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OSNOVA DNESNEJ PREDNASKY

“‘Opera” v palacoch (sukromné produkcie)

Divadla v Benatkach a Taliansku- prva divadelna budova pre verejnost
Divadelna masinéria (priklad Zamecké divadlo v CK)

Teatro Olimpico

Teatro Farnese

MODELY



“Opera” v palacoch

Ako si predstavime priestor?



BARDI, FLORENC

Camerata

zaklady
modernej

opery







PALAZZO CORSINI. FL
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FACCIATA DRINCIPALE DEL PALAZZO BARDERING DELLRCC o I PRINCIPFE DI PE il._.l".ﬁl' INA CON LI DVE FIAMCHI CHE LA CONPOMNGAMC
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> masopustné oslavy, alegoricky sprievod/vozy - na podporu slavy a moci rodiny Barberini



17

avrhy (pre benatske divadla)

scénické n

Giacomo Torelli
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Scenicka masinéria
> Sebastiano Serlio (1475 - 1554)

> Nicola Sabbatini (1574 - 1654)
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Serlio, scéna tragicka
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Vincenzo Scamozzi
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Teatro v Sabbionete
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Sabbatini “light dimmer” Sabbatini “Raising and lowering clouds”







Mechanizmus: VLNY/MORE
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REKVIZITY A KULISY V CESKOM KRUMLOVE 29
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Teatro Olimpico

Adresa: Piazza Matteotti, 11, 36100 Vicenza VI, Italy
Realizacia: 1580 - 1585
Architekt: Andrea Palladio

Kapacita (aktualna) okolo 400 miest.
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PIANTA DEL TEATRQ OLIMPICO NELLA CITTA DI
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TEATRO FARNESE

Adresa: Piazza della Pilotta, Parma, Italie
Realizacia: 1617 - 1618

Architekt: Giovanni Battista Aleotti
Vnutorné rozmery: 86m dizka x 32 m Sirka

Hladisko do tvaru U, pre 4000 divakov.

Divadlo je vsazeno do renesancniho salu palace della Pilotta, ktery puvodné slouzil jako zbrojnice. V
letech 1617 az 1618 sem Giovanni Battista Aleotti umistil dfevéné divadlo

. Aleotti umoznil vznik divadla s hlubokou perspektivou. Divadlo je dochované
dodnes.
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MACCHINA PER APPARIZIONE A VISTA, TEATRO FARNESE
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"CORAGO”

>

>

zodpovedny za chod divadelnych aktivitiv,
bol pritomny pri skuskach, manazoval pripravy,

dohliadal na spravny chod scenickej masinerie pocas
predstavenia,

kontroloval stav scenickej masinérie (napr. : aj Ci je

namazana mechanika, aby pocCas predstaveni “nevrzgala®).
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\'4

, VIEDEN, 1667
LUDOVICO BURNACINI

\'4

DREVENE DIVADLO, OSLAVA SNATKU LEOPOLDA |

SCENICKE NAVRHY

V4

THEATER AUF DER CORTINA

ARCHITEKT
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FIGORE 1.21

[sometric drawing of stage rig
bridges, stage floor slots, and scenery. [Yale Print Collection. |
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Cesky Krumlov




Cesky Krumlov

Y4



Cesky Krumlov — podjevistni prostor — stredovy rumpal, cez kt. sa vymienali kulisy na scéne
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OPERA SERIA

historicke temy, anticke Grecko alebo Rim, mytoldgia,
(vzhladom k tomu su prispdsobene aj kulisy),

opera by mala edukovat, nie len pobavit (moralny
idealizmus)

troj-aktova,

Pietro Metastasio (1698-1782).
SCENICKA PRAX OPERY SERIE:

V opere su na javisku zvyCajne traja solisti. Hlavné postavy spajaju spolocné zaujmy,
zvyGajne laska alebo politika. Slachtické motivy, spravanie a emécie riadia konanie
mnohych postav.

Hoci sa vrazda odsudzuje , pad v boji alebo samovrazda su prijatelne, pricom smrt sa
zvyCajne odohrava mimo javiska. Uloha choru sice nie je uplne vyluCena, ale je vdacCne
redukovana. Premeny kulis sa vyskytuju na javisku bez spevakov.



DEMOFOONTE

METASTASIO




T
Frl

E

.
i

il ..r.-.... ._.._ d iy

. A b 1 Vil
i LY .E.._..urlv.

4 m

1745

BIBIENA,

’ ,
_._p‘f"u-' ek

IUISEPPE GALLI




\‘)» AR A AN AR AL AR AN RO e A ‘J_I

!I

.

A\

(% "\
\|-._\ i .
\\‘ LT T o i'- (LTI
~ =3
#

v

< ;

o

s

e——=lI8l
o, o 2 T L e
e

/3

| PP
] :

SAESRSY: ]

g

T,

CALESS

EEERRT e f
g

L *jtr

" ==l i A [ R
Ve Ll ) ’
' za .

[Ty ey

v

o
il /./_

Wi

Fig. 5.13. Ferdinando Bibiena’s scene design labeled Luogo Magnifico
(Magnificent Location).
From Giuseppe Galli Bibiena, Architettura, e Prospettive dedicate alla maesta di Carlo Sesto, imperador de’

Romani (Augustae: Sotto la direzione di Andrea Pfeffel, 1740). TL1984.1.275. In the collection of the
McNay Art Museum, gift of Robert L. B. Tobin. Photograph: Michael Smith.
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Fig. 5.20. Ferdinando Bibiena’s illustration for counterweights.

denti a quelle dell’architettura
instituto delle-scienzi
llection of the

oni della prospettiva teorica corrispon
ademia Clementina dell’

). TL1984.1.273.2. In the co
h: Michael Smith.

!:rom Ferdinando Galli Bibiena, Direzi
istruzione a’ Giovani studenti di pittura, e architetturd nell’ Acc
(Bologna, Italy: nella stamperia di Lelio dalla Volpe, 1753
McNay Art Museum, gift of Robert L. B. Tobin. Photograp
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.FromlFerdma'ndo Qalli Bibiena, Direzioni della prospettiva teorica corrispondenti a quelle dell’architett

istruzione a’ Giovani studenti di pittura, e architettura nell’ Accademia Clementina dell” instituto dell ekl
(Bologna, Italy: nella stamperia di Lelio dalla Volpe, 1753). TL 1984.1.273.2. In the collecti C‘Sc;ﬂ:'
McNay Art Museum, gift of Robert L. B. Tobin. Photograph: Michael Smit;h. i

Fig. 5.21. Ferdinando Bibiena’s illustration for counterweights and
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Fig. 5.9. Bibiena’s illustration of a floor plan converted into a scenic draw-
ing. His view of how to design a scene, room, or hall seen at an angle.

From Ferdinando Galli Bibiena, Direzioni della prospettiva teorica corrispondenti a quelle dell’architettura
istruzione a’ Giovani studenti di pittura, e architettura nell’ Accademia Clementina dell’ instituto delle-scienzi
(Bologna, Italy: nella stamperia di Lelio dalla Volpe, 1753). TL 1984.1.273.2. In the collection of the
McNay Art Museum, gift of Robert L. B. Tobin. Photograph: Michael Smith.
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Fig. 5.10. Inscription on the bottom of the picture: “Disegno del n
aperto nell’ anno 1703. nell’ Accademia dell’ Ill mi SS. Ardemj Al |,
diretta dalli RRPP, Inventione, epitura del celebre Sig. Francesco Ribi.
Somaschi, Bolognese, Carlo Antonio Buffagnotti.” (“Drawin g of the n
theatre that opened in 1703. In the Academy of SS. Ardemi Al Porto
directed by RRPP, conceived and painted by the known Mr. F rancesco
Bibiena, Somaschi, of Bologna, Carlo Antonio Buffagnotti.”)



Fig. 5.16. Stage of the Bayreuth
Opera House, built as the Mar-
graf’s court theatre by J. Saint-
Pierre. Interior decoration by

Giuseppe and Carlo Bibiena.

Opera, Bayreuth, Germany. Photograph
Erich Lessing/Art Resource, NY.
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Podorys Teatra Filarmonica vo Verone.

Architekt: Francesco Galli Bibiena

a per angolo, Teatro Filarmonico of the
ona, Italy. Auditorium floor plan and

. 720. Wings near the front of the
laster line, but wings midstage
us asymmetrical conﬁgurangns.
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- ALCINA, VIEDEN, 1716

FERDINANDO A GIUSEPPE BIBIENA

- \ 2 .
L8 et -
! e 1P T, )
”, o -s. ,H' ’ “ “ .
| Tw g il -
W, 1) o
) || \\-..u.. A

¥
F
3
2 ;r
e
Fﬂ.
®
PRRRIIY r! "'"

LT

! IV o b . , ou| 2 28
N AR teigietutted. L gl g so. gl BE
‘ i IR o Crm, g

i ®
0

;- |
A
Yhash

v
L

,._.,i:, -

-bﬁ’ T ! ‘p.,. | /./ J .—a ..,:_ L l?“‘u\&n‘ﬁt i SO .. /
/, 0 .7/ N :
e )

T

8 i A %
NN\ e g o L LR (1
R\ Jn Y A% v ,t w\ } s b b .~
' L 4& Wﬁ \?._ 37 | r'“h o " !
-y U i | R Y

P
14l o | A - .(,n
’fs. ) ha YR ‘ﬁ@&;t l..; e,
n " AY e e
N AT .,..e#‘ e P\ AN JB

f, v 1
Ja 1 s’b,?, L ‘ % ‘ ..i 5™ LAY ,n' b . SN V. e
E\NHZELLRa il v RS S g
"N e PaE——"
Y QVJ.

CTRREAY

L]
.
FY A A A
.-;;n. ¥l

(3

.-

)

74

’
L
S

y "_:Jnfzz (’

{la
Cé

TRY

&

A4

CENIO net
mef'/de

Q3

R
oA TNV

7
NAGEL

il . e e

i o it - . v : ’v.‘*ﬁmﬂ. 3
i -

‘.(
B ¥

v b

L HL‘:'»JJ_ P RN S
]

i

;1' i.;iv:
Lr LY

T

lr ’

il

*
¥

b posg



,Divadlo je take velke, ze je tazke preniest oko az na jeho koniec.... V prvom dejstve
bol zobrazeny palac, honosne osvetleny a vyvyseny nad banou zlata a drahych
kamenov.

Druhé dejstvo odhalilo dva pustne ostrovy, oddelené kanalom a obyvane divokymi
netvormi. V dialke bolo vidiet dlhy usek mora s mnozstvom lodi a uprostred strmu skalu,
z ktorej slahali plamene.

Na konci deja skala zmizla tak, ze sa rozdelila na polovicu a zmenila sa na dve
lode. Medzi ostatnymi lodami boli styri obzvlast nadherné a tie viezli rytierov a
Ruggierovych privrzencov. V poslednom dejstve sa z pustnych ostrovov stali
Ostrovy st’astia...

Nakoniec sa objavil lietajuci stroj s tabulou znazornujucou “Univerzalne stastie” a nad
nim rytieri a hrdinovia, ktori sa zucastnili na zavereCnom balete.”
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N srpnu 1723 prijel cisar Karel VI. do Prahy, aby se tu dal korunovat na
ceského krale. Navsteva byla spojena s radou okazalych slavnosti, mezi nimiz
zaujalo vyznamneé misto velkolepé predstaveni opery ,Costanza e
Fortezza", kterou k té prilezitosti slozil rakousky skladatel Johann Joseph
Fux a pro jejiz provedeni vybudoval za Jelenim prikopem v tésné
blizkosti hradni jizdarny velké otevrené divadlo Giuseppe Galli-
Bibiena. Celd stavba zaberala plochu priblizné 40x120 metra, celkova
hloubka jevisté témeér 70 metrl. Hledisti dal tvar rozlehlého, na lyrovém
pudorysu zalozeného amfiteatru (podobne ako v Teatre Filarmonice),
korunovaného sloupovou galerii nad nejvys$$i fadou. Parter zustal prevazné
volny pro stojici divaky, cisarsky par mél sva kresla pod baldachynem na

vyvyseném podiu.



Vyprava vyuzila prakticky neomezenych podminek na volném prostranstvi a zaroven podridila
svou techniku danym moznostem scény pod Sirym nebem. Zcela prirozené odpadlo jinak hojne
vyuzivané provaziste.

Do d€je zasahujici bozstva se vynorovala z propadla v Ficnim toku, znazornéném suchymi
prostredky, anebo se objevovala v dekoraci vyjizdéjici z hloubky scény a rozevirajici se
do podoby jakéhosi trojdilného oltare. Pozadi scény nebylo mozno uzavrit klasickymi
zaveésenymi prospekty, ale uplatnila se tu do hloubky clenéna soustava rozmeéernych stojek,
které bocnim posunem bud’ zakryly predchozi scenérii anebo naopak otevrely novy pohled na
predtim skryté vymeénénou dekoraci.

Také boéni kulisy se ménily atypickym a odjinud nezndmym zplsobem, a to postupnym
odklapénim na postrannich zavésech jako listy v knize. Stédrych prostorovych moZnosti
se v8ak vyuzilo i pro pudorysnou dispozici scény a dimenzovani jejich dekoraci. Hraci plocha tu
neméla charakteristicky lichob&Znikovy pudorys baroknich scén, jimZ se zesiloval hloubkovy
perspektivni efekt.

Jevisté mélo protahle obdélnikovy pudorys. S jeho neménnou $itkou se smérem do hloubky
zjevneé nezmensovala ani vyska kulis, takze i velké sborové scény v pozadi se odehravaly v
dekoracich prirozené velikosti. Konecneé i jevistni ,,portal™ tvorily pouze dvé bocni véze pod

bizarnimi banémi, nesouci otevrené |6ze pro dva oddélené trubacské sbory."
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FILIPPO JUVARRA
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Fig. 5.23. Filippo Juvarra’s design for scene III of Giunio Bruto, 1711.

Nationalbibliothek (ONB) Collection of Manuscripts and Rare Books, Vienna.

sign for scene XVI, “portico avanti al Tempio

Fig. 5.22. Filippo Juvarra’s de

di Giove,” in Giunio Bruto, I711. Osterreichische
= - . : 22.608-B(C) (= .16692, fol. 32).

k (ONB) Collection of Manuscripts and Rare Books, Vienna. E 22.608-8(C) (=Cod. 16692, fol. 3 )

Osterreichische Nationalbibliothe
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“Zda sa, ze perspektiva skutoCne
{em “ dodala chrdmu Minervy mimoriadnu
A =4 vySku, pretoZe napriek priestorovym
A - :

@8 & obmedzeniam a bez toho, aby sa
nejaky stroj ocitol mimo, su Kkulisy
= & vzadu na javisku ovela vy$Sie ako
vpredu, Co je efekt, ktory v opere este
nebol a ktory vytvara obdivuhodnu
luziu: za kupolou je totiz v pozadi
vidiet dva architektonické rady, ktoré
su celé vysoke 10 metrov, Co sa oku
zda byt viac ako 20 metrov, zatial Co
doteraz ziadna kulisa nebola vzadu
viac ako pat metrov. ... Chram sa zda
byt este prekvapujucejsie velky v
priestore, o ktorom kazdy vie, ze je
| obmedzeny.”
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Fig. 5.37. Gaspare Galliari, Camera Civi :
- ) ra Civile. A .
a civilian, non-royal space. typical example of creating

School of Gaspare Galliari (Ital i
' y, late 1700s), Design for an interior sc i
' ene with
:;ndow. Ink ancll watercolor on paper, 6Y% x 8% in., TL2004.58. In the coillect?c;:Plafc Ehdﬂd i
Museum, gift of the Tobin Endowment. Photograph: Michael Smith i

Fig. 5.38. Gaspare Galliari Grand Hall. Note h
; 3 . ow the tw
the rendering show different ideas. 0 hdlves of

Gaspare Galliari (Italian, 1761-182 i
J 3), Two designs for a grand h identi
g . grand hall for an unidenti i
;1 ;i:lnk m_g watercolot on paper, 12 x 14% in., TL2004.63. In the collecti::l ff! fhpmduction.
m, gift of the Tobin Endowment. Photograph: Michael Smith vl

; i il
Pl ,’.h‘f,mf}'.

Fig. 5.34. Setting by Inigo Richards for the first scene of Isaac Bicker-
staffe’s comic opera The Maid of the Mill. Etching and engraving by
Wwilliam Woollett, 1768. To the left, a barn with two women standing by
the entrance, one of them (Fanny) is mending a net; a mill in the center,
from which a person looks out of the window, and a man heaves a sack
over a gate; to the right, a house where a woman (Patty) sits reading in the

upstairs window; Giles crosses the courtyard and gestures to the left.

Y in. Bibliographic reference: Fagan 60.VI. This print is after stage scenery designed
g ry g

Dimensions: 15 x 18 ‘
8.170 PRN: pPPA220386. Location: British XVIllc Unmounted Imp © The Trustees of

by Richards. 1840,080
the British Museum.
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Fig. 5.35. Sketch by Philippe-Jacques de Loutherbourg for the battle scenes
in Shakespeare’s Richard III. Note that the tent at the left and the others in
the background add depth to the stage.

V&A Images | Victoria & Albert Museum.
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DIVADLA PRE SIROKU VEREJNOST (DRUHA POLOVICA
18. ST.)

» Theatro Comunale, Bolona, arch: Antonio Galli-Bibiena

> Grant Teatro la Fenice, Benatky, arch: Gianantonio Selva
> Theatro alla Scala, Milano, arch: Giusepe Piermarini

> Residenztheater, Mnichov, arch: Francois Cuvilliés

> Drottningholm Slottsteater, blizko Stockholmu, arch: Carl Fredrik
Adelcrantz

> Opéra National de Bordeaux, arch: Victor Louis,
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Pouzivanie gestikulacie, spolupraca s libretom

“T'var, celé telo musi hovorit, nielen usta.” .... "radost, smutok, pochybnosti, uznanie, pokanie,
umiernenost! VVsetky narody, cele ludstvo rozumie ich reCi” (Thomas Wilkes, 1759, Londyn)

Scénicky dizajn a osvetlenie

Dizajn - realistickejSi ale Casto obecny /palacova izba, mesto, zahrada, mausoleum, galéria/ -
pozn.: opakovane pouzivanie = znizenie nakladov na dizajn.

Snahy o najvyraznejsi scénicky efekt (pouzivanie scénickych techno. - lietajuce stroje,
propadla, vybuchy, snahy o opticku iluziu, vyuzivanie 3D objektov /schody, ploSiny/, koniec
prilisnej ozdobnosti scén.

Az do konca 18. storoCia sa na javisku nadalej pouzivali olejové lampy a svieCky, ktoré
dostatoCne osvetlovali kulisy a kostymy. Pozn: intenzita svetla v porovnani s dnesnym
osvetlenim stale nizka.

Pokusy o regulaciu intenzity a farby svetla boli stale strohé. Osvetlenie bolo zaroven
nadalej nakladné. Z dochovanych dokumentov z 18. storoCia vyplyva, ze olej a svieCky patrili
k najdrahsim polozkam v rozpocte kazdej produkcie.



49 Waterfall illusion; engraving, 1776 (detail). * An
old theatrical device, the illusion of a waterfall was cre-
ated by an endless loop of a painted canvas sheet rolling
over two cylinders cranked by a stagehand hidden from
view of the audience. FROM DENIS DIDEROT AND
JEAN LE ROND D’ALEMBERT, ENCYCLOPEDIE; OU,
DICTIONNAIRE RAISONNE DES SCIENCES, DES ARTS
ET DES METIERS (LIVORNO [PARIS], 1776), VOL. 10,
PLATE 19. COLLECTION OF THE AUTHOR.

1776

nor those of the lib

Concerning the
costumes for Die Za
tions of other oper:
ness of theatrical and
and dependent on :

79



NEMECKO (DIVADLO AKO SYMBOL STATU, zAC. 19.
STOROCIA )

Schauspielhaus v Berline (1802), arch: Carl Langhans, kapacita 2000 miest, budova
znicena poziarom v r. 1817, postavena nanovo podla projektu Karla Friedricha
Schinkela,

Nationaltheater v Mnichove (1818), arch: Karl von Fischer

Stadttheater v Hamburgu (1827), arch: Karl Friedrich Schinkel

Hoftheater v Drazdanoch, arch: Gottfried Semper



Schauspielhaus v Berline (1802), arch: Carl Langhans, kapacita 2000 miest
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Stage design for "Undine" by Kard Friedrich Sch... (1816)
by Kar Friedrich Schinkel
Konzerthaus Berin



Kostymy pre operu Undine (E. T. A. Hoffmann) z r. 1816
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Kostym pre Kralovnu noci pre
operu Carovna flauta
(W.A.Mozart) zr. 1815.

Navrh kostymu - architekt
rekonstrukcie: Karl Friedrich
Schinkel
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Operna produkcia Carovnej flauty z r. 1994, novodoby pokus o repliku Schinkelovej flauty.



The Schauspisihaus (1825) . —
by Anonym
Konzerthaus Berin
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Dizajn k opere Carostrelec od Carl Maria von Webera, z
r. 1822, Dejstvo 2, scéna 2 “VICia roklina”
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VYSTAVBA DIVADIEL V 2. POL 19. STOROCIA

. Statna operu vo Viedni (1869), arch: August von Siccardsburg a Eduard
van der Null.
. Opera v Drazdanoch (1873), arch.: Gottfried Semper

. Parizska opera (1875), arch: Charles Garnier

. Divadlo v Bayreuthe (1872 — 1876) arch.: Gottfried Semper, Otto
Bruckwald

. Mahenovo divadlo v Brne (1882), kancelaria Fellner a Helmer

. Narodneé divadlo v Prahe (1881), arch: Josef Zitek



PARIZSKA OPERA (1875), ARCH: CHARLES GARNIER (KAPACITA: 2200) 97
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