his is thc utrrpiln
in,rgc Winckelmrnn c()niured up in his cliscr.tssion of irncient Greek irt, an

inliulc thitt hrcl stť()ng ech{)cs in lirt§, nrorc insistcrrtl} politicized projccti()ns oí'
i ťetoluti()nrt! regcnerxti()n oísclÍ, 'I'he nightm.lrc or htlritlr strx,t,oíl so!ct-
cig-rr subjcct d(x)med t(, \ i()lcnt confi()ntirti()n rtr srllipsistic cnrptine§s is, as it
\\crc, the unc{)nsci()us ()1'sllch i! rc8cncrati\c utopia. lt is in registcring thc
pl,rr er rlť this unconsciotls that \\'inckclm!nn'§ lIritirrg clif'Ícrs liom thc mrrrc
onc-dimcnsi()nal hunranist celebr;rtirlns llf thc Grcck idcal b1 his contcmp()ť-
,rrics lnd íilllrlrrcrs.'' Winckclm.rnn's (jreck itlcal proiects irn it|call1 ficc
s,rrcreign subjcctiritJ, but onc sllrroundcd br the lilrlcnt re\crbcrlti()ns oí'
srrtrjcctir itr's mrrteriirl uniieccl()m,

'['his i\ tťtlc, its \\e lrirve seen] e\cn of \Vinckelmmn's conccption of thc
unfór,mecl btlrish \outh, which rvrrs lirr hinr thc pul,cst cnrbodimcnt ofrn
i!Llt()n()m()us unc()nslrnincd sclf] lilr tlre srllipsisnr tlf tiris irnrrgc, rrhich prtl
dLtces ln enrptt, cchlr of thc cirlm, plcnitudc, .nd liccd()m thilt slrorLlcl be the ltlt
()i'thc id§l subicct, is 1r lind of death, Thc st.tc o1'tol.I n.lícissistic scll'
lbsolpti()n ml] oíícr a promisc of complete liberition fl,tlm external con
sír.tints, but at the cost tlf liquid;rting nn\,§ubstantjvc itlcntitr, 'l'hc lattcr
nihilistic dinrcnsilln <)fthc fintís} can be sccn to echo the clcath oí'\irrcissus in
the legentl.

'l'he sn,ucturcs ofllntds\ discu§sed hcrc cast quitc a spcll tln Enliťihtennrent
thtlught, 'l'hink, filr c\ilmplc. ofRousscau's very explicitlv politicizcd cssay, the
l)isclnrst ott tht ()tígúts n tl l'lunldthls t1,1' Ircqnalit,1, umon! ,\Ien. Hcrc thc
humln subject's emelgcnce from thc 'nirrcissistic' contcntment of l stite of
nlturc, whcrc it enjovs a totil but empty íicedtlm, and its cntr1 into cir,il societ}
incvit,rbly prot|uce violcnt tcnsion. Oncc thc human subject ceases to bc scli
suí}icicnt irnd starts activcl! pr()iecting itselfin relition to othcrs irround it, it i5
iner itatrl1 clught up in strugplle and ct)nlrontxtion, irnd itsclfbecomcs dividccl
;lnd illicnated. '['hcre seems to bc n() middlc wl! bct\!cen narci§sistic stllipsism,
rrith its negltile ťntpt! íieedom, and N statc ()f endcmic conílict betwccn thc
rrvlnldic sc|f.rnd thc ,worltl ar<lund it, l)idcrot mny ha\ e hld tr p()int §,hen hc
cllrtparecl Winclelm!nn'§ ind RousscJu's tinati.ilm.i' ,,hscssilrl1 prcor.cu
picd as thcl lroth rvcrc rtith the m()re cxtíeme íintirsics rnd nightnrafes tnimilt-
ing the linlightcnnrent idcirl ol'ln absolutelr 1ree sllrereign sulrjectirit1,.


