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Uvodem

Ctenaf dostava do rukou dalsi kolektivni publikaci, v potadi jiz sedmé pokracovani Studif
Centra kulturni antropologie, které také tentokrat svym obsahem navazuji na minuly i sou-
casny potencial sbirek a archivnich materiald, uchovavanych v depozitarich Moravského
zemského muzea. V ramci budovéani Ustavu a posléze expozi¢ni budovy Pavilonu
Anthropos vzniklo v Brné vyjimec¢né pracovisté, které jako jediné na Moravé dlouhodobé
systematicky propojuje archeologicka, historicka, antropologicka a etnologicka témata,
typicka pro zastfesujici obor kulturni antropologie.

Jednim z dlouhodobych odbornych projektti Centra kulturni antropologie je soustavné
mapovani a zpracovani historie moravské archeologie s tézistém zajmu o obdobi od po-
loviny 19. stoleti do poloviny 20. stoleti. Pfi studiu materialii z oblasti déjin archeologie je
stéle prekvapivé, jaké mnozstvi dosud nepublikovanych a pozapomenutych informaci lze
v mnozstvi postupné nalézanych archivnich materidli vyhledat. S tim souvisi prvni text
autora tohoto uvodu, vytvoreny ve spolupraci s archeologem z Muzea mésta Brna Petrem
Vachitem. Zaméril se na zhodnoceni zakladatelské osobnosti moravské archeologie,
kustoda Frantiskova musea, Morice Trappa, ktery z rtiznych divodu ztstaval v ramci his-
torie oboru dosud nepravem upozadén. Impulsem k tomu vsak bylo publikovani
a zhodnoceni sedmi jedine¢nych velkoformatovych akvarelovych vyobrazeni moravskych
archeologickych lokalit. Ta visela jako soucast prvni samostatné archeologické expozice
ve FrantiSkové museu vybudované Trappem v roce 1889. Tento typ zobrazovani v kontextu
archeologické praxe v ramci stfedoevropského prostoru byl vyjimecny a ve sbirkach Mo-
ravského zemského muzea se jedna o svého druhu unikat.

Také v pripadé aktualnich Studii jsme opét rozvinuli dlouhodobou spolupraci s kul-
turnimi antropology z Ustavu etnologie Filozofické fakulty UK. Barbora Piitova z po-
hledu nejen antropolozky, ale také historicky uméni, zhodnotila vyvoj vytvarné rekon-
strukce zivota v paleolitu v tvorbé ceskych umélct od 19. stoleti do soucasnosti.
V souvislosti s dalsimi plany rozvoje a vystavniho programu Pavilonu Anthropos je au-
torc¢ina studie podstatna predevs$im v podrobném zhodnoceni dila Zdenka Buriana, jehoz
nejvétsi kolekce olejomaleb je pravé soucdsti sbirek Ustavu Anthropos na$i instituce.
V roce 2023 se pripravuje reinstalace ,Galerie Zdenka Buriana“ v prostorach Pavilonu
Anthropos. Autorka také vytycila smér, kterym se chce v nasledujicim obdobi nase insti-
tuce ubirat, predev$im s ohledem na rozsifovani tohoto souboru o dalsi autory, vénujici
se obrazové antropologické rekonstrukci. Ta je také zcela komplementarni k uspésnému
rozvoji Laboratore antropologické rekonstrukce, ktera je soucasti Centra kulturni antro-
pologie. V ramci pozornosti nasich odbornych pracovniki je také jiz vice jak 100 let
problematika nejstar$iho uméni, spojena s bohatymi moravskymi paleolitickymi lokali-
tami. Osobity a syntetizujici pohled na paleolitické mobilni uméni pro tento svazek pfti-
pravil antropolog Vaclav Soukup.



V minulém ¢isle Studii jsme vénovali prostor nevsednimu prameni k povale¢nym dé-
jindm Moravského zemského muzea, zamérenych predevsim na Pavilon Anthropos. Text
ptipravil Oldfich Neuzil, jenz byl po vice jak ¢tyficet let vedoucim Pavilonu Anthropos,
pro ktery vytvoril jako kurator nebo autor desitky vystav. Autor byl pozadan, aby své
profesni vzpominky rozsiril jesté o daldi témata, publikovand v zavérecné casti této
knihy.

Podékovani patti viem kolegtim, ktefi nam pti pripravé knihy byli napomocni: Kata-
riné Bu¢ové, Jané Cizmarové, Janu Obrovskému, Milanu Salasovi, Denise Sedldk Cevelové,
Pavle Seitlové a Marku Smejkalovi.

Za trpélivost pri pripravé sazby a tisku vdé¢ime Milanu Macincovi a Silvii Strakové
z Edi¢niho oddéleni MZM.

Petr Kostrhun



Introduction

The reader succeeds in procuring another collective publication, already the seventh
instalment of The Studies of the Centre for Cultural Anthropology, which this time also
builds on the past and present potential of the collections and archival materials kept in
the depositories of the Moravian Museum. As part of the construction of the Institute and
later the exhibition building of the Anthropos Pavilion, an exceptional workplace was
created in Brno, which, as the only one in Moravia, systematically connects archaeological,
historical, anthropological and ethnological topics, typical of the overarching field of
cultural anthropology.

One of the long-term professional projects of the Centre for Cultural Anthropology is
the systematic mapping and treatment of the history of Moravian archaeology with a focus
of its interest on the period from the mid-19" century to the mid-20" century. When
studying the materials from the field of the history of archaeology, it is still surprising
how much unpublished and forgotten information can be found in the numbers of
archival materials gradually found. The first text of the author of this introduction, created
in collaboration with the archaeologist from the Museum of the City of Brno, Petr Vachuit,
is related to this. He focused on the evaluation of the founding personality of Moravian
archaeology, the curator of the Frantiskovo Museum, Moric Trapp, who for various
reasons has so far been unfairly neglected in the history of the field. However, the impetus
for this was the publication and evaluation of seven unique large-format watercolour
depictions of Moravian archaeological sites. It hung as part of the first independent
archaeological exhibition in the Frantiskovo Museum built by Trapp in 1889. This type
of display in the context of archaeological practice within the Central European area was
very exceptional and it is unique in its kind in the collections of the Moravian Regional
Museum.

In the case of the current Studies, we have once again developed long-term cooperation
with cultural anthropologists from the Institute of Ethnology of the Faculty of Arts of the
Charles University. From the point of view of not only an anthropologist, but also an art
historian, Barbora Ptitové evaluated the development of the artistic reconstruction of life
in the Palaeolithic in the work of Czech artists from the 19" century to the present day
not only from the perspective of an anthropologist but also an art historian. In connection
with other plans for the development and exhibition programme of the Anthropos
Pavilion, the author’s study is essential especially in the detailed evaluation of the work of
Zdenék Burian, whose largest collection of oil paintings is currently part of the collections
of the Anthropos Institute of the MM. In 2023, the reinstallation of the “Gallery of Zdenék
Burian” is being prepared on the premises of the Anthropos Pavilion. The author also
outlined the direction in which our institution wants to go in the following period,
especially with regard to the expansion of this collection by other authors dedicated to
pictorial anthropological reconstruction. This is also completely complementary to the



successful development of the Laboratory of Anthropological Reconstruction, which is
part of the Centre for Cultural Anthropology. For more than 100 years, our experts have
also been focusing on the issue of the earliest art, connected to the rich Moravian
Palaeolithic sites. The anthropologist Vaclav Soukup prepared a unique and synthesizing
view of Palaeolithic mobile art for this volume.

In the last volume of The Studies, we devoted space to an unusual source for the post-
war history of the Moravian Museum, focusing primarily on the Anthropos Pavilion. The
text was prepared by Oldfich Neuzil, who for more than forty years was the head of the
Anthropos Pavilion, for which he created dozens of exhibitions as a curator or author.
The author was asked to expand his professional memories on other topics, which are
thus published in the final part of this publication.

Thanks are owed to all of our colleagues who have helped us in preparing the book:
Katarina Bu¢ov4, Jana Cizméiova, Jan Obrovsky, Milan Salag, Denise Sedlék Cevelovd,
Pavla Seitlova and Marek Smejkal.

We are indebted to Milan Macinec a Silvie Strakova from the MM’s Publishing
Department for their patience during the preparation of the typesetting and printing.

Petr Kostrhun



Maric Vilém Trapp, fotografie z atelieru Quida Trappa. Archiv mésta Brna (dale AMB), fond
T 43 Rodinny archiv Trappd.

Moric Vilem Trapp, photograph from the studio of Quido Trapp. Brno City Archives (hereinafter
AMB per the Czech), fond T 43 Family Archive of the Trapps.
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Nejstarsi vyobrazeni moravskych archeologickych
nalezist kustoda FrantiSkova musea Marice Trappa’

The Earliest Depiction of the Moravian Archaeological Sites
of The Custodian of the FrantiSkovo Museum Moric Trapp

Petr Kostrhun — Petr Vachuit

Uvodem

Osobnosti a dilu Mauritia/Morice/Mofice
Wilhelma/Viléma Trappa (24. 1. 1825-27. 5.
1895), ktery byl v poradi patym kustodem
Frantiskova musea v Brné po dobu takika
30 let, nebylo dosud vénovano dostatek po-
zornosti. Prestoze byl vedle znamého ,otce
moravské prehistorie® Jindficha Wankela
(1821-1897) prvnim prehistoricky zamére-
nym archeologem na Moravé, nebyla jeho
biografie ani z pohledu historie archeologie
dostate¢né zpracovana a zhodnocena. V pre-
hledovych pracich o vzniku a historii Fran-
tiSkova musea v Brné je Moric Trapp vzdy
vzpominam a jeho zasluhy ve stru¢nych me-
dailoncich opakované uvadény, ale skute¢né
zhodnoceni této humanitnim védam oddané
osobnosti dosud nase historiografie ztistava

Introduction

The figure, Mauritius/Moritz/Moftic Wil-
helm Trapp (24 June 1825-27 May 1895),
who was the fifth custodian in order of the
Frantiskovo Museum in Brno for a period
of almost 30 years, has not yet been devoted
enough attention. Although he is the first
prehistorically focused archaeologist in
Moravia other than the famous “father
of Moravian prehistory” Jindfich Wankel
(1821-1897), neither his biography nor
archaeology from the perspective of history
has not been sufficiently treated and eva-
luated. I always think of Moric Trapp and
his merits in the brief profiles repeatedly
presented in the synoptic works on the ori-
gin and history of the Frantiskovo Museum
in Brno, but our historiography still lacks
a real evaluation of this humanities-devo-
ted personality (Addmek 1983; Brecka -

! Text vznikl za finan¢ni podpory Ministerstva kultury v rdmci institucionalniho financovéani na dlouho-
doby koncep¢ni rozvoj vyzkumné organizace Moravské zemské muzeum (DKRVO, MK000094862). Za
preklady archivnich dokument? z némeckého kurentu do etiny dékujeme Be. Denise Sedlak Cevelové.
Za poskytnuté fotografie z fondt Archivu mésta Brna dékujeme Mgr. Radané Cervené, Ph.D. / The text
was written with the financial support of the Ministry of Culture within the institutional funding for
the long-term conceptual development of the research organization Moravian Museum (DKRVO,
MK000094862). For translations of archive documents from German Kurrent into Czech, we thank

Bc. Denise Sedlik Cevelova.
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Kvapilova 1995; Brodesser 1999; Fiser 2000;
Brodesser — Brecka — Mikulka 2002; Ha-
lama 1980; Halama 1982; Janak 1983;
Nekuda 1969, 21-33; Pernes 1992; Pod-
borsky 1995; Podborsky 2005; Sujan 1928;
Vanacek 1967; Vignatiova 1975, 102).
A material-rich and well-arranged text,
based on a detailed study of extensive pre-
served archival materials, was provided by
Radana Cervend in 2006 in her dissertation
work Rodina Trappui v Brné: V kontextu
doby a soucasnikii [The Trapp Family in
Brno: In the context of the time and con-
temporaries], which has not yet been pub-
lished in the section devoted to Moric
Trapp (Cervend 2002; 2006).

Moric Trapp?* was the only archaeologist
at his time in Moravia who worked inten-
sively with Viennas Royal Imperial Central
Commission for Research and Preservation
of Artistic and Historical Monuments, to
which in 1875 he was appointed as the only
official conservator for the territory of
Moravia. The underestimation of the contri-
bution to our nascent archaeology is perhaps
due to its long-standing connection with the
FrantiSkovo Museum. In the second half of
the 19th century, this institution was nation-
ally closed for German speakers and conser-
vative with limited resources. Thus, it was far
from able to fulfil the function of Czech sci-
ence, which for archaeology from the middle
of the 19th century was also represented by
the National Museum in Prague (Sklenar
2014). Despite all that, Trapp, however, man-
aged significantly to expand and constitute
the humanities collection of the Frantiskovo
Museum, both qualitatively and quantita-
tively. Contrary to the official policy of the
management of the Moravian-Silesian So-
ciety for the Improvement of the Economy;,

dluzna (Adamek 1983; Brodesser 1999; Bro-
desser — Bre¢ka — Mikulka 2002; Brecka —
Kvapilova 1995; Fiser 2000; Halama 1982; Ja-
ndk 1983; Nekuda 1969, 21-33; Pernes 1992;
Podborsky 1995; 2005; Sujan 1928; Vanicek
1967; Vignatiova 1975, 102). Materialové bo-
haty a do $irsich souvislosti kvalitné rozve-
deny text, zalozeny na podrobném studiu roz-
sahlych dochovanych archivnich materiald,
piinesla az v roce 2006 Radana Cervend v di-
sertacni praci Rodina Trappti v Brné. V kon-
textu doby a soucasnikii, ktera vSak dosud
v ¢asti vénované Morici Trappovi nebyla publi-
kovana (Cervena 2002; 2006).

Moric Trapp?* byl ve své dobé na Moravé
jediny intenzivné spolupracujici archeolog s vi-
denskou c. k. Centralni komisi pro vyzkum
a zachovani uméleckych a historickych pama-
tek, jiz byl v roce 1875 jmenovan pro uzemi
Moravy jedinym oficialnim konzervatorem.
Nedocenéni pfinosu pro nasi rodici se archeo-
logii, je snad dano pravé jeho dlouholetym
spojenim s Frantiskovym museem. Tato insti-
tuce byla v druhé poloviné 19. stoleti némecky
nacionalné uzaviend a konzervativni s ome-
zenymi prostredky. Pro ¢eskou védu tedy ani
zdaleka nemobhla plnit funkce, kterou také pro
archeologii od poloviny 19. stoleti predstavo-
valo Narodni muzeum v Praze (Sklenar 2014).
Trapp vSak presto vSe dokazal humanitni
sbirky Frantiskova musea kvalitativné i kvan-
titativné vyrazné rozvinout a konstituovat.
Opreoti oficidlni politice vedeni Moravskoslez-
ské spole¢nosti pro zvelebeni hospodafstvi,
pfirodoznalstvi a vlastivédy (tzv. Hospodarské
spole¢nosti), do roku 1900 ztfizovatele Fran-
tiskova musea, Trapp rozvijel odborné i pra-

Pro tuto praci jsme zvolili variantu Trappova kiestniho jména jako Moric, podobné jako on sdm jej pouzival

naptiklad na titulnich strandch pravodct po Frantiskové museu, které sestavil (Trapp 1882a; 1882b; 1891;
1890; 1891). / For this work, we chose a variant of Trapp’s first name as Moric, just as he himself used it,
for example, on the title pages of guides to the Frantiskovo Museum, which he compiled (Trapp 1882a;

1882b; 1891;1890; 1891).
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telské vztahy s ceskymi kolegy. Zajimavé snad
v této souvislosti mtize byt, Ze i kdyz jeho rod-
nym jazykem byla némcina, nemél problém
s publikovanim nékterych svych praci v ces-
tiné, kterou (na rozdil od svého vrstevnika
Wankela) plynné ovladal.

Cilem predkladaného textu neni uvede-
nou mezeru v historii moravské archeologie
zacelit. Morice Trappa vsak presto chceme
pripomenout jako jednoho ze skute¢nych za-
kladatelti nasi archeologie v dobach, kdy se
tato védni disciplina teprve rodila. Prostred-
kem k tomu je autortim historicky prvni
kompletni publikovani sedmi piisobivych vel-
koformatovych vyobrazeni vybranych mo-
ravskych archeologickych nalezist, které ne-
chal Moric Trapp také na zakladé vlastnich
pozorovani a skic vytvorit pro jim chystanou
reinstalaci sbirek Frantiskova musea v roce
1889. Zminéné nize analyzované akvarelové
malby ze sbirek Archeologického ustavu Mo-
ravského zemského muzea predstavuji uni-
katni soubor nejstarsich archeologickych vy-
obrazeni svého druhu nejen v kontextu
moravskeé ¢i ceské archeologie.

Maric Trapp a moravska archeologie

Rodina Trappt prisla do ¢eskych zemi z He-
senska-Darmstadtu na prelomu 18./19. stoleti,
genealogicky zna¢né rozvétvena a muzeme
konstatovat, ze uspé$nd v fadé spolecenskych
a profesnich roli. Pfislusnici rodiny nasli jeden
ze svych domovi v Susici, kde se narodil také
otec Morice Trappa — Vaclav Trapp (1793-1863),
ktery se zde stal Iékdrnikem. OZenil se s Jose-
finou rozenou Tischerovou (1803-1870), pu-
vodem z Vodnan. Manzelim se narodilo de-
vét déti, z nichz byl Moric Vilém nejstarsi,
narozen 24. ledna 1825 jesté v domé matci-
nych rodi¢t ve Vodnanech. V roce 1828 se

Natural Science and National Studies (the
so-called Economic Society), the establisher
of the Frantiskovo Museum until 1900,
Trapp developed professional and friendly
relations with his Czech colleagues. It might
be interesting in this context that even
though his native language was German, he
had no problem publishing some of his
works in Czech, which he (unlike his peer
Wankel) fluently mastered.

The aim of the presented text is not to
close this gap in the history of Moravian ar-
chaeology. Nevertheless, we want to remem-
ber Moric Trapp as one of the real founders
of our archaeology at a time when this sci-
entific discipline was just being born. The
means for the authors is the historically first
complete publication of seven impressive
large-format depictions of selected Moravian
archaeological sites, which Moric Trapp also
had based on his own observations and
sketches created for his reinstallation of
the FrantiSkovo Museum collections in
1889-1890. The aforementioned watercolour
paintings from the collections of the Archaeo-
logical Institute of the Moravian Museum
represents a unique set of the earliest archaeo-
logical depictions of its kind not only in the
context of Moravian or Czech archaeology.

Maric Trapp and Moravian archaeology

The Trapp family came to the Czech lands
from Hesse-Darmstadt at the turn of the
19" century, genealogically highly bran-
ched and we can say that they were suc-
cessful in a number of social and profes-
sional roles. Members of the family found
one of their homes in Susice, where the fa-
ther of Morice Trapp was born - Vaclav
Trapp (1793-1863) and became a master of
pharmacy there. He married Josefina née
Tischerova (1803-1870), originally from
Vodnany. The couple had nine children, of
whom Moric Vilém was the eldest, born on

|13



24 January 1825, still in the home of his
mother’s parents in Vodnany. In 1828, Trapp
family moved to Kasperské Hory, where
Véclav Trapp operated a chemist’s shop. The
relatively good financial situation of the fa-
mily received a significant blow after the fire,
which destroyed both the city pharmacy and
the adjacent warehouse of medicines, which
caused Vaclav Trapp to lose all his property.
Due to the need to provide for his family,
Vaclav Trapp was forced to take a temporary
position in one of Prague’s pharmacies.

The Trapps thus moved before 1840 to
Prague - New Town, where despite their
unfortunate providence all of the children
(5 siblings reached adulthood) had the op-
portunity to study and later devote them-
selves to the fields they had chosen and in
which they successfully stood out. The sib-
lings did not have any problems with edu-
cation, so they could start to contribute fi-
nancially to the running of the family.
Moric Vilém and his younger brother
Quido did so through various occasional
jobs — either in the form of tutoring or, for
example, as room painters. In 1842-1843,
Moric devoted himself to the study of music
first at the Zofia Academy in Prague, then
at the University of Prague. In 1848-1849,
however, he turned his attention to the his-
tory of artistic monuments — “church ar-
chaeology” and generally to Czech history.
He learned to master a number of lan-
guages well, including Oriental. Like his
siblings, he was universally talented, he de-
voted himself to studies of the natural
sciences, and mastered drawing excellently.
In addition, he broadened his horizons
through study trips to Germany, Italy and
France. During this time, he also began
publishing various works.

As an educator, Trapp was able to move
in higher society, which in many cases also
entitled him to access the family archives
he studied (for example, he belonged to
the circle of friends of the patriotic family
of the Nostitzes). At that time, he also
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Trappova rodina prestéhovala do Kasperskych
Hor, kde Vaclav Trapp provozoval lékarnu.
Relativné dobré situac¢ni zajisténi rodiny
dostalo citelnou ranu po pozaru, kterému
podlehla jak méstska lékarna, tak prilehly
sklad 1é¢iv, ¢imz Véclav Trapp ztratil veskery
svij majetek. Z divodu potieby zajisténi ro-
diny byl nucen pfijmout misto provizora
v jedné z prazskych lékaren.

Trappovi se tedy prestéhovali pred rokem
1840 do Prahy - Nového Mésta, kde pres
neprizné osudu mély vSechny déti (dospé-
losti se dozilo 5 sourozenct) moznost vy-
studovat a pozdéji se vénovat obortim, které
si zvolili a v nichz uspé$né vynikali. Vzdélani
sourozencim necinilo potize, a mohli se
tedy zacit finan¢né podilet na chodu rodiny.
Moric Vilém a mladsi bratr Quido tak ¢inili
prostfednictvim rtiznych prilezitostnych vy-
délkd - at jiz formou doucovani, nebo i na-
ptiklad jako maliti pokojt. Moric se v letech
1842-1843 vénoval hudbé nejdrive v ramci
péveckého spolku - Zofiiné (Zofinské) aka-
demie, poté i na univerzité v Praze. V letech
1848-1849 vsak svoji pozornost uptel k dé-
jindm umeéleckych pamatek - ,,cirkevni archeo-
logii“ a obecné k ¢eskym déjinam. Naucil
se na dobré urovni ovladat fadu jazyki i orien-
talnich. Jako jeho sourozenci byl vSestranné
nadany, vénoval se studiu pfirodnich véd,
vyborné ovladal kresbu. Své obzory si navic
rozsifoval studijnimi cestami po Némecku,
Italii a Francii. V této dobé zacal také publi-
kovat rizné prace.

Jako vychovatel se Trapp mohl pohybovat
ve vy$si spole¢nosti, coz ho v mnoha pripadech
také opravnovalo k pristupu k rodinnym archi-
vam, které studoval (patfil naptiklad do
okruhu pratel vlastenecké rodiny Nostitzi).
V této dobé také zacal plné uplatiiovat svij
vytvarny talent, ktery je patrny z fady kreseb
a kvasu z Prahy, slechtickych sidel, stfedové-
kych pamatek i zaniklych hradd, nejdtive



z okoli hlavniho mésta, posléze z rady dalsich
region, které navstévoval®.

Po dvouletém piisobeni v prazskych kruzich
bylo Trappovi v roce 1852 nabidnuto misto vy-
chovatele v rodiné Kristent, novych majitelt
hradu Svojanova na ¢eskomoravském pomezi.
S prostfedim se velmi rychle szil a Svojanovu
a SirSimu okoli vénoval fadu vlastivédnych, his-
torickych a uméleckohistorickych textii. Na Svo-
janové v letech 1853-1854 diikladné prostudoval
archiv, obecni a farni archivy, zaznamenal i své-
dectvi pamétnikt a mistni lidové povésti a své
poznatky vtélil do rozsahlé dvojdilné prace Burg
Swojanow samt Umgebung in historisch, chro-
nologisch und topographischer Beziehung, ktera
zlistala pouze v rukopise.* Dilo bylo vzapéti pre-
lozeno do cestiny a ndkladem Musea kralovstvi
Ceského v roce 1855 vydéno hned v prvnim
ro¢niku Pamatek archeologickych a mistopisnych,
pod redaktorstvim Karla Vladislava Zapa a na-
lezité ocenéno historickou i laickou vefejnost’.
Trapp pfi svych podrobnych pozorovanich ne-
vynechava rovnéz popis mistni flory, geologie
¢i vyskyt vzacnych minerald. Po obsahové
strance totiz Trappovy texty presné odpovidaly
tehdej$imu zaméfeni casopisu, ktery redaktor
Karel Vladislav Zap, s novinarskymi zkuse-
nostmi, pojal pestfe, populdrné a spise histo-
ricko-vlastivédné (cf. Sklenar 2014a, 65-70).

began to fully exercise his artistic talent,
which is evident from a number of draw-
ings and gouaches from Prague, aristo-
cratic residences, medieval monuments
and defunct castles, first from around the
capital, then from many other regions he
visited®.

After two years in Prague circles, Trapp
was offered a position as an educator in the
Kristen family in 1852, the new owners of
Castle Svojanov on the Bohemian-Mora-
vian border. He became accustomed to the
environment very quickly and devoted
anumber of ethnographic, historical and
art-historical texts to Svojanov and its wider
surroundings. In 1853-1854, he thoroughly
studied the archive, the municipal and
parish archives and even recorded the tes-
timonies of eyewitnesses and the local folk
tales at Svojanov and incorporated his
knowledge into an extensive two-volume
work Burg Swojanow samt Umgebung in his-
torisch, chronologisch und topographischer
Beziehung, which remained only in a man-
uscript form.* The work was immediately
translated into Czech and published in an
edition of Matice ¢eska publishing house in
1855 in the very first Yearbook of Pamadtek
archeologickych a mistopisnych [Archaeo-
logical and Topographical Monuments],
under the editorship of Karel Vladislav Zap
and duly appreciated by the historical and

Kresby Morice Trappa jsou uchovany predev$im ve sbirkdch Moravské galerie - sbirka kreseb M. V.
Trappa, ale rovnéz v archivnich fondech Archivu mésta Brna, Moravského zemského muzea ¢i ve sbirce
vedut Muzea mésta Brna. / Moric Trapp’s drawings are preserved mainly in the collections of the Moravian
Gallery - a collection of drawings by M. V. Trapp, but also in the archival fonds of the Brno City Archive,
the Moravian Museum or the veduta collection of the Brno City Museum.

Moravské zemské muzeum, fond A 1 Muzejni pozistalost Motice Viléma Trappa, kustoda Frantigkova
musea, 1864-1895, inv. C. 23, kart 263. / Moravian Museum, fonds A 1 Museum scholarly estate of Motic
Vilém Trapp, custodian of the Frantiskovo Museum, 1864-1895, inv. no. 23, carton 263.

Prace Svojanov a jeho okolf, vysla na pokracovani v Pamdtkdch archeologickych a mistopisnych 1/1854-55,
sedit VI, s. 275-282, sesit VIL, s. 321-324, sesit VIIL. s. 343-358. K tématu se jeste vratil dodatky v Pa-
matkdch archeologickych 11/1857, sesit VIIL., s. 367. Trappuv text jako vzorovy ocenil napiiklad August
Sedlacek a zatadil jej do svého monumentélniho dila Hrady, zdmky a tvrze krdlovstvi Ceského, dil 1, Praha
1993, Svojanov hrad, s. 115-134, Bystré tvrz, s. 240-243.
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lay publics. In his detailed observations,
Trapp also does not omit a description of
the local flora, geology or occurrence of
rare minerals, because, in terms of content,
Trapp’s texts corresponded exactly to the
focus of the magazine at the time, which the
editor Karel Vladislav Zap, with his journa-
listic experience, conceived in a varied,
popular and rather historical-ethnographic
way (cf. Sklenar 2014b, 65-70).

The first historiographer Svojanov left
the castle in 1854 and in December of that
year started working as an educator in the
family of the progressive businessman, in-
dustrialist and national revivalist Emanuel
Leopold, Count Dubsky of Trebomyslice,
alternately in Lysice and Brno. Here, Trapp
had at his disposal, among other things,
a richly equipped library, notable especially
for a number of books devoted to travels in
continental and eastern Asia, supplemented
by a collection of Japanese weapons (cf. Su-
chomel - Suchomelova 2006). He was soon
entrusted with another task to find histori-
cal material on the history of the aristo-
cratic family, which had previously been
started by Christian Friederich, Knight
d’Elvert. From 1859, in addition to being an
educator, he has also become the chateau
archivist and librarian. Although he built
a friendly relationship with the owners of
the manorial estate (for example, he com-
pleted a longer study trip to the Austrian
lands, Germany and France with the young
Dubskys), he did not finish the work on the
history of the family. Given the focus of our

Prvni historiograf Svojanova z hradu odesel
v roce 1854 a v prosinci tohoto roku nastoupil
jako vychovatel v rodiné pokrokarského pod-
nikatele, primyslnika a obrozence Emanuela
Leopolda hrabéte Dubského z Trebomyslic poby-
vajici stfidavé v Lysicich a v Brné. Zde byla
Trappovi k dispozici mimo jiné bohaté vy-
bavena knihovna, pozoruhodna predev$im
fadou knih vénovanych cestam po stfedni
a vychodni Asii, doplnéna rovnéz sbirkou ja-
ponskych zbrani (cf. Suchomel - Suchome-
lova 2006). Zahy mu byl svéfen dalsi ukol,
aby dohledal historicky material k déjinam
$lechtického rodu, kterou pred tim zapocal
Christian Friederich rytif d’Elvert. Od roku
1859 se tak stal vedle vychovatele také za-
meckym archivdfem a knihovnikem. Prestoze
si s majiteli panstvi vybudoval pratelsky vztah
(s mladymi pany Dubskymi naptiklad absol-
voval i delsi studijni cestu po rakouskych ze-
mich, Némecku a Francii), praci o déjinach
rodu nakonec nedokon¢il. Vzhledem k za-
méreni naseho textu lze na okraj uvést, Ze se
béhem Trappova pobytu na Lysicich mélo
s oblibou hravat loutkové divadlo, k némuz
nékteré kulisy kreslil a maloval sam (Cervena
2006, 57). V této dobé doplnil historickou
praci o Svojanové pokracovanim badani ze
svych cest po zdpadni Moravé (Trapp 1856).
V roce 1857 pokracoval v publikovéani v Pa-
matkdch archeologickych, v nichz se vénoval
sttedovékym pamatkam mésta Trebice a pre-
dev$im romanské trebi¢ské basilice Nane-

The work Svojanov a jeho okoli [Svojanov and its Surroundings], came out in instalments in Pamdtky

archeologické a mistopisné 1 [Archaeological and Topographical Monuments 1]/1854-55, instalment
VI, pp. 275-282, instalment VIIL., pp. 321-324, instalment VIII. pp. 343-358. He returned to the topic
in the supplementss in Pamdtkdch archeologickych II [Archaeological Monuments I1]/1857, instalment
VIIL, pp. 367. Trapp’s text was appreciated as a model for instance by August Sedld¢ek and included
it in his monumental work Hrady, zdmky a tvrze krdlovstvi Ceského [Castles, Chateaux and Fortresses
of the Kingdom of Bohemia], Volume 1, Praha 1993, Svojanov castle, pp. 115-134, bright fortress,

pp. 24-243.
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bevzeti Panny Marie. V tomto periodiku pak
¢esky prubézné publikoval archeologické
(v dnesnim smyslu slova uménovédné) studie
dale v 60. letech 19. stoleti.

Obecné Ize konstatovat, ze Moric Trapp
byl jak svymi povinnostmi, tak vasni k his-
torickym pamatkam casové znacéné vytizen.
Volné chvile vénoval cestovani do blizkych
i vzdalenéjsich mist, vlakem, postovnimi po-
vozy a nejcastéji ziejmeé pésky. Ze svych cest
si vedl deniky, z nichz je mimo jiné opét
patrny jeho vytvarny talent, nebot navstivena
mista ¢asto doprovazel zdarilymi kresbami,
planky, ornamenty, nacrty atd. Pfi svém pu-
tovani neopomenul ani Blanensko a blizkou
Macochu, kam jej mél doprovazet Jindfich
Wankel. Ve fondech MZM jsou materialy ty-
kajici se Moravského krasu uchovany pod na-
zvem Sloup und Umgebung. Kleine Bilder von
Mauritz Trapp (1858-1877).° Do tohoto ob-
dobi zfejmé spadaji i Trappova prvni sku-
tecna v dne$nim smyslu slova archeologicka
pozorovani.

V roce 1858, se totiz tfiatficetilety Trapp stal
realizatorem jednoho z prvnich dokumentova-
nych archeologickych vyzkumu na Moravé. Pfi
svych vlastivédnych toulkach zavital do Borotic
na Znojemsku, kde ve svahu obraceném k se-
veru rozpoznal 17 mohyl - pozdéjsi vyznamnou
lokalitu stfedodunajské mohylové kultury. Jednu
z mohyl nechal provéfit vykopem a v mohyle
nalezl dva kostrové pohrby s vybavou, ktera vSak
pravdépodobné nalezela spise obdobi stéhovani
narodt. V dal$im vyzkumu nemohl jiz pokra-
¢ovat, nebot nemél povoleni majitelky pozemku.
Nalezy se jesté v 19. stoleti ztratily (Brandl 1863,
270; Palliardi 1899; Stuchlik 2006, 9-11; 2020a;
2020b; Trapp 1891, 74).

text, it can be stated on the side that during
Trapp’s stay in Lysice, a puppet theatre was
to have been played and enjoyed popularity,
for which he drew and painted some of the
scenery himself (Cervend 2006, 57). At this
time, he supplemented the historical work
on Svojanov by continuing his research
from his travels in western Moravia (Trapp
1856). In 1857, he continued to publish in
Pamdtky archeologické [ Archaeological Mo-
numents], in which he devoted himself to
the medieval monuments of the town of
Trebi¢ and mainly then the basilica of the
Assumption of Our Lady in Ttebi¢. He con-
tinually published archaeological (in today’s
sense of the science of art) studies in this
periodical then in Czech in the 1860s.

It can generally be stated that Moric
Trapp was considerably busy with both his
duties and his passion for historical monu-
ments. He devoted his free time to traveling
to nearby and more distant places, by train,
postal carriages and most often probably on
foot. He kept diaries from his travels, which
again show his artistic talent, as he often sup-
plemented the places visited with well-
crafted drawings, plans, ornaments, sketches,
etc. During his journeys, he did not forget
the Blansko region and nearby Macocha,
where Jindfich Wankel was to accompany
him. Materials related to the Moravian Karst
are stored in the MM fonds under the name
Sloup und Umgebung. Kleine Bilder von Mau-
ritz Trapp (1858-1877).6 Trapp’s first real ar-
chaeological observations in today’s sense
probably also belong to this period.

In 1858, the 33-year-old Trapp became
the implementer of one of the first do-
cumented archaeological excavations in
Moravia. During his ethnographic wan-
derings, he visited Borotice in the Znojmo
region, where he recognized 17 mounds on

¢ Fond MZM, A1, Muzejni pozistalost M. V. Trappa, inv. ¢. 14, kart. 265. / Fond MZM, A1, Museum
scholarly estate of Motic Vilém Trapp, inv. no. 14, carton 265.



a north-facing slope - a later important lo-
cality of the Middle Danube mound (Urn-
field) culture. He had one of the mounds in-
spected by excavation and found two skeletal
funerals with grave goods in the mound,
which, however, probably belonged more to
the Migration Period. He could not continue
further research because the landowner did
not allow further digging. The finds were
then lost still in the 19" century (Brandl
1863, 270; Palliardi 1899; Stuchlik 2006,
9-11; 2020a; 2020b; Trapp 1891, 74;).

In the same year, Trapp also returned to
Bohemia — Kutnd Hora during his research
trips, where his parents and sister Rizena
lived and where he was declared to have
permanent residence to the police. He also
documented architectural monuments here
and elsewhere. In the 1850s, he also devoted
himself to the typical passion of similarly
oriented intellectuals — collecting activities
of various kinds. He focused on collecting
archival documents and antique items
(books, deeds, weapons, coins, seals) or
minerals, as well as period documents -
graphic arts, satirical drawings, advertising
or theatrical posters and playbills, but also,
for example, Austrian lottery tickets.”

Good relations in scientific circles and,
above all, probably with the custodian of the
Frantiskovo Museum, Albin Heinrich, led to
an offer to take part in an audition for a cus-
todial adjunct in the Franti$kovo Museum.
At this point, due to our theme related to the
earliest history of the Archaeological Collec-
tion of the Frantiskovo Museum, it is appro-
priate to pause at the custodian Albin Hein-
rich (Bohaty 2015, 17-19; Holema 2004;
Nekuda 1969, 12-21; Sklenar 2005, 212). He
was the most prominent figure in the field of
collecting, mineralogy, geology and museo-
logy in Moravia and Silesia in the first half

7

Ve stejném roce se Trapp pfi svych badatel-
skych cestéch vraci také do Cech - Kutné Hory,
kde zili jeho rodice a sestra Rizena a kde byl
policejné hlaseny k trvalému pobytu. Také zde
a na dalsich mistech dokumentoval architekto-
nické pamatky. V 50. letech 19. stoleti se rovnéz
vénoval typické vasni podobné zameétenych in-
telektualti — sbératelské ¢innosti riizného druhu.
Zaméfil se jak na sbér archivnich dokumentti

ubnar
Maric Vilem Trapp, vizitka zhotovena v ateliéru Adolfa Hibnera
Quidem Trappem. AMB, fond T 43 Rodinny archiv Trapp(.

Moric Vilem Trapp, business card made in the studio of Adolf Hiib-
ner by Quido Trapp. AMB, fond T 43 Family Archive of the Trapps.

The results of his collecting activities are now part of the collections of the Historical Department of

the MM - Scholarly Estate of Motic Vilém Trapp, carton SF K 13.
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a starozitnych predmeéta (knihy, listiny, zbrané,
mince, peceti) ¢i minerald, tak i dobovych do-
kumentt - grafik, satirickych kreseb, reklam-
nich ¢i divadelnich plakatti a programd, ale také
naptiklad lost rakouské loterie.”

Dobré vztahy ve védeckych kruzich a pre-
devs$im zfejmé s kustodem Frantiskova musea
Albinem Heinrichem jej ptivedly k nabidce
ucastnit se konkurzu na misto kustodialniho
adjunkta ve Frantiskové museu. Na tomto
misté, vzhledem k nasemu tématu vztahuji-
cimu se k nejstarsi historii archeologické sbirky
FrantiSkova musea, je na misté se u kustoda
Albina Heinricha pozastavit (Bohaty 2015,
17-19; Holema 2004; Hucke 1943; Nekuda
1969, 12-21; Sklenar 2005, 212). Predstavoval
totiZ nejvyraznéjsi osobnost v oblasti sbéra-
telstvi, mineralogie, geologie a muzejnictvi na
Moravé a ve Slezsku prvni poloviny 19. stoleti.
Albin Heinrich se narodil 1. bfezna 1785 ve
Frydlantu nad Moravici (dnes Bridli¢nd), fi-
lozofii, pfirodni védy a klasickou filologii stu-
doval ve Vidni, v roce 1804 také v Bratislavé.
Zivotni osudy jej ptivedly v roce 1813 do (dnes
polského) Tésina, kde piisobil do roku 1831
jako feditel katolického gymnazia, zde spra-
voval také knihovnu a sbirku Gymnazidlniho
(Ser$nikova) muzea. Zajimal se hlavné o mi-
neralogickou sbirku, ale pro muzeum provadél
archeologické vyzkumy na Opavsku (Hola-
sovice 1824), Krnovsku (Uvalno 1824) a Té-
$insku a stal se tak prvnim archeologem ceské
¢asti Slezska.

V lednu 1831 byl jmenovan profesorem
na akademickém gymnaziu v Brné, kde ucil
do roku 1850. Od roku 1832 byl také konzer-
vatorem a knihovnikem Frantiskova musea
a o ¢tyfi roky pozdéji zde byl jmenovan kus-

7

Moftice Viléma Trappa, kart. SF K 13.

of the 19 century. Albin Heinrich was born
on 1 March 1785 in Frydlant nad Moravici
(today’s Bridli¢na), he studied philosophy,
natural sciences and classical philology in
Vienna, and in 1804 also in Bratislava. His
life path brought him to Tésin in (now
Cieszyn in Poland) in 1813, where he
worked until 1831 as the headmaster of the
Catholic grammar school and where he also
administered the library and collection of the
Gymnasium (Ser$nik/Szersznik) Museum
(today’s Museum of Cieszyn Silesia). He was
mainly interested in the mineralogical col-
lection, but for the museum he conducted
archaeological research in the Opava (Ho-
lasovice 1824), Krnov (Uvalno 1824) and
Tésin regions and thus became the first ar-
chaeologist in the Czech part of Silesia.

In January 1831, he was appointed a pro-
fessor at the academic grammar school in
Brno, where he taught until 1850. From
1832, he was also the conservator and librar-
ian of the Frantiskovo Museum and four
years later was appointed the custodian
there, already the fourth in order, but clearly
the first to expand and devote care systemi-
cally to the collections. From May 1837, he
became a member of the Economic Society.
Heinrich focused on the revision and profes-
sional records of existing collections and, as
a natural scientist, later devoted himself to
the organization of geological, paleontolo-
gical and mineralogical collections. He sig-
nificantly contributed to the overall increase
of the level of the museum, promoted major
building modifications, the collections were
reorganized according to the scientific sys-
tem under his leadership and also published
the first history and catalogue of the collec-
tions (Heinrich 1853). During Heinrich’s
service, the natural-science collections in-
creased substantially to a number of 38,805

Vysledky jeho sbératelské ¢innosti jsou dnes soucasti sbirek Historického odd. MZM - Pozustalost



registered items. It was then 7,723 items in
the area of art history and numismatics. At
his time, Heinrich was respected figure,
amember of a number of learned societies
and a leading expert on the mineralogical
and geological conditions of Moravia and
Silesia. He died in his flat in the courtyard of
the Frantiskovo Museum on 5 April 1864.
At the time of the service of Albin Hein-
rich, in 1859, Moric Trapp successfully
passed the audition to be his co-worker,
with a provisional annual wage of 600
gulden. He greatly respected the person of
his superior® and in many ways followed
him, but he especially drew new attention
to the treatment of the historical and artistic
collections. The organization of the library
and, above all, its extensive expansion was
significant (in 1864 to 26,000 volumes of
books and 13,000 maps, in 1882 it was
45,000 volumes and in 1891 in his guide
Trapp listed already 60,000 books, maps
and early printed books; Trapp 1882, 46-48;
Trapp 1891, 94-98). After his arrival in
Brno, Trapp also turned his attention to his-
torical monuments, so that he then focused
his interest on the Znojmo region and Zno-
jmo itself (for example, he was the first to
document Romanesque paintings of the
Znojmo rotunda). The background mate-
rials have been preserved in the archival
fonds for all of his observations collectively
called Archdologische Skizzen von Mauritz
Trapp®, with a number of drawings and
plans of monuments. He again published
a number of findings in 1860-1865 in Pa-
matky archeologické, apparently always with
a positive response. The development of
Bohemian-Moravian relations is also evi-
denced by his acceptance as a member of
the Archaeological Board of the Museum of

todem, v poradi jiz ¢tvrtym, ale jednoznacné
prvnim, ktery se roz$ifovani a péci o sbirky
vénoval systematicky. Od kvétna 1837 se stal
¢lenem Hospodarské spole¢nosti. Heinrich
se soustfedil na revizi a odbornou evidenci
dosavadnich sbirek a jako prirodovédec se
posléze vénoval usporadani geologickych, pa-
leontologickych a mineralogickych kolekei.
Vyrazné se zaslouzil o celkové zvyseni urovné
muzea, prosazoval zdsadni stavebni tpravy,
sbirky byly za jeho vedeni nové usporadany
podle védeckého systému a vydal k nim také
prvni dé¢jiny a katalog (Heinrich 1853). Za
Heinrichova ptisobeni narostly podstatné pri-
rodovédné sbirky na pocet 38 805 registro-
vanych polozek. V oblasti uméleckohistorické
a numismatické to pak bylo 7723 polozek. Ve
své dobé byl Heinrich uznavanou osobnosti,
¢lenem fady ucenych spole¢nosti a pfednim
znalcem mineralogickych a geologickych po-
mért Moravy a Slezska. Zemfel ve svém byté,
v nddvori Frantiskova musea, 5. dubna 1864.

V dobé ptisobeni Albina Heinricha, v roce
1859, tedy uspésné absolvoval konkurz na jeho
spolupracovnika Moric Trapp, s prozatimnim
roénim platem 600 zlatych. Osobnosti svého
nadrizeného si velmi vazil® a v mnohém ho na-
sledoval, predevsim vsak uptel novou pozornost
ke zpracovant historickych a uméleckych sbirek.
Vyznamné bylo usporadani knihovny a prede-
v8im jeji rozsahlé rozsifeni (v roce 1864 na 26
000 svazktl knih a 13 000 map, roku 1882 to
bylo 45 000 svazkii a v roce 1891 ve svém prii-
vodci Trapp uvadi jiz na 60 000 knih, map a sta-
rych tiskd; Trapp 1882b, 46-48; 1891, 94-98).
Rovnéz po prichodu do Brna také zde uptel
pozornost na historické pamatky, aby svijj zajem

Trapp vénoval Albinu Heinrichovi po jeho smrti rozsdhlou samostatnou biografii: Zum Andenken an

Albin Heinrich, edd. Briinn 1864. Anonym 1859: b. titi. Lumir 9, 166 (Zprava: M. Trapp zvolen adjunktem
kustoda Franti$kova musea v Brné). / After his death, Trapp dedicated to Albin Heinrich an extensive
independent biography: Zum Andenken an Albin Heinrich, edd. Briinn 1864.

®  MZM fonds A1 Museum scholarly estate of Mofic Vilém Trapp, inv. no. 2, 3, carton 265.
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poté zaméril na oblast Znojemska a Znojmo
samotné (jako prvni naptiklad dokumentoval
romanské malby znojemské rotundy). V archiv-
nim fondu se dochovaly podklady ke vsem jeho
pozorovanim souborné nazvané Archdologische
Skizzen von Mauritz Trapp®, s mnozstvim na-
kresti a planké pamétek. Radu poznatkt opét
publikoval v letech 1860-1865 v Pamadtkdch
archeologickych, zjevné vidy s kladnym ohla-
sem. O rozvoji ¢esko-moravskych vztah svédci
i jeho prijeti za ¢lena Archeologického sboru
Musea krélovstvi Ceského v Praze v roce 1862,
kam byl zvolen ,,aidem dopisujicim® pfi schizi
Sboru 25. 1. 1862. V dubnu téhoz roku mu byl
zaslan ¢lensky diplom za pfinos pti objevovani
archeologickych pamétek na Moravé a spolu-
praci s ceskym muzejnim casopisem'’. Sméro-
vani zagjmu Franti$kova musea od pfirodnich
k spole¢enskym védam Trapp podporil vletech
1863-1868 pozici sekretare historicko-sta-
tistické sekce Hospodarské spolecnosti. Byl ¢le-
nem i fady dalsich spolkd, z téch pro prehistorii
podstatnych je mimo Prahu tfeba jesté zminit
Antropologickou spole¢nost ve Vidni, zaloze-
nou véak az v roce 1870.

Po smrti Albina Heinricha v roce 1864 byl
Trapp jmenovan kustodem (od roku 1867 defi-
nitivnim). S tim souviselo i pridéleni prostor-
ného sluzebniho bytu se zahradkou v prostoru
nadvori muzea. Tento byt se posléze stal nejen
utocistém jeho matky a sestry, ale také Trappem
nashromazdénych soukromych sbirek. Jednalo
se predevs$im o velky soubor zbrani, z kterého
si vytvoril ,,rytifsky sal, soukromou knihovnu
a vlastni sbirky archeologické. Moric Trapp

the Bohemian Kingdom in Prague in 1862.
He was elected a “corresponding member”
at the meeting of the Board on 25 January
1862; in April of the same year he was sent
a membership diploma for contribution in
the discovery of archaeological monuments
in Moravia and cooperation with the Bo-
hemian Museum Magazine'. In 1863-1868,
Trapp supported the direction of the in-

Kustod Moric Vilem Trapp ve stylizované pracovne.
AMB, fond T 43 Rodinny archiv Trappd.

The custodian Moric Vilém Trapp in his stylised study.
AMB, fond T 43 Family Archive of the Trapps

®  MZM fond A1 Muzejni poziistalost M. V. Trappa, inv. ¢. 2, 3, kart 263.

10 Zpravy o schiizkach archaeologického sboru Musea kr. Ceského, Pamdtky archeologické, Ro¢nik IX/1862,
Dil V, sesit 1, 45; Ro¢nik IX/1862, Dil V, sesit 3, 142. Ke komunikaci M. Trappa s Archeologickym sborem
NM aJ. E. Vocelem: Archiv Univerzity Karlovy, osobni fond J. E. Vocel - agenda konzervatora Ustt. komise
zar. 1854, ¢ 33./ Reports on meetings of the Archaeological Group of the Museum of the Bohemian
Kingdom, Pamdtky archeologické, Yearbook 1X/1862, Volume V, instalment 1, 45; Yearbook I1X/1862,

Volume V, instalment 3, 142;



terest of the Frantiskovo Museum from the
natural to the social sciences from his posi-
tion as the secretary of the historical-statis-
tical section of the Economic Society. He
was also a member of a number of other as-
sociations, of which outside of Prague the
Anthropological Society in Vienna, which
was founded in 1870, should be mentioned
among those important for prehistory.

After the death of Albin Heinrich in
1864, Trapp was appointed custodian (de-
finitively from 1867). This was also related
to the allocation of a spacious service flat
with a garden in the area of the episcopal
court. This flat eventually became not only
a refuge for his mother and sister, but also
a Trapp’s amassed private collections. It was
mainly a large set of weapons, from which
he created a “knight’s hall’, a private library
and his own archaeological collections.
Moric Trapp never started his own family,
and after his mother’s death in 1870, he lived
in the apartment with his unmarried sister,
who took care of the household. In addition
to working for the museum, he also found
time for social gatherings, which regularly
took place in the nearby café and restaurant
of the famous Hotel Neuhauser on the cor-
ner of today’s Masarykova and Frantiskan-
ska Streets. A selected regulars’ company
(Stammtisch) met here every week on Sun-
day and Thursday evenings (Altman 1993,
101-102). In relation to the FrantiSkovo
Museum, it can be states that besides a num-
ber of others Trapp met here with the Brno
traveller and collector Jan Jindfich Vavra
(1831-1887), who became one of the lead-
ing donors to the Frantiskovo Museum and
whose exotic collections that Trapp installed
at the museum were a very valued collection
of hundreds of exhibits from 1873 (Dvo-
tékovéa — Kostrhun — Scheufler 2020).

As for the archaeological collection,
originally created as a collection of individ-
ual curiosities, it numbered only about 50
pieces at the time of the arrival of Moric
Trapp, all placed in one cabinet. This was
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vlastni rodinu nikdy nezalozil a po smrti matky
v roce 1870 v byté zili spolu s neprovdanou ses-
trou, ktera se starala o domdacnost. Vedle prace
pro muzeum tak zbyval ¢as i na spolecenska
setkani, kterd se pravidelné odehrévala v neda-
leké kavarné a restauraci vyhlaseného hotelu
Neuhauser na rohu dne$nich ulic Masarykovy
a Frantiskanské. Zde se kazdy tyden v nedéli
a ¢tvrtek vecer schazela vybrana stolni spolec-
nost (Altman 1993, 101-102). Vzhledem k Fran-
tiskovu museu lze zminit, ze Trapp se zde vedle
fady dalsich setkaval i s brnénskym cestovate-
lem a sbératelem Janem Jindfichem Vavrou
(1831-1887), ktery se stal jednim z prednich do-
natort FrantiSkova musea a jehoz exotické sbir-
ky, které Trapp v muzeu instaloval, od roku 1873
predstavovaly velmi cenény soubor stovek expo-
natt (Dvordkova — Kostrhun — Scheufler 2020).

Co se tyce sbirky archeologické, ptivodné
vznikajici jako kolekce jednotlivych kuriozit,
tak v dobé nastupu Morice Trappa ¢itala pou-
hych priblizné 50 kusti, umisténa v jedné
skrini. Nebylo to nic prekvapivého, protoze
v pivodnim navrhu na zfizeni Frantiskova
musea z roku 1817, vytvoreného presné dle
struktury a vzoru Styrského narodniho mu-
zea ve Styrském Hradci, zvaného Joanneum,
v ramci sekce déjin, archeologické pamatky
vibec nefigurovaly (Pernes 1992, 6). Necetné
archeologické nalezy ziskané do 50. let 19. sto-
leti byly smichany se sbirkou antickou s ko-
lekci gem, spon, fimskych/etruskych lamp,
cihel z Pompeji, fimskych predméti z Ba-
nétu, atd. Z moravskych nalezti zde byly vysta-
veny nanozniky z dutych polokouli, které
byly nalezeny v (laténskych) hrobech naru-
$enych pfi stavbé zeleznice u Rajhradu v roce
1838, darovany muzeu byly Albinem Hein-
richem. Typicky ani v této skromné sbirce
nechybély urny z hrobu kultury popelnico-
vych poli ze Slezska a dal$i nalezené v roce
1839 v Holasicich/Zidlochovicich (Heinrich
1853, 73-74).



Pro rozvoj archeologické sbirky muzea byl
v nasledujicich letech pfinos Morice Trappa za-
sadni. Sledoval zpravy o archeologickych nale-
zech objevovanych pfi stavbé Zeleznice', ape-
loval na soukromé sbératele, aby muzeu své
sbirky vénovali, soustredil se pfi tom také na
sbér pamatek historickych, sttedovékého uméni
a etnografik. Podporoval (byt netspésné) za-
koupeni rozsahlé prehistorické sbirky Jindficha
Wankela, kterd vSak nakonec skon¢ila ve viden-
ském Dvornim pfirodovédném muzeu. Nejen
pro Morice Trappa byla jisté zasadni navstéva
parizské Svétové vystavy (Exposition univer-
selle), jejiz soucasti byla i expozice Déjiny prace,
kde byly systematicky viibec poprvé vystaveny
archeologické nélezy, predevsim z okoli Parize,
v¢. rozsahlého souboru paleolitickych nalezii.
Pro prvni archeology, ktefi tuto vystavu navsti-
vili, to vesmés bylo hlavnim popudem k bu-
doucimu badani (cf. Oliva 2020; Wankel 1868).

Velmi dilezité bylo také jiz zminéné Trap-
povo piisobeni coby konzervatora videnské
c. k. Centralni komise pro vyzkum a zachovani
uméleckych a historickych pamatek. Jeho jme-
novani za konzervatora pro celé uzemi Moravy
probéhlo v druhé poloviné roku 1875 po
aktualni reorganizaci ¢innosti Centrdlni ko-
mise (Pollak 2013; Sklenar 2011, 26-27). Pri-
tom je pozoruhodné, Ze dostal jednoznac¢nou
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not surprising, because in the original pro-
posal for the establishment of the Fran-
tiskovo Museum from 1817, created exactly
according to the structure and model of the
Styrian National Museum in Graz, called
the Johanneum, archaeological monuments
did not figure at all within the history sec-
tion (Pernes 1992, 6). Innumerable archae-
ological finds obtained up to the 1850s were
mixed with an ancient collection with a col-
lection of gems, clasps, Roman/Etruscan
lamps, bricks from Pompeii, Roman objects
from the Banat, etc. Of the Moravian finds,
hemispherical bronze bracelets were exhib-
ited here, which had been found in graves
disturbed during the construction of the
railway near Rajhrad in 1838, donated to the
museum were by Albin Heinrich. Typically,
this modest collection also included Urn-
tield culture urns from Silesia and others
found in Holasice/Zidlochovice in 1839
(Heinrich 1853, 73-74).

The contribution of Moric Trapp was
crucial for the development of the museum’s
archaeological collection in the following
years. He followed reports of archaeological
finds discovered during the construction of
the railway"!, appealed to private collectors
to donate their collections to the museum,
and also focused on collecting historical,
medieval art and ethnographic monuments.
He supported (albeit unsuccessfully) the

Vystavba Zeleznic byla viibec jednim z nejzasadnéjsich pro rozvoj ¢eské i moravské archeologie, nebot
se jednalo o stavby, které vlastné poprvé predstavovaly vyznamny liniovy zdsah do terénu. Na Moravé
takové stavebni Gpravy pfisly nejdfive v souvislosti se stavbou Severni dréhy cisafe Ferdinanda mezi
Vidni a Bochnia s vedlej$imi drahami do Brna, Olomouce, Opavy a Bélé, pak ke skladim soli v Dwo-
roch, Wieliczce a u Bochni. Vystavba zapocala roku 1837, prvni vlak do Brna, Pferova a Olomouce pak
prijel roku 1841 (cf. Sklenar 2020, 85-88). / The construction of railways was one of the most funda-
mental for the development of Czech and Moravian archaeology, as these were constructions which,
for the first time, represented a significant line intervention in the terrain. In Moravia, such building
modifications first came in connection with the construction of Emperor Ferdinand’s Northern Railway
between Vienna and Bochyné with side railways to Brno, Olomouc, Opava and Bél4, then to salt ware-
houses in Dwory, Wieliczka and Bochnia. Construction began in 1837, the first train to Brno, Pferov
and Olomouc then arrived in 1841 (cf. Sklendf 2020, 85-88).



purchase of Jindfich Wankel’s extensive
prehistoric collection, which eventually
ended up in Vienna’s Museum of Natural
History. Not only for Moric Trapp was the
visit to Paris’s World’s Fair (Exposition
universelle) was certainly crucial, which
also included the History of Work exhi-
bition, where archaeological finds were
systematically exhibited for the first time,
especially from around Paris, including an
extensive set of Palaeolithic finds. For the
tirst archaeologists to visit this exhibition,
it was mostly an initiation experience for
future research in the field (cf. Oliva 2020;
Wankel 1868).

Trapp’s already mentioned work as the
conservator of Vienna’s Imperial and Royal
Central Commission for Research and
Preservation of Artistic and Historical
Monuments was also very important. His
appointment as a conservator for the entire
territory of Moravia took place in the second
half of 1875 after the current reorganization
of the activities of the Central Commission
(Pollak 2013; Sklenar 2011, 26-27)). It is re-
markable at this point that he was given
a clear advantage over the already deserving
Henry Wankel at this time, although it
should be added that he began to devote
himself to prehistory only from 1867-1868,
at least 10 years later than Moric Trapp.
Trapp’s position as custodian of the central
Moravian museum probably also played
arole, because Wankel was essentially a pri-
vate researcher without an institutional
background at that time (Hlava 2021; Ka-
labkovéa — Kostrhun - Hlava 2021). This
situation persisted for another ten years,
when Moravia was divided into three con-
servation districts in 1885. The first district
with the political districts of Moskovice,
Brno, Hodonin, Hustopece Krométiz, Kyjov,
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prednost proti jiz v této dobé také zaslouzilému
Jindfichu Wankelovi, i kdyz je tfeba dodat, ze
ten se prehistorii zacal vénovat az od roku
1867-1868, tedy nejméneé o 10 let pozdéji nez
Moric Trapp. Svoji roli pravdépodobné hralo
i Trappovo postaveni kustoda ustfedntho mo-
ravského muzea, nebot Wankel byl v podstaté
v této dobé soukromy badatel bez institucional-
niho zdzemi (Hlava 2021; Kaldbkova — Kostr-
hun - Hlava 2021). Tento stav setrvaval dal$ich
deset let, kdy byla v roce 1885 Morava rozdélena
na tfi konzervatorské obvody. Prvni obvod s po-
litickymi okresy Boskovice, Brno, Hodonin,
Hustopece, Krométiz, Kyjov, Mikulov, Moravsky
Krumlov, Nové Mésto na Moravé, Uherské Hra-
disté, Uhersky Brod, Velké Mezifici, VySkov pri-
padl opét Morici Trappovi. Druhy obvod na
stfedni a severni Moravé pripadl Jindtichu Wan-
kelovi, nejmensi obvod na Znojemsku a Jihlav-
sku mél ptripadnout Adolfu Sterzovi. Podle do-
chovanych dokumentti Ize soudit, ze Trapp tuto
svou ¢innost vykonaval velmi svédomité a s ma-
ximalni snahou o zdchranu mnozicich se
archeologickych nalezt, které hodlal soustredit
ve Frantiskové museu. V porovnani s Jindfichem
Wankelem v jejich konzervatorské ¢innosti je
patrné, ze Wankel svoji aktivitu v uradu aktivi-
zoval predev$im vzdy, kdyz hodlal ziskat nalezy
a vliv pro jim budované Vlastivédné muzeum
v Olomouci. Moric Trapp oproti tomu jako kon-
zervator vystupuje do jisté miry obecnéji, resp.
profesiondlnéji a systematictéji (cf. Hlava 2021;
Sklendft 2011, 26-27).

K dokresleni vztahu dvou nejvyznamnéjsich
aktérd moravské prehistorie v 70. a 80. letech
19. stoleti — Morici Trappovi a Jindfichu Wanke-
lovi dodejme, ze byl nejen korektni, ale soudé
dle dochované korespondence i zjevné pratelsky.">

Vlastivédné muzeum v Olomouci, Historicky archiv, Pisemna pozustalost dr. Jindficha Wankela, kar-

ton 1, II. Korespondence, dopisy M. Trappa adresované J. Wankelovi z let 1874, 1876, 1878 a 1892.
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Zpravy o Wanklovych nalezech naptiklad
v roce 1874 Trapp predaval do némeckych de-
nikdt a Wankelovi se pak velmi omlouval za
chyby, zptisobené jejich redaktory. Byl také obe-
znamen s rodinnymi poméry u Wankelt. Pti
prilezitosti statistického prizkumu archeologic-
kych sbirek na zakladé rozesilanych dotaznikd,
organizovaného Centralni komisi (a na Moravé
zajistovaného Trappem) konstatuje, Ze Wanke-
lova sbirka je ,velka, jedinecnd a vysostné zaji-
mava a je v nasi vlasti jistym skvostem, ostatni
sbirky, které se v zemi nachazeji, jsou vsechny
malé...“" Osobné prosazoval a také napsal roz-
sahly Wankeltiv medailon, ktery vysel s pod-
porou dvorniho rady d’Elverta v muzejnim
Notizen-Blatt (Trapp 1878a). Tento text je do-
dnes zakladnim pramenem vsech Wankelov-
skych Zivotopiscii. Po Wankelové odchodu do
Olomouce Trapp se zdgjmem sledoval vyrazné
slovansky orientovany Casopis Vlasteneckého
spolku musejniho v Olomouci.

Pfi tom ve stejném obdobi Trapp neustaval
ve své vydavatelské a publika¢ni ¢innosti, za-
méfené prfedevsim na rtizné historické otazky
(Baron Trenck, velici generalové na Morave,
historie Spilberku a dal$ich vyznamnych br-
nénskych objektti atd.). V archivu MZM jsou
dale ulozeny jeho zpravy o ¢innosti Fran-
tiskova musea, revize sbirek a podobné. Jeho
jednoznac¢na kulturné-historickd orientace
mu vsak postupné prinesla i jisté potize. Od
poloviny 80. let silila kritika jeho ¢innosti
od mladsi zaangazované generace, v roce
1889 se oteviené proti Trappovi postavil
i prvni predseda Hospodarské spolecnosti
a hybatel spolecenského i védeckého déni na

Mikulov, Moravsky Krumlov, Nové Mésto na
Moravé¢, Uherské Hradisté, Uhersky Brod,
Morica Trapp. The second district in Central
and Northern Moravia belonged to Jindfich
Wankel, the smallest district in the Znojmo
and Jihlava regions was to belong to Adolf
Sterz. According to the preserved docu-
ments, it can be judged that Trapp carried
out this activity very conscientiously and
with maximum effort to save the prolife-
rating archaeological finds, which he inten-
ded to concentrate in the Frantiskovo Mu-
seum. In comparison with Jindfich Wankl
in their conservation activities, it is clear that
Wankel stimulated his activity in the office
especially whenever he intended to obtain
finds and influence for the Museum of Na-
tional History (Regional Museum) in Olo-
mouc he was building. Moric Trapp, on the
other hand, acts as a conservator to a certain
extent more generally, or more professionally
and systematically (cf. Hlava 2021; Sklenar
2011, 26-27).

To illustrate the relationship between
the two most important actors in Moravian
prehistory in the 1870s and 1880s — Moric
Trapp and Jindfich Wankel, let us add that
it was not only correct, but judging by the
preserved correspondence also apparently
friendly."? For example, Trapp passed re-
ports of Wankel’s finds to German dailies in
1874, and then apologized to Wankl for the
mistakes made by their editors. He was also
familiar with the Wankel family situation.
On the occasion of a statistical survey of
archaeological collections on the basis of
questionnaires sent out, organized by the
Central Commission and guaranteed by
Trapp in Moravia, he states that Wankel’s

Museum of National History, Historical archive, Written legacy of Dr. Jindfich Wankel, carton 1, II.

Correspondence, letters of M. Trapp addressed to J. Wankel from 1874, 1876, 1878 and 1892.

Dopis M. Trappa a dresovany J. Wankelovi ze dne 28. 4. 1876. Vlastivédné muzeum v Olomouci, Histo-

ricky archiv, Pisemna poziistalost dr. Jindficha Wankela, karton 1, IT. Korespondence.



collection is “large, unique and extremely
interesting and is a gem in our country, the
other collections found in our country are
all small..”"* He personally promoted and
also wrote Wankels extensive profile, which
was published with the support of the
d’Elvert court council in the museum-
oriented Notizen-Blatt (Trapp 1878a). This
text is still the basic source of all of Wan-
kel's biographers. After Wankel's departure
to Olomouc, Trapp watched with interest
the strongly Slavic-oriented Casopis Vlaste-
neckého spolku musejniho v Olomouci [Jour-
nal of the Patriotic Museum Society in
Olomouc].

At the same time, Trapp did not stop his
dissemination and publication activities, fo-
cusing mainly on various historical issues
(Baron Trenck, commanding generals in
Moravia, the history of Spilberk and other
important Brno buildings, etc.). The MM
archive also contains his reports on the ac-
tivities of the Frantiskovo Museum, revi-
sions of collections and the like. However,
Moric Trapp’s clear cultural and historical
orientation gradually brought him some
difficulties. From the mid-1880s, criticism
of his activities intensified from the youn-
ger generation involved, in 1899 the first
chairman of the Economic Society and the
mover of social and scientific events in
Moravia, Old Count (starohrabé) Hugo
Salm, openly opposed Trapp, stating the
complete neglect of the original natural-
scientific character of the institute. There
was evidently a good reason for such an at-
titude, because under Trapp’s leadership all
the natural history collections, which his
predecessor Heinrich had divided by mu-
seum science (there were almost 40,000
pieces of collection items), had been put
back into one collection. The expansion of

Moravé starohrabé Hugo Salm s konstatova-
nim naprostého zanedbéani ptvodniho pfiro-
dovédného razu ustavu. K takovému postoji
byl zfejmé padny divod, protoze za Trappova
vedeni doslo k opétovnému sjednoceni viech
ptirodovédnych sbirek, které jeho predchtidce
Heinrich muzeologicky rozd¢lil (jednalo se
o bezmala 40 000 kust sbirkovych predmétu).
K roz$ifovani geologické, mineralogické, pa-
leontologické, zoologické ¢i botanické sbirky
dlouho prakticky nedochazelo, nebo jen mi-
nimalné nadhodnymi dary. Salm tak v dopise
adresovaném predsedovi Hospodarské spo-
le¢nosti d’Elvertovi navrhuje osamostatnéni
prirodovédné sekce a predevs$im uvedeni dru-
hého kustoda, ureného pravé pro prirodo-
védné sbirky, coz se vSak nakonec nestalo
(Musil 1967; Nekuda 1969, 28-33). Tato kri-
tika mozna vedla k tomu, Ze v roce 1886 zis-
kalo muzeum koupi za 8000 zlatych rozsa-
hlou zoologickou sbirku lékarnika Adolfa
Achwaba a predevsim pak v roce 1889 Trapp
zajistil zakoupeni paleontologické sbirky 1é-
kate Ferdinanda Katholitzkého, obsahujici
zkameneéliny i z raznych evropskych lokalit,
které daly zdklad prvni expozici. Celkem se
jednalo o 4000 kust fosilii, zakoupenych za
1300 zlatych. Trapp také korespondoval s vy-
znamnymi evropskymi prirodovédci, mezi
nimiis Joachimem Barrandem, ktery muzeu
vénoval sva klicova dila (Gregorova 2015;
Trapp 1891).

Do této doby spada také dlouho oceka-
vana zasadni zména - planovana ptistavba
muzea v Biskupském dvofe - tzv. d’Elvertova
kfidla, ukoncéend v letech 1888-1889. Pro
Morice Trappa to znamenalo ztratu jeho bytu
a nutnost hledani do¢asného bydlisté na Zel-

13 Letter of M. Trapp addressed to J. Wankel from 28 April 1876. Museum of National History in Olomouc,
Historical archive, Written legacy of Dr. Jindtich Wankel, carton 1, II. Correspondence.
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ném trhu. Po dostavbé nové budovy se sice mohl
vratit do nového pridéleného bytu, ovsem men-
$tho. Jisté pro néj proto bylo tézké, ze své sou-
kromé sbirky musel zanechat v muzeu, kde byly
¢astecné rozprodany a ¢aste¢né nevhodné ulo-
zeny. Otazkou je, do jaké miry mu bylo utéchou
propujéent rytifského radu cisare Frantiska Jose-
fa za dlouholeté zasluhy na poli archeologie, he-
raldiky, numismatiky, kaligrafie, genealogie a ji-
nych obort, ke kterému doslo 8. ¢ervna 1889.1

J. LO“‘FY. k. k. Hofphotograph

WIEN 1ssg,

Kustod Maric Vilem Trapp. Fotografie z roku 1889, zhoto-
vend ve Vidni u fotografa J. Lowyho. AMB, fond T 43 Ro-
dinny archiv Trappd.

The custodian Maric Vilem Trapp. Photograph from 1888,
taken in Vienna at the photographer J. Lowy. AMB, fond T 43
Family Archive of the Trapps.
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the geological, mineralogical, paleontolog-
ical, zoological or botanical collection had
long been practically non-existent, or only
minimally by random donations. Hence,
in a letter addressed to the President of the
Economic Society d’Elvert, Salm proposed
the independence of the natural science
section and, above all, the introduction of
a second custodian dedicated to science
collections, which in the end did not hap-
pen in the end (Musil 1967; Nekuda 1969,
28-33). This criticism may have led to the
museum acquiring an extensive zoological
collection by pharmacist Adolf Achwab in
1886 for 8,000 gulden, and in 1889 Trapp
purchased the paleontological collection
of Ferdinand Katholitzky, containing fos-
sils from various European sites, which
provided the basis for the first exhibition.
In total, it was 4,000 pieces of fossils,
purchased for 1,300 gulden (Trapp 1891).
Trapp also carried on correspondence
with prominent European naturalists, in-
cluding Joachim Barrand, who dedicated
his key works to the museum (Gregorova
2015).

This period also includes a long-awaited
fundamental change - the planned annex
of the museum in the Bishop’s Courtyard -
the so-called d’Elvert Wing in 1888-1889.
For Moric Trapp, it meant the loss of his flat
and the necessity to seek temporary accom-
modation at Zelny trh (Vegetable Market).
After the completion of the new building,
he could return to the new allocated apart-
ment, but a smaller one. Therefore, it was
certainly difficult for him that he had to
leave his private collections in the museum,
where they were partly sold and partly in-
appropriately stored. The question is to
what extent he was comforted by the be-
stowal of the knightly Order of Emperor

Blahoprani v novinach - cf. Médhrisch-Schlesischer Correspondent, 19. 6. 1889.



Francis Joseph for long-term services in the
field of archaeology, heraldry, numismatics,
calligraphy, genealogy and other discipli-
nes, which took place on 8 June 1889."
In this context, we remind the reader
that in the same years, the Museum Society
in Brno was created in Brno as a counter-
weight to the German Frantiskovo Museum,
but also a certain competition in the form of
Wankel’s Regional Museum in Olomouc.
The inaugural meeting of the association,
chaired by archaeologist Karel Jaroslav
Maska, took place in Brno's Besedni dtim on
4 March 1888, where it also found its first
headquarters (founders: Director of the
Moravian Stock Printing House in Brno
Franti$ek Slovak and his brother — an ama-
teur archaeologist — Jindfich, a journalist
and archaeologist Benjamin Popelka, Vin-
cenc Brandl and others; Sujan 1928, Fukal
1952).15 At the inaugural meeting, the first
committee was elected, which had 12 mem-
bers, 10 of whom were amateur archaeolo-
gists, which of course significantly affected
the direction of the association in the first
ten years. The main activity of the associa-
tion initially became archaeological research
(members surveyed 50 sites in the Brno re-
gion, southern and southwestern Moravia)
and the associated creation of a significant
archaeological collection, soon numbering
several thousand pieces, significantly sur-
passing the current collection of the Fran-
tiskovo Museum, and thus attracting legiti-
mate attention among important foreign
researchers. An integral part of the society
was the historical and ethnographic library,
which was constantly expanding. Also im-
portant was educational-lecturing activities
in Moravia and amassing a professional li-
brary. The collections were first stored in the

14

Pripomenme v této souvislosti, Ze ve stej-
nych letech v Brné vznika jako protivdha né-
meckému Frantiskovu museu, ale také jako jista
konkurence Wankelovu Vlastivédnému museu
v Olomouci, Musejni spolek v Brné. Ustavujici
schiize spolku, jiz predsedal stfedoskolsky
profesor a znamy archeolog Karel Jaroslav
Maska, probéhla v brnénském Besednim domé
4. brezna 1888, kde nasel i své prvni sidlo (za-
kladatelé: feditel Moravské akciové tiskarny
v Brné FrantiSek Slovak a jeho bratr — amatérsky
archeolog - Jindfich, Zurnalista a archeolog
Benjamin Popelka, Vincenc Brandl a dalsi; Fu-
kal 1952; Sujan 1928)". Na ustavujici schiizi byl
zvolen prvni vybor, ktery ¢ital 12 ¢lent, z nichz
plnych 10 bylo amatérskych archeologti. Smé-
fovani spolku v prvnich deseti letech tim bylo
samoziejmé vyrazné ovlivnéno. Hlavni aktivi-
tou spolku se z pocatku staly archeologickeé vy-
zkumy (na Brnénsku, jizni a jihozdpadni Mo-
ravé ¢lenové prozkoumali na 50 lokalit) a s tim
spojené vytvoreni nezanedbatelné archeologické
sbirky, brzy ¢itajici nékolik tisic kust, vyrazné
tak prekonavajici dosavadni sbirku Frantiskova
musea, a zahy budici opravnénou pozornost
i mezi vyznamnymi cizimi badateli. Nedilnou
soucasti spolku byla i historicka a vlastivédna
knihovna, kterd se neustdle rozsirovala. Dulezita
byla také osvétova — prednaskova cinnost na
Moravé. Sbirky byly uloZeny nejdiive v Be-
sednim domé, v roce 1889 byly prestéhovany
do minoritského klastera, v roce 1892 pak byly
presunuty do kldstera augustinianského, aby
v roce 1901 (po ziizeni Moravské musejni
spole¢nosti, ktera nahradila Hospodarskou
spole¢nost) presly natrvalo do Frantiskova
musea.

Congratulations in the newspaper - cf. Mahrisch-Schlesischer Correspondent, 19 June 1889.

15 Zapisy o schtizich vyboru Musejniho spolku v Brné¢, 8. III. 1888 - 17. IV. 1905. Moravsky zemsky archiv,
Fond Muzejni a vlastivédna spole¢nost Brno, zn. G 622.
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Z tady zakladatel Musejniho spolku na
poli archeologie populariza¢ni a organizator-
skou aktivitou vynikal Josef Hladik (Skutil
1937), ktery shromazdil a spolku daroval i svoji
rozsahlou sbirku. Této sbirky byl od roku 1890
také kustodem. S osobnosti Hladika, od roku
1874 profesora na ¢eském ucitelském ustavu
v Brné, je spojeno rovnéz vytvoreni okruhu
mladych amatérskych badateld, ktefi vychazeli
jako absolventi ucitelského ustavu a obsazo-
vali riizna mista ve $kolach na Moravé, kde
se pak podle vzoru svého ucitele vénovali
archeologii. Patfi mezi né pozdéji prosluli ba-
datelé jako Jan Knies, Vaclav Capek, Jan Fila,
Franti$ek Vildomec, Hugo V. Sanka, Alois
Stehlik a fada dalSich. Jestlize v roce 1882
kustod Frantiskova musea Moric Trapp z Mo-
ravy uvadél na 45 znamych archeologickych
lokalit, pak Josef Hladik o 14 let pozdéji ve
svém soupisu zminuje jiz na 250 nalezist.
Uspéchy spolku dokonce vedly od roku 1890
k navrhiim na zfizeni Zemského archeolo-
gického muzea v Brné'®, které vsak byly ne-
uspésné. Na rozdil od Frantiskova musea byl
spolek otevfenou organizaci a v roce jeho
vzniku mél 340 ¢lent, postupné se staval cen-
trem ceského védeckého déni v Brné a pre-
biral aktivity do té doby prislusné muzeu.
Vrchol rozkvétu spolek zazival v roce 1892,
kdy mél 582 ¢lent. Do konce stoleti spolek
stale realizoval fadu archeologickych vy-
zkumd, prednasek, podilel se na Narodopisné
vystavé v Praze roku 1895 a navazoval styky
s Ceskymi archeology. Postupné byla ale
archeologicka ¢innost spolku utlumovana ve
prospéch vlastivédy, respektive naro¢ného
projektu vydavani jednotlivych dila Viasti-
védy moravské. Klicovou roli v tomto posunu

Besedni House, in 1889 they were moved to
a Minorite monastery, in 1892 they were
moved to the Augustinian monastery, so
that in 1901 (after the establishment of the
Moravian Museum Society, which replaced
the Economic Society) they moved perma-
nently to the Frantiskovo Museum.

From the ranks of the founders of the
Museum Association, Josef Hladik excelled
in the field of the popularisation of archae-
ology and organisation activity (Skutil
1937), who collected and donated his ex-
tensive collection to the society (his re-
search on the fortified settlement from the
time of the Urnfield Culture in Brno-
Obrany). He was also the custodian of this
collection from 1890. Hladik, a professor at
the Czech Teacher Training Institute in
Brno from 1874, is also associated with the
creation of a group of young amateur re-
searchers who graduated from the Teacher
Training Institute and occupied various po-
sitions in schools in Moravia, where they
devoted themselves to archaeology after
their teacher. These include later famous re-
searchers such as Jan Knies, Véclav Capek,
Jan Fila, Frantisek Vildomec, Hugo V. San-
ka, Alois Stehlik and a number of others.
If in 1882 the custodian of the Frantiskovo
Museum Moric Trapp listed 45 well-
known archaeological sites from Moravia,
then Josef Hladik 14 years later mentioned
250 sites in his inventory. The success of
the association even led to proposals for
the establishment of a Land Archaeolo-
gical Museum in Brno from 1890, which
were unsuccessful. Unlike the Frantiskovo
Museum, the association was an open or-
ganization and in the year of its establish-
ment it had 340 members, it gradually be-
came the centre of Czech scientific events
in Moravia and took over activities that

6 Vyro¢ni zprava o ¢innosti Musejniho spolku v Brné. Brno, 1891, s. 7. / Annual Report on the activities

of the Museum Association in Brno. Brno, 1891, p-7.



had belonged to the museum until then.
The society experienced its peak in 1892,
when it had 582 members. By the end of the
century, the association still carried out
a number of archaeological researches, lec-
tures, participated in the Ethnographic Ex-
hibition in Prague in 1895 and established
contacts with Bohemian archaeologists.
Gradually, however, the archaeological ac-
tivities of the association were curtailed in
favour of homeland studies, or rather a de-
manding project of publishing individual
parts of Moravian Homeland Studies. The
departure of Josef Hladik in 1900, who ac-
cepted the position of headmaster of the
Teacher Training Institute in Pfibor, played
a key role in this shift, with the Museum So-
ciety losing its most active archaeologist and
organizer of the archaeological events so
that it practically ceased to exist in the asso-
ciation that year (Sujan 1928; Kostrhun in
press).

The Museum Society, which in the
meantime had found its headquarters in
several rooms of the Franti$kovo Museum,
even considered taking over administration
of this institution. Criticism related to the
inactivity of the Frantiskovo Museum led to
the latest rise in the activities of Moric
Trapp, who sought reorganization within
the institute. In 1890, he was responsible for
the Frantiskovo Museum purchasing the
archaeological collections of Jindfich Slo-
vak and Florian Koudelka. The outward
side of these efforts in 1890 was the re-
installation of most collections and their re-
organization and opening to the public. The
transformation of the expositions is clearly
evidenced above all by the original and
Trapp’s new guide to the Frantiskovo Mu-
seum (Trapp 1882a; 1882b; 1890; 1891).
The first mention of a separate prehistoric
department appears in the second guide
(Trapp 1890, 73; 1891, 72). The new exhi-
bition is related to the depiction of seven
important archaeological discoveries from
Brno and its surroundings, which Trapp
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sehral v roce 1900 odchod Josefa Hladika, ktery
ptijal misto feditele ucitelského tstavu v Pfi-
bofe, ¢imz Musejni spolek ztratil nejaktivnéj-
$tho archeologa a organizatora archeologického
déni, které timto rokem ve spolku prakticky
ustalo (Sujan 1928; Kostrhun v tisku).

Musejni spolek, ktery mezi tim nasel své
sidlo v nékolika mistnostech Frantiskova
musea, dokonce uvazoval o prevzeti této
instituce do své spravy. Kritika s tim souvi-
sejici o ne¢innosti Franti$kova musea vedla
k poslednimu vzepéti ¢innosti Morice Trap-
pa, ktery usiloval o reorganizaci uvnitf usta-
vu. V roce 1890 se zaslouzil o to, aby Fran-
tiSkovo museum zakoupilo archeologické
sbirky Jindficha Slovéka a Floriana Koudelky.
Coz bylo ale naopak vnimdno Musejnim
spolkem jako svého druhu zrada. Vnéjsi
strankou téchto snah se vroce 1889 stala
reinstalace vétsiny sbirek a jejich nové uspo-
fadani a otevfeni vefejnosti. O proméné
expozic nazorné svéd¢i predev$im ptivodni
a novy Trappuav pruvodce po Frantiskoveé
museu (Trapp 1882a; 1882b; 1890; 1891).
V druhém privodci se také objevuje prvni
zminka o samostatném oddéleni predhisto-
rickém - Die vorgeschichtliche Abtheilung
(Trapp 1890, 73; 1891, 72).

Vytvofeni nové expozice bylo pro Trappa
poslednim velkym pocinem na poli archeo-
logie v muzeu. Na pocatku 90. letech 19. sto-
leti byl totiz vedle uznavaného odbornika,
oddaného praci v muzeu, také nemocnym
muzem, na kterého doléhaly existen¢ni oba-
vy, plynouci ze zaméri zmén v organizacni
strukture v dstavu (v roce 1899 stanul v cele
nové instalované a osamostatnéné knihovny
v d’Elvertové kridle, dosud budované Trap-
pem, Wilhelm Schram). Byla to také doba,
kdy Zadny z jeho bratr jiz nezil, Moric Vilém
nadale bydlel v muzejnim byté se svou sestrou
Razenou, na kterou prenesl prava k publikaci
svych spisti. Sestra se stala také jeho opatro-



vatelkou v dobach prichazejicich nemoci.
Osudem se mu nakonec stalo pfiznacné jeho
poslani, kdyz onemocnél pfi provadéni hostt
prochladlymi, v zimé nevytapénymi, mist-
nostmi muzea. Nemoc se rozvinula v prudky
zapal plic doprovazeny zanétem pohrudni-
ce, kterym podlehl 27. kvétna 1895. Pocho-
van byl 29. kvétna na ustfednim hibitové
v Brné.

R.ROTTER FREUDENTHAL.

Moric Vilem Trapp. AMB, fond T 43 Rodinny archiv Trappd.

Maric Viléem Trapp. AMB, fond T 43 Family Archive of the
Trapps.

had created in order to hang them as paint-
ings in the newly prepared exhibition spaces.
Another part of the text is devoted to them.
The creation of a new exhibition was
Trapp’s last major achievement in the field of
archaeology in the museum, because in the
1890s, in addition to being a respected mu-
seum professional dedicated to work in the
museum, he was also a sick man, who had
existential worries arising from the inten-
tions of the changes in the organisational
structure of the institute (in 1899 he stood at
the head of the newly installed and inde-
pendent library in d'Elvert’s Wing, still built
by Trapp, Vilém Schram). It was also a time
when all his brothers were no longer alive,
and Moric Vilém continued to live in the
museum apartment with his sister RtiZzena,
to whom he transferred the rights to the
publications of his treatises. His sister also
became his caregiver in the days of his pro-
gressing illness. In the end, his mission char-
acteristically marked his fate, when he fell ill
while taking guests through the cold rooms
of the museum, which were not heated in the
winter. The disease developed into severe
pneumonia accompanied by pleurisy, which
he succumbed to on 27 May 1895. He was
buried on 29 May in the Central Cemetery.
After Trapp’s death, the post of the cus-
todian as the chief official of the museum
remained vacant. The custodian’s deputy,
Vilém Schram, applied for recognition of
the title of librarian. The posts of museum
adjunct (of the reference library) and secre-
tary were newly systematized. In 1897, the
collections were divided into individual de-
partments, managed by curators and con-
servators who were not employees of the
museum. However, this resulted in greater
contact between the museum and other ex-
perts from high schools and universities.
After more than four years of organisational
ambiguity, the museum had undergone
a fundamental institutional change, which
took place at the turn of 1899/1900, when
the FrantiSkovo museum was made a land



institution. Thus, the existence of the mu-
seum as a private institute ended, albeit
substantially subsidized from public funds.
The current administration of the museum
was transferred from the Economic Society
to the Moravian Margraviate, which also
led to fundamental changes in the position
of its officials and other staff. The admi-
nistration of the museum was entrusted to
the newly established Moravian Museum
Society, established from the previous mu-
seum section of the Economic Society.
The Frantiskovo Museum entered the twen-
tieth century as a land institution, scien-
tifically generationally changed, strengthened
and also ethnically transformed in favour of
the Czechs. This also further increased the
influence of experts on the activities of the
institution. The museum was administered
by a 16-member board of trustees, in which
the geologist and archaeologist Anton Rze-
hak, associate professor of the German tech-
nical university in Brno, sat as president.
Franti$ek Kamenicek, a Moravian historian
and professor at the First Imperial and Royal
Slavic Grammar School in Brno, became the
vice-president for the Czech side. Already
under this management, the archaeological
collection grew significantly in 1901, when
the Frantiskovo Museum took over the ex-
tensive archaeological collections of the Mu-
seum Society with the library (Brodesser
1999; Brodesser — Bie¢ka — Mikulka 2002;
Fi$er 2000; Humpolova 2015; Mitacek 2021;
Nekuda 1969; Rzehak 1898).

As if symbolically, one important stage
of the Brno museum institution left with
Moric Trapp. If we limit ourselves to Trapp’s
contribution to strengthening the archaeo-
logical component of the museum, we can
assess it mainly on the basis of the descrip-
tion of the archaeological collection in
Trapp’s guide from 1891 (which indicates
the number of pieces in the collection of
ethnography and archaeology at 9000 pie-
ces). Trapp also prepared the first catalogue
of the resulting archaeological collection,

32 |

Po Trappové smrti ztstalo misto kustoda
jako vedouciho tufednika muzea jiz neobsa-
zeno. Kustoduv zastupce Wilhelm Schram
pozadal o priznani titulu knihovnika. Nové
byla systematizovana mista muzejniho ad-
junkta (pfiruc¢iho knihovny) a sekretére.
V roce 1897 byly sbirky rozdéleny na jednot-
liva oddéleni, jejichz spravu vykonavali ku-
ratofi a konzervatori, ktefi vsak nebyli zamé-
stnanci muzea. Nicméné bylo tim dosazeno
vétsiho styku instituce s dal$imi odborniky ze
stfednich a vysokych $kol. Po vice jak 4 letech
organiza¢nich nejasnosti muzeum dospélo
k zasadni institucionalni proméné, ke které
doslo na prelomu let 1899/1900, kdy bylo
Frantiskovo museum pozemsténo. Skoncila
tak vlastné existence muzea jako soukromého
ustavu, i kdyz podstatné dotovaného z verej-
nych prostfedkd. Dosavadni sprava muzea
presla z Hospodarské spole¢nosti na mar-
krabstvi Moravské, ¢imz do$lo i zdsadnim
zménam v postaveni jeho tfednika a dalsiho
persondlu. Sprava muzea byla svéfena nové
vzniklé Moravské musejni spole¢nosti, usta-
vené z predchozi muzejni sekce Hospodarské
spole¢nosti. Do dvacatého stoleti pak Fran-
tisSkovo museum vkrocilo jako instituce zem-
ska, védecky genera¢né pozménénd, posilena
a také narodnostné proménéna ve prospéch
Cechii. Doslo tim také k dalsimu zvyseni
vlivu odbornikd na ¢innost instituce. Spravu
muzea vykonavalo $estndcticlenné kura-
torium, v némz zasedl jako pfedseda geolog
a archeolog Anton Rzehak, docent némecké
techniky v Brné. Mistopredsedou za ¢eskou
stranu se stal FrantiSek Kamenic¢ek, morav-
sky historik a profesor 1. c. k. slovanského
gymnazia v Brné. JiZ za tohoto vedeni se ar-
cheologicka sbirka vyrazné rozrostla v roce
1901, kdy Frantiskovo museum prevzalo roz-
sahlé archeologické sbirky Musejniho spolku
s knihovnou (Brodesser 1999; Brodesser —
Brecka — Mikulka 2002; Fiser 2000; Humpo-



lova 2015; Mitacek 2021; Nekuda 1969; Rze-
hak 1898).

S Moricem Trappem jakoby symbolicky od-
chazela jedna vyznamna etapa brnénské mu-
zejni instituce. Omezime-li se na Trapptv podil
na posileni archeologické slozky muzea, ma-
zeme ji posoudit predevsim na zakladé popisu
archeologické sbirky v Trappové privodci z ro-
ku 1891 (ktery udava pocet kusti ve sbirce na-
rodopisu a archeologie na 9000 kusti). Trapp
také pripravil prvni katalog vzniklé archeolo-
gické kolekee, kterou po jeho smrti prevzal jiz
zminény Anton Rzehak. Ten sbirku chronolo-
gicky usporadal do osmi usekid a predevsim
publikoval jeji soupis (Rzehak 1898). V tomto
prehledu bychom nalezli 189 soubort nalezt
ze 128 lokalit (dle obci). V dobé pozemsténi na
prelomu stoleti je rozsah etnografické a archeo-
logické sbirky dohromady udavan jiz pres
10.000 (Nekuda 1969, 33). Kladné zde zaptisobil
zejména pokrok ucinény ve vlastnim archeo-
logickém terénnim badani, kdy zkuseny praktik
Rzehak realizoval na konci 19. stoleti celou fadu
pomérné zasadnich vyzkumt. Co se tyce dalsich
osudt archeologickych sbirek, jejich konserva-
torem se od roku 1903 stal Jaroslav Palliardi,
ktery ale do vlastniho ulozeni, inventarizace
a prezentace nové ziskaného materidlu prilis
nezasahl. Funkci kustoda humanitnich, a tedy
i archeologickych sbirek zastaval od prelomu
stoleti jeho vzdaleny pribuzny Alfréd Palliardi,
aniz by se vSak do historie muzea ¢i oboru néjak
vyraznéji zapsal. Dalsi kvalitativni posun v roz-
$ifeni, tfidéni a zpracovani sbirky proved! tak
az o téméf ¢tvrt stoleti pozdéji L. L. Cervinka
(Kirsch 2014; Podborsky - Kovarnik 2012;
Schirmeisen 1925; Sklenar 2013).

Moric Trapp byl nepochybné jednou z nej-
vyraznéjsich osobnosti, které staly u pocatka
archeologie na Moravé tak, jak ji z historického
pohledu chapeme dnes. Oproti jeho profesné
mladsimu kolegovi Jindfichu Wankelovi nemél
takové $tésti na spektakularni archeologické

which was taken over after his death by the
already mentioned Anton Rzehak. He ar-
ranged the collection chronologically into
eight sections and, above all, published its
inventory (Rzehak 1898). In this overview,
we would find 189 find wholes from 128 lo-
calities (by municipalities). At the turn of
the century, the extent of the ethnographic
and archaeological collections together is al-
ready stated at over 10,000 (Nekuda 1969,
33). The progress made in his own archaeo-
logical field research, when the experienced
practitioner Rzehak carried out a number of
relatively fundamental researches at the end
of the 19" century, had a positive effect here.
As for the fate of other archaeological col-
lections, Jaroslav Palliardi became their con-
servator from 1903, but he did not interfere
much in the actual storage, inventory and
presentation of the newly acquired material.
From the turn of the century, his distant re-
lative Alfred Palliardi held the position of
custodian of the humanities, and therefore
also of archaeological collections, without,
however, making a significant contribution
to the history of the museum or the field.
Another qualitative shift in the expansion,
sorting and treatment of the collection was
made almost a quarter of a century later by
I. L. Cervinka (Kirsch 2014; Podborsky — Ko-
véarnik 2012; Schirmeisen 1925; Sklendar 2013).

Moric Trapp was undoubtedly one of the
most prominent figures who stood at the be-
ginnings of archaeology in Moravia, as we
understand it from a historical point of view
today. Unlike his professionally younger col-
league, Jindtich Wankel, he was not as fortu-
nate with spectacular archaeological finds, as
was the case with Bull's Rock, which Wankel
was also able to present appropriately. How-
ever, in an effort to constitute archaeology
within the possibilities of a system of diffi-
cult-to-birth monument care in the Austrian
monarchy, he was more constructive, al-
though, unlike Jindfich Wankel, his activities
did not remain rooted in the general aware-
ness of the history of the field. Although
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Moric Trapp’s merits were not denied, his
contemporaries also stated that his arrival
at the Frantiskovo Museum meant the first
systematic interest in domestic prehistory,
the merits of Jindfich Wankel and his fol-
lowers certainly dominate immediately in
the first texts on the history of Moravian
archaeology for reasons of nationality
(Cerny 1907, 151; Cervinka 1897, 17; Cer-
vinka 1902, 12; Cervinka 1927, 6). Unsur-
prisingly, Trapp’s significance was especial-
ly emphasized in the very first large-scale
text on the history of Czech and Moravian
archaeology by the first historian of the
Economic Society, Christian d’Elvert, a sup-
porter of Trapp, who has been unfairly for-
gotten later (d’Elvert 1893). Undoubtedly,
Trapp’s attempt to systematize the frag-
mented first finds from Moravia since the
1840s and 1850s was somehow systematic.
The result was not only the watercolours
described below for the new exhibitions
and, of course, Trapp’s guide to the archae-
ological part of the exhibition space. The
effort for an inventory of the pagan and
early Christian monuments is also obvious
from the eleven-page, unpublished manu-
script, Notizen zur mdhrischen Alterthum-
skunde heidnische Tumuli betreffend und
Graberfund aus der ersten Periode der
Christianisierung Mdhrens from 1876, de-
posited in the archive of the Moravian Mu-
seum.'” It basically follows the very first
comprehensive inventory of pagan ceme-
teries in Moravia by B. Dudik (1854; 1875).

Trapp was also the last of the custodians
of the Frantiskovo Museum, i.e., the sole
administrator of all collections, which at the
end of the 19" century consisted of 56,000
pieces of natural science materials, 10,000
pieces of historical, archaeological and

nalezy, jak tomu bylo v pripadé By¢i skaly, které
Wankel dokazal rovnéz patfi¢né prezentovat.
V ramci snahy konstituovat archeologii v moz-
nostech systému obtizné se rodici pamatkové
péce v rakouské monarchii byl viak konstruk-
tivnéjsi, byt na rozdil od Jindficha Wankela jeho
¢innost neztstala zakotvena v obecném pové-
domi dé¢jin oboru. Zasluhy Morice Trappa sice
nebyly popirany a také jeho soucasniky bylo
konstatovano, ze teprve jeho prichod do Fran-
tiskova musea znamenal prvni systematicky za-
jem o domaci prehistorii, nicméné jisté i z di-
vodil narodnostnich hned vzapéti v prvnich
textech o historii moravské archeologie domi-
nuji zasluhy Jindficha Wankela a jeho nasledov-
nikd (Cerny 1907, 151; Cervinka 1897, 17; 1902,
12; 1927, 6). Neprekvapi naopak, ze Trappiv
vyznam byl obzvlasté vyzdvihnut ve vibec
prvnim rozsdhlém textu zaméfeném na déjiny
¢eské a moravské archeologie od prvniho his-
torika Hospodarské spole¢nosti Christiana d’El-
verta, Trappova podporovatele (d’Elvert 1893).
Nepopiratelnd je Trappova snaha dosud roz-
tristéné prvni nalezy z Moravy pocinaje 40. a 50.
lety 19. stoleti néjakym zptisobem systematizo-
vat. Disledkem toho byly nejen nami déle po-
pisované akvarely urc¢ené do novych expozic
a samoztejmé Trappovi privodci po archeolo-
gické casti vystavnich prostor. Snaha o soupis
pohanskych a rané krestanskych pamatek je
patrna také z jedenactistrankového nepubliko-
vaného rukopisu Notizen zur mdhrischen Alter-
thumskunde heidnische Tumuli betreffend und
Grdiberfund aus der ersten Periode der Christia-
nisierung Mdhrens z roku 1876, ulozeny v ar-
chivu Moravského zemského muzea, popisujici
na 50 lokalit". Rukopis v podstaté navazuje na

7 MZM fond A1 Muzejni poztistalost M. V. Trappa, kart 263. / MZM fonds A1 Museum scholarly estate

of Motic Vilém Trapp, carton 265.
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viibec prvni souhrnny soupis pohanskych po-
hrebist na Moravé od B. Dudika (1854).

Trapp byl rovnéz poslednim z kustodu
Franti$kova musea, tedy vlastné jedinym
spravcem vsech sbirek, které na konci 19. sto-
leti obnasgely na 56 000 kust pfirodnin, na
10 000 kust sbirek historickych, archeologic-
kych a etnografickych, 13 000 map, 1200 ru-
kopisti a na 70 000 svazka knih (Fiser 2000, 7).
Trapp byl samoziejmé trednikem instituce
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Titulnf list Trappova rukopisu ,Pozndmky k moravskym sta-
rovekym nalezim z pohanskych mohyl a hrob z prvniho ob-
dobi christianizace na Morave”, ulozeného v Archivu MZM.
Fond A1 Muzejni pozlstalost M. V. Trappa, kart. 263.

Title page of Trapp’s manuscript “Notes on the Moravian an-
cient finds from the pagan mounds and graves fram the first
period of Christianisation in Moravia”, deposited in the Archives
of the MM. Fonds A1 Museum legacy of M. V. Trapp, cart. 263.

ethnographic collections, 13,000 maps,
1,200 manuscripts and nearly 70,000 volu-
mes of books (Fiser 2000, 7). Trapp was, of
course, an official of an institution that
clearly preferred German national interests
with Germanization tendencies, which was
also reflected in the collection of material,
in which, of course, the German cultural
milieu was preferred. However, as men-
tioned, we can also say about Moric Trapp
that he did not ignore Czech researchers in
any way, on the contrary, he maintained
friendly relations with many of them (J. Wan-
kel, J. Vavra, J. Knies) and judging by the
preserved materials, he tried to actually
support his Czech colleagues. The active
communication with a number of reports
of Moravian finds is also evidenced by
26 letters in 1878-1896 addressed to the
significant Moravian prehistorian Karel
Jaroslav Magek (1851-1916)'%. Similarly,
Trapp’s obituary by Jaroslav Palliardi de-
scribes the friendly relations with the Olo-
mouc Archaeological Circuit, who even
states that he did so against the official
opinion of the Franti$kovo Museum, which
perceived the activities of the Museum of
National History in Olomouc as harmful
(which was also the reason why Trapp did
not publish in their journal, Casopis Vias-
teneckého spolku muzejniho v Olomouci;
Palliardi 1895). Let us also remind you that
Trapp was one of the few in his time who,
surprisingly to a large extent, also published
in Bohemian and Brno journals, which is
certainly not the case with Jindfich Wankel,
who sent his work exclusively to Viennese
magazines before leaving for Olomouc in
1883. As a historian, he sought to gather
historical and prehistoric monuments, and
was one of the first to consider a collection
of archaeological finds and antiques to create

18 Scholarly legacy of K. J. Maska P027, Archive of the Institute of Archaeology of the CAS Brno.



an organic collection. He supported his col-
lection activities in the field of archaeology
with his activities in the Imperial and Royal
Central Commission for Research and
Preservation of Artistic and Historical Mo-
numents, by monitoring the construction
of railways and constantly contacting col-
lectors from substantial parts of Moravia,
from which a number of new finds reached
the museum. In any case, he laid important
foundations for the study of the humanities
in the central land museum institution,
which from today’s point of view he was
probably not entirely rightly blamed for at
the end of his life. Perhaps most eloquently,
however, Trapp’s attitude to the usual na-
tional frictions is illustrated in an excerpt
from a letter addressed in 1888 to K. J.
Maska, in which he responds to the current
proposal for the establishment of the Mu-
seum Association, implemented later that
year: “The matter of founding the Archaeo-
logical Brno Association and subsequently
the museum would be a mutual waste of
time and did not find an appropriate re-
sponse. If the historical-statistical section had
not been declared purely German years ago,
and if science had been preserved as the com-
mon property of all nations, the current for-
mation of the Czech association would never
have taken place. I have never dealt with po-
litical matters and I want to live in peace
with every nation™.

The earliest depiction of the moravian
archaeological sites of the custodian
of the FrantiSkovo museum

For almost all of his time as the custodian
of the Frantiskovo Museum, Moric Trapp

jednoznac¢né preferujici némecké nacionalni
zajmy s germaniza¢nimi tendencemi, coz se
projevovalo i pfi sbéru materialu, pfi némz
bylo samoziejmé preferovano némecké kul-
turni prostfedi. Jak bylo v§ak uvedeno, o Mo-
rici Trappovi miizeme ale soucasné fici, ze na-
rodnostné ¢eské badatele nijak neignoroval,
naopak, udrzoval s fadou z nich pratelské
vztahy (J. Wankel, J. Vévra, J. Knies) a soudé
dle dochovanych materidld, snazil se své ceské
kolegy i fakticky podporovat. O aktivni ko-
munikaci s mnozstvim zprav o moravskych
nalezech také svédci 26 dopisti, adresovanych
v letech 1878-1894 vyznamnému morav-
skému prehistorikovi Karlu Jaroslavu Maskovi
(1851-1916)%. Podobné tak popisuje pratelské
vztahy s olomouckym archeologickym okru-
hem v Trappové nekrologu Jaroslav Palliardi,
ktery dokonce konstatuje, ze tak ¢inil proti
oficidlnimu stanovisku Frantiskova musea,
které vnimalo aktivity Vlastivédného muzea
v Olomouci jako Skodlivé (coz mélo byt téz
dtivodem, pro¢ Trapp nepublikoval v Casopise
Vlasteneckého spolku muzejniho v Olomoucis
Palliardi 1895). Pripomenme také, ze Trapp
byl ve své dobé jednim z méla, ktefi v prekva-
pivé velké mife publikovali také cesky a také
v brnénskych ¢asopisech, coz rozhodné nelze
fici o Jindfichu Wankelovi, ktery pfed odcho-
dem do Olomouce v roce 1883 své prace zasilal
vyhradné do videnskych ¢asopisti. Snad nej-
vymluvnéji ale Trappiiv postoj k obvyklym na-
rodnostnim tfenicim vystihuje aryvek z jed-
noho dopisu, adresovaného v roce 1888 K. J.
Masgkovi, v kterém mimo jiné reaguje na ak-
tualni navrh na vznik Musejniho spolku, rea-
lizovany pozdéji téhoz roku: ,Véc zaloZeni
Archeologického brnénského spolku a ndsledné

8 Archiv Archeologického ustavu AV Brno, pozustalost K. J. Masky, P027.
¥ Letter of M. Trapp addressed to K. J. Magka dated 15 January 1888. Archive of the Archaeological In-
stitute of the AS Brno, scholarly legacy of K. J. Magka, P027.
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Musea by byla vzdjemnou ztrdtou casu a ne-
nalezla patticnou odezvu. Kdyby nebyla pred
lety historicko-statistickd sekce prohldsena za
cisté némeckou, a pokud by byla véda zacho-
vdna jako spole¢né vlastnictvi viech ndrodii,

nikdy by nedoslo ani k soucasnému vytvireni

spolku ceského. Politickymi zdleZitostmi jsem se
nikdy nezaobiral a s kazdym ndrodem chci Zit
v miru.? (Kostrhun - Sedlak — Cevelova 2022)

Jako déjepisec Trapp usiloval o shromaz-
déni pamatek historickych i prehistorickych
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was forced to struggle with a lack of rooms,
because the growth of the collections greatly
outpaced the possibilities of their deposi-
tion. This situation led the Economic So-
ciety to consider erecting a new building for
the library and exhibition space from the
early 1860s, which, however, was not com-
pleted until twenty years later, mainly
thanks to Christian d’Elvert, Deputy Di-
rector of the Economic Society, or his tire-
less efforts to acquire necessary financial
subsidies through official channels. As a re-
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Zaver dopisu M. Trappa adresovany K. J. Maskovi ze dne 15. 1. 1888, v némzZ vyjadfuje svoji nacionalni neutralitu
a pochybnosti o smyslu zaloZeni Musejniho spolku v Brné. Archiv Archeologického dstavu AV Brno, poz(stalost

K.J.Masky, PO27, SKM Ce224ec202230 8330.

Conclusion of a letter from M. Trapp addressed to K. J. Maska dated 15 January 1888, in which he expressed his national
neutrality and doubts about the purpose of founding the Museum Assaciation in Brno. Archives of the Institute of Ar-
chaeology of the AS Brno, scholarly legacy of K. J. Maska, P0Z7, SKM C224e2202¢230 8330.

1 Dopis M. Trappa adresovany K. J. Magkovi ze dne 15. 1. 1888. Archiv Archeologického ustavu AV Brno,

pozistalost K. J. Masky, P027.
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sult, a new two-storey building, built in two
stages, was erected in a vacant position in
the so-called Bishop’s Court. The first floor
was built in 1883 and was intended mainly
for the purposes of the library, which was
open to the public. The custodian was also
located here. The second storey was com-
pleted in 1888-1889 and was intended for
anew arrangement and the exhibition of
collections (the premises were generously
designed exclusively for the humanities,
which the representatives of the natural
sciences reluctantly accepted). The indi-
vidual collections were organised in a total
of 20 halls and adjacent corridors, both in
the newly constructed building and in the
original premises of the Bishop’s Court. The
collections were open from the beginning of
May to the end of September, always on Wed-
nesdays and Saturdays from 11 am to 5 pm,
but always with a break from 1 pm to 3 pm.
The prehistoric finds were concentrated
in only one room, designated number XV.
This small hall (cca 35 m?), situated in the
eastern part of the second floor of the new
building, served to exhibit archaeological
material until 1923/1924, when the archaeo-
logical collections were moved to Dietrich-
stein Palace (Helfert 1924; Nekuda 1969,
37-40). Concentrated finds from Moravia
and Silesia were placed in six glazed cabinets
(two of which were in the middle of the
room). Visitors admired several hundred
pieces of skulls and bones (including ani-
mals), ceramic vessels, bronze ornaments,
weapons, stone tools and gold and silver
items were also not missing. The archaeo-
logical collection entailed the original indi-
vidual finds from the beginning of the 19
century, which precisely Moric Trapp ex-
panded significantly by his gift in 1880. In
1887-1888, the collection was further in-
creased by the finds from the construction
of the railway line on the route Brno-Kyjov,
then in 1890 from the localities around
Zidlochovice and Hrugovany, Zdanice and
Slavkov. Jindfich Slovak (1856-1931), the di-
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a jako jeden z prvnich uvazoval o sbirce ar-
cheologickych nalezi a starozitnosti, aby z ni
vytvoril organickou kolekci. Sbirkovou ¢innost
na poli archeologie podporoval jednak svou
¢innosti v c. k. Centralni komisi pro vyzkum
a zachovani uméleckych a historickych pama-
tek, sledovanim stavby Zeleznic a neustévajicim
kontaktovanim sbératelti z podstatnych casti
Moravy, odkud se do muzea dostavala fada
novych nalezi. V kazdém pripadé polozil vy-
znamné zdklady studia humanitnich obort
v centralni zemské muzejni instituci, coz mu
bylo z dnesniho pohledu zfejmé ne zcela pra-
vem v zavéru Zivota vycitano.

Nejstarsi vyobrazeni moravskych
nalezist v archeologicke expozici
FrantiSkova musea

Po témér celou dobu svého piisobeni jako kus-
toda Frantiskova musea byl Moric Trapp nucen
zapasit s nedostatkem mistnosti, nebot rist sbi-
rek zna¢né predhanél moznosti jejich ulozeni.
Tento stav Hospodarskou spole¢nost vedl jiz
od pocatku 60. let k ivaham o vystavbé nového
objektu pro knihovnu a vystavni prostory, ktery
byl vsak realizovan az po dvaceti letech, a to
predevsim zasluhou nameéstka reditele Hospo-
darské spole¢nosti Christiana d'Elverta, respek-
tive diky jeho netinavné snaze ziskavat uredni
cestou potrebné finan¢ni subvence. Tim se také
stalo, Ze na volném misté v tzv. Biskupském
dvore vznikla nova dvoupatrova budova, pos-
tavend na dvé etapy. Prvni patro bylo postaveno
v roce 1883 a bylo urceno predevsim pro tcely
knihovny, ktera byla otevfena vefejnosti. Byl
zde umistén i byt kustoda. Druhé patro bylo
dostavéno v letech 1888-1889 a bylo urceno
pro nové usporadani a vystaveni sbirek (pro-
story byly velkoryse urceny vyhradné pro hu-



manitni obory, coz zastupci téch prirodovéd-
nych nesli s nelibosti). Jednotlivé sbirky byly
usporadany celkem do 20 sélt a prilehlych cho-
deb jak nové postavené budovy tak také v pti-
vodnich prostorach Biskupského dvora. Sbirky
byly pfistupné od pocatku kvétna do konce zafi,
vzdy ve stfedu a v sobotu od 11 do 17 hodiny,
ovsem vzdy s pfestavkou od 13 do 15 hodiny.

Predhistorické nalezy byly soustfedény pou-
ze v jedné mistnosti, oznacované ¢islem XV.
Tento nevelky sal (o rozloze priblizné 35 m?),
situovany do vychodni ¢asti druhého patra no-
vostavby, slouzil vystavovani archeologického
materialu az do let 1923/1924, kdy byly archeo-

Situaéni plan
sbirek
FrantiSskova musea.

rector of the book printing shop in Kro-
mériz, sold over 800 items to the museum,
mainly from the Brno region, and several
hundred more came from the purchased col-
lection of veterinarian Florian Koudelka
(1862-1921), who researched the Ivancice
and Vyskov regions and the fortified settle-
ment. in Brno-Obrtany (Trapp 1891, 72-74).

On the walls of the room, there was also
a map of Moravia hanging with the names
of settlements known in the 12" century
and an archaeological topographical map
with marked, until then known, prehistoric
sites, which was prepared in 1888 by Anton
Rzehak. An important innovative part of
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Plan musejnich expozic instalovanych v letech 1888-1889 ve staré i nové budove FrantiSkova musea. Prehistoricke
shirce byla vyclenéna nevelkad mistnost s oznacenim XV. Planek byl soucasti k této prilezitosti vydaného priivodce
po sbirkach FrantisSkova musea od Morice Trappa, vydaného cesky v roce 1891 a v némecké mutaci o rok dfive.

Plan of museum exhibitions installed in 1888-1889 in the old and new buildings of the Frantiskovo Museum. A small
room marked XV was set aside for the prehistoric collection. The plan was part of a guide to the collections of the
FrantiSkovo Museum by Marice Trapp, issued on this occasion, published in Czech in 1891 and in the German version

in 1894
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this installation, however, were the vivid
watercolours made for this purpose, pain-
ted by the water-colourist Kopriva on paper
cartons measuring 95 x 67 cm. The back-
ground materials for the mentioned paint-
ings were prepared by Moric Trapp in the
form of sketches, which are still preserved
in the collections of the Moravian Gallery.
The decision to complement the museum
installation in this way was certainly thanks
to Trapp, whose artistic talent has been
mentioned several times. During his time
at the museum, Trapp also made a signifi-
cant contribution to expanding the collec-
tion of paintings, thus laying the founda-
tions for the future picture gallery. By the
end of the 1880s, he had enriched his col-
lection with several dozen oil paintings, en-
gravings, watercolours and sketches, mostly
from local masters or with a Moravian
theme (Nekuda 1969, 25-26). His relation-
ship to the visualisation of historical and
later archaeological monuments was clearly
evident in his activity, but also unusual. Ac-
cording to the ideas of the time, Trapp
chose localities that were to depict ‘different
ways of burying corpses in pagans in caul-
dron, oval, bell, cistern, table, coffin graves
and urns, then row graves” (Trapp 1891, 74).
To date, seven watercolours from this cycle
have been preserved in the collections of
the Institute of Archaeology of the Mora-
vian Museum, depicting the following lo-
calities: Olomouc - Nova Street (1841),
Ménin (1849), Zuran (1853), Borotice
(1858), Brno-Spilberk/Husova Street (1854),
Brno - Postovni Street (1876) and Bofitov
near Réjec (1886). Although the individual
images are never all listed in any of the
available materials, it is likely that the col-
lection is not preserved in its entirety. In the
scholarly estate of Moric Trapp in the

logické sbirky presunuty do Dietrichsteinského
palace (Helfert 1924; Nekuda 1969, 37-40). Sou-
stfedéné nalezy z Moravy a Slezska byly umis-
tény v Sesti zasklenych skiinich (z nichz byly
dvé uprostied mistnosti). Navstévnici zde ob-
divovali nékolik set kust lebek a kosti (i zvife-
cich), keramické nadoby, bronzové ozdoby,
zbrané, kamenné nastroje a nechybély ani zlaté
astfibrné predmeéty. Archeologicky soubor
vsobé obsahoval ptivodni jednotlivé nalezy
z pocatku 19. stoleti, které podstatné v roce 1880
rozsifil svym darem pravé Moric Trapp. V letech
1887-1888 se kolekce dale rozsitila o nalezy ze
stavby Zelezni¢ni drahy na trase Brno-Kyjov,
roku 1890 pak z lokalit v okoli Zidlochovic
a Hru$ovan, Zdanic a Slavkova. Pies 800 pied-
métl prodal muzeu feditel knihtiskarny v Kro-
métizi Jindtich Slovak (1856-1931) predevsim
z oblasti Brnénska a nékolik dalsich set kust
pak pochazelo z koupené sbirky zvérolékare Flo-
riana Koudelky (1862- 1921), ktery badatelsky
ptisobil na Ivancicku a Vyskovsku a také na hra-
disku v Brné-Obranech (Trapp 1891, 72-74).
Na sténach mistnosti také visela mapa Mo-
ravy se jmény sidel znamych ve 12. stoleti a dale
archeologicko-mistopisna mapa s oznacenymi,
do té doby znamymi, prehistorickymi nalezisti,
kterou v roce 1888 pripravil Anton Rzehak. Di-
lezitou inovativni soucasti této instalace byly
ovSem pro tento ucel vyhotovené kolorované
akvarely, namalované malifem Kopfivou na pa-
pirové kartony o rozmérech 95 x 67 cm. Pod-
klady pro zminované obrazy pripravil Moric
Trapp formou skic, které jsou dodnes uchova-
vany ve sbirkach Moravské galerie *°. Rozhod-
nuti o takovém doplnéni muzejni instalace
bylo jisté Trappovou zasluhou, o jehoz vytvar-
ném nadani byla jiz nékolikrat re¢. Trapp za

2 Moravské galerie — sbirka kreseb M. V. Trappa, inv. ¢. B000286 — B000296. / Moravian Gallery - col-
lection of the drawings of M. V. Trapp, inv. Nr. B000286 — B000296.
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svého ptisobeni v muzeu také vyznamné zasahl
do rozsireni sbirky obrazi a dal tim zaklad
budouci obrazarny. Do konce osmdesatych let
obohatil sbirku nékolika desitkami olej, rytin,
akvarelt a skic prevazné od mistrtt domacich
nebo s moravskou tématikou (Nekuda 1969,
25-26). Jeho vztah k vizualizaci historickych,
potazmo archeologickych pamatek byla v jeho
¢innosti jednoznac¢né patrnd, ale také neob-
vykla. Podle dobovych predstav Trapp vybral
lokality, které mély znazornovat ,,rozdilny zpii-
sob pohtbivini mrtvol u pohanii do kotlovych,
ovdlnych, zvonovych, cisternovych, stolovych,
truhlovych hrobii a popelnic, pak hrobii fa-
dovych® (Trapp 1891, 74). Do soucasnosti se
z tohoto cyklu ve sbirkach Archeologického
ustavu MZM dochovalo sedm akvareld, za-
chycujici tyto lokality: Olomouc - Nova ulice
(1841), Ménin (1849), Zuran (1853), Borotice
(1858), Brno-Spilberk/Husova ulice (1854),
Brno - Postovni ulice (1876) a Bofitov u Réjce
(1886). Ackoli v zadném z dostupnych mate-
rialti nejsou jednotlivé obrazy nikdy vsechny
vyjmenovany, je pravdépodobné, ze soubor
neni dochovan cely. V pozistalosti Morice
Trappa v Moravské galerii jsou dochovany jesté
podklady ke dvéma lokalitam — Luka u Ma-
lenovic a Mohelnice (Sklenar 2021, 30-33),
které vsak ve formé dochovanych akvarel
chybi. Zajimavou poznamku k celé véci jesté
nalezneme v Rzehakové soupisu prehistorické
sbirky Frantiskova musea, v némz zminuje, Ze
je mu jiz jasné, ze zobrazené nélezy ur¢ité nelze
vSechny povazovat za hroby, zvlasté ty z Brna
(Rzehak 1898, 87-89). Zda byly poté kartony
z archeologické expozice odstranény jako ne-
aktualni ¢i nikoli vsak z textu jasné neni. Bliz-
$imu rozboru dochovanych obrazii a moderni
interpretaci se vénuje nasledujici ¢ast textu.
Akvarely byly vroce 2010 digitalizovany
zasluhou Miloge Cizmafe a pouzité reprodukce
tedy zachycuji jejich stav z této doby. Za poskyt-
nuti fotografii dékujeme Jané Cizmarové.

Moravian Gallery, the background materi-
als for two localities are still preserved - Lu-
ka near Malenovice and Mohelnice (Sklenaf
2021, 30-33), which, however, are missing in
the form of preserved watercolours. An in-
teresting note on the whole thing can be
found in Rzehak’s inventory of the prehis-
toric collection of the Frantiskovo Museum,
in which he mentions that it is already clear
to him that the finds depicted certainly
cannot all be considered graves, especially
those from Brno (Rzehak 1898, 87-89). It
is not clear from the text whether the car-
tons were then removed from the archaeo-
logical exposition as out of date or not. The
following part of the text deals with a closer
analysis of the preserved paintings and
modern interpretation. The watercolours
were digitized in 2010 thanks to Milo§
Cizmat, and the reproductions used thus
capture their condition from this period.
We thank Jana Cizmatové for providing the
photos.

Olmutz Tagelberg/Olomouc Nova Street
1841

The archivist and historian Antonin Bocek
(1802-1847) is famous for being the
founder of the Moravského diplomatdire -
Codex diplomaticus et epistolaris Moraviae
edition, the first five volumes of which he
edited (the 5th volume was published post-
humously by Josef Chytil using the material
collected by Bocek). Bocek forged part of
the published sources for patriotic reasons
(Sebanek 1936). Antonin Bocek was ap-
pointed Moravian land historiographer in
1837, and two years later the estates land
archivist. With the support of the Moravian
nobility, he began archiving activities at do-
mestic and foreign archives, where he col-
lected sources on Moravian history. He
undertook his first trip in 1841, the aim
of which was the archives in Olomouc,
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Kromértiz and Holesov. During his stay in
Hana, he also studied archaeology. The ar-
chaeologist Vaclav Burian (1960) drew at-
tention to this fact in his article, and this
chapter of A. BoceK’s life was newly supple-
mented by precise research by Luka$ Ja-
necek (2015).

The scientific discipline “on Moravian
antiques” attracted Bocek in 1839, when he
asked the land committee for financial sup-
port for archaeological research of the
“pagan” burial ground near Doloplazy
(Olomouc district). However, due to a com-
bination of circumstances, he failed to carry
out the field work at the site. Antonin Bo¢ek
was also involved in documenting the ar-
chaeological find of the grave of the Lu-
satian culture of the Urnfield people from
the Late Bronze Age, discovered by con-
struction workers in 1840 near the village
of Majetin during the construction of the
railway line from Pferov to Olomouc. A.
Bocek got to the ceramic material rescued
by Tovacov’s chief official Witek and pre-
served by Dr. Bohumil Schimek a year later
during his stay in Olomouc.

The last archaeological event, which
Bocek supplemented his archival research
in the Central Moravian archives, was field
research in Novd Street near Olomouc. This
time, Bocek actively participated in the
work on the site. A very important archae-
ological discovery at the time took place
during the mining of clay in the Nova Street
military brickyard. During the field work,
the profile of the grave under the mound
was revealed. The commander of the brick-
yard Ing. (Engineer) Baron Stein had the
mining work stopped and reported the find
to his superior, Colonel Zitt. One of the
above-mentioned members of the imperial
and royal army addressed Bocek, and to-
gether they took part in “the most cautious
opening of this grave” sometime during the
summer months of 1841. Bocek specified
his role in the research with the note “I took
care of its depiction and also the depiction in-
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Olmutz Tagelberg/Olomouc Nova ulice 1841

Archivar a historik Antonin Bocek (1802-
1847) je znamy zejména jako zakladatel edice
Moravského diplomatdre - Codex diplomaticus
et epistolaris Moraviae, jehoz prvnich péti dila
byl editorem (5. dil vysel posmrtné pripraveny
za pouziti Bo¢kem shromazdéného materialu
Josefem Chytilem). Cést zvefejnénych pra-
menu Bocek z vlasteneckych divodt padélal
(Sebének 1936). Antonin Bocek byl v roce
1837 jmenovan moravskym zemskym histo-
riografem, o dva roky pozdéji pak stavovskym
zemskym archivafem. Za podpory moravské
Slechty zapocal archivaiskou ¢innost po do-
madcich i zahrani¢nich archivech, kde shro-
mazdoval prameny k moravskym déjinam.
Prvni jeho cesta se uskutecnila v roce 1841,
jejimz cilem byly archivy v Olomouci, Kro-
mérizi a HoleSové. Béhem svého pobytu na
Hané se vénoval mimo jiné i archeologii. Na
tento fakt upozornil ve své stati archeolog Vac-
lav Burian (1960), nové byla tato kapitola Bo¢-
kova zivota doplnéna preciznim badatelskym
vyzkumem Lukase Janecka (2015).

Védecka disciplina ,,0 starozitnostech mo-
ravskych® zaujala Bocka v roce 1839, kdy zadal
zemsky vybor o finan¢ni podporu archeologic-
kého vyzkumu ,,pohanského” pohiebisté u Do-
loplaz (okr. Olomouc). Terénni prace se mu ale
souhrou okolnosti nepodatilo na lokalité reali-
zovat. Antonin Bocek se angazoval dale u do-
kumentace archeologického nalezu hrobu kul-
tury luzickych popelnicovych poli z mladsi
doby bronzové, odkrytého stavebnimi délniky
v roce 1840 pobliz vsi Majetin béhem vystavby
zelezni¢ni traté z Pferova do Olomouce. Ke ke-
ramickému materialu zachranénému tovacov-
skym vrchnim ufednikem Witekem a uchova-
nému u doktora Bohumila Schimka se Bocek
dostal o rok pozdéji béhem pobytu v Olomouci.

Posledni archeologicka akce, kterou Bocek
doplnil své archivni badani ve sttedomoravskych



archivech, byl terénni vyzkum v Nové Ulici
u Olomouce. Tentokrat se Bo¢ek aktivné zapojil
do prace primo na lokalité. Na svou dobu velmi
dualezity archeologicky objev se odehral pti tézbé
hliny v novoulické vojenské cihelné. Pii terén-
nich pracich zde byl odhalen profil hrobu pod
mohylou. Velitel cihelny inzenyr baron Stein ne-
chal tézebni prace zastavit a nalez oznamil
svému predstavenému plukovnikovi panu Zit-
tovi. Jeden z vyse jmenovanych prislusnika c. k.
armady oslovil Bocka a spole¢né se nékdy bé-
hem letnich mésict roku 1841 zucastnili ,,nej-
obezretnéjsiho otevreni tohoto hrobu®. Bocek spe-
cifikoval svoji tlohu na vyzkumu poznamkou
»postaral jsem se o jeho vyobrazeni a také o vy-
obrazeni uvniti nalezenych podivuhodnych sta-
rozitnosti®, ikdyz z dal$ich indicii vyplyva, ze
planek hrobu mél na starosti fakticky hejtman
Stein (Janecek 2015, 49-56). Hrobova jama ob-
sahovala kostru v natazené poloze, nékolik ke-
ramickych nadob, $tipané a brousené nastroje
(sekera), bronzovy (spiSe médény) spiralovy na-
ramek. Antonin Bocek hrob datoval na zakladé
absence bronzovych a zeleznych néstrojti a na-
opak pritomnosti kosti a hrubé opracovanych
kamennych nastroji do starsiho pravéku, tedy
do doby “predkeltské a predslovanské”. Na za-
kladé dnesnich znalosti soudime, Ze §lo o pohieb
pod mohylou pozdniho eneolitu, konkrétné kul-
tury se $ntirovou keramikou (Peska 2009, 42).

Nalezy predal Boc¢ek olomouckému kresliti
a grafiku Franti$ku Domkovi, ktery mél poridit
kolorované kresby artefaktt a na zakladé do-
danych tdajt i nakres terénni situace. Z kore-
spondence Antonina Bocka a Frantiska Do-
mka vyplyva, ze ptivodnim zamérem mélo byt
vydani vyslednych litografii v publikaci pro
vefejnost. Nicméné vyhotoveni kreseb se pro-
tahovalo, protoze hejtman Stein nedodal pod-
klady k nac¢rtu hrobu a mohyly. Domek se tedy
spole¢né se svym pritelem Ulrichem osobné
vydal do cihelny a nechal si na misté popsat
okolnosti nalezu - kresbu tak provadél na za-

side the wonderful antiques found”, although
other indications show that Captain Stein
was actually in charge of the grave plan
(Janecek 2015, 49-56). The grave pit con-
tained a skeleton in a stretched-out posi-
tion, several ceramic vessels, chipped and
ground tools (an axe), and a bronze (rather
copper) spiral bracelet. Antonin Bocek
dated the tomb on the basis of the absence
of bronze and iron tools and, conversely, the
presence of bones and roughly worked
stone tools into early prehistory, i.e., the
“pre-Celtic and pre-Slavic” period. Based
on today’s knowledge, we believe that it was
a burial under the mound of the Late Ene-
olithic Period, specifically the Corded Ware
culture (Peska 2009, 42).

Bocek handed over the findings to the
Olomouc artist and graphic artist Frantisek
Domek, who was to obtain coloured draw-
ings of artefacts and, based on the supplied
data, also a drawing of the terrain situation.
The correspondence of Antonin Boéek and
Frantiek Domek shows that the original
intention was to publish the resulting lith-
ographs in a publication for the public.
However, the preparation of the drawings
was delayed because Captain Stein did not
provide the background materials for the
sketch of the grave and the mound. So
Domek and his friend Ulrich went to the
brickyard in person and had the circum-
stances of the find described on the spot -
he did the drawing on the basis of the testi-
mony of the actors of the swing with a delay
of several months. In any case, it is not
a technical drawing of a detailed find si-
tuation, but rather its artistic representa-
tion. In the end, Domek sent the final five
drawings (floor plan, section of the
mound’s grave and three drawings of finds)
to the land committee, which financed
BoceK’s activities, including his archaeolo-
gical activities. The pictorial documents
served as an appendix to BoceK’s final re-
port on the Olomouc archaeological find.
The report was not published separately for
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the public, the drawings were later pub-
lished in black and white in the treatise by
the leading historian and archaeologist
Beda Dudik on pagan burial grounds in
Moravia (Dudik 1854, Vol. 1., Fig. 1-9).
This is one of the first terrain depictions of
the archaeological situation in Moravia.
The original sheets of Frantiek Domek,
measuring 27 x 21 cm are deposited today
in the Moravian Archive?, the archaeolog-
ical finds from Nova Street have not been
preserved.

Moric Trapp undoubtedly knew the pic-
torial documentation of the mound from
Nova Street near Olomouc from the publi-
cation by Beda Dudik; he might have also
had access to the originals attached to An-
tonin Bocek’s final report. He had the ter-
rain situation redrawn, with the section of
the mound remaining practically identical.
The grave is thus drawn in supposed com-
pleteness. The ceramic vessels are very styl-
ized in the painting; it is clear that the artist
who painted the cardboard for Morice
Trappa had no idea what prehistoric ceram-
ics looked like. Their final appearance is
therefore closer to the vessels from the 19%
century production, which he knew from
his own household (jugs, vases, etc.).

Ménitz/Ménin 1849

The beginnings of archaeology in the re-
gion south of Brno (former judicial district
of Zidlochovice and Pohotelice) are asso-
ciated with the name of Johann Eder (1786-
1858). In addition to an intensive historical
study, this retired chief clerk (Oberamt-
mann) also began to deal with prehistoric
monuments in the 1840s. He later sum-

kladé vypoveédi aktért odkryvu s nékolikamé-
sicnim zpozdénim. V zadném pripadé tedy
nejde o technickou kresbu detailni nalezové
situace, ale spise o jeji umélecké ztvarnéni. Ko-
nec¢nych pét kreseb (ptdorys, fez mohylového
hrobu a tfi kresby nélezii) nakonec Domek
odeslal zemskému vyboru, ktery ¢innost Bocka
vcetné jeho archeologickych aktivit financoval.
Obrazové dokumenty slouzily jako ptiloha
k zavére¢né zpravé Bocka o olomouckém ar-
cheologickém nélezu. K samostatnému vydani
zpravy pro vefejnost nedoslo, kresby byly pu-
blikovany pozdéji v cernobilé podobé ve stati
predniho historika a archeologa Bedy Dudika
o pohanskych pohfebistich na Moravé (Dudik
1854, Taf. I, Fig. 1-9). Jedna se jedno z prvnich
terénnich zobrazeni archeologické situace na
Moravé. Originalni archy FrantiSka Domka
o rozmérech 27 x 21 cm jsou dnes ulozeny
v Moravském zemském archivu?!, archeolo-
gické nalezy z Nové ulice se nedochovaly.
Obrazovou dokumentaci mohyly z Nové
ulice u Olomouce znal Moric Trapp nepo-
chybné z publikace Bedy Dudika, mozna mél
i pristup k originaliim prilozenych k zavére¢né
zpravé Antonina Bocka. Terénni situaci nechal
prekreslit s tim, Ze fez mohylou zustal prak-
ticky totozny, u pudorysu je opominuto za-
kresleni naruseni hrobu pfi vykopovych pra-
cich v cihelné, které ¢ast hrobu znicilo. Hrob
je tak zakreslen v domnélé aplnosti. Keramické
nadoby jsou na obraze velmi stylizovany, je
ztejmé, ze umélec, ktery maloval kartony pro
Morice Trappa vibec netusil, jak vypada pra-
véka keramika. Jejich vysledna podoba se
proto blizi spise nadobam z produkee 19. sto-
leti, které znal ze své domacnosti (dzbany, vazy

aj.).

2 MZA Brno, fond A 8 Zemska registratura, kart. 472, sign. G 37, ¢j. 2139/41, f. 6-10. / MZA Brno, fonds
A 8 Zemska registratura (Land registrature), cart. 472, sign. G 37, ¢j. 2139/41, £. 6-10.
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Akvarel dokumentujici nalez z Olomouce - Nove ulice z roku 184 1. Archiv Archeclogickeho Gstavu MZM.
A watercolour documenting a find from Olomouc - Nova Street from 1841. Archives of the Archaeological Institute of the MM.
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Trappova kresebna pfedloha k akvarelu nalezu
z Olomouce - Nove ulice. Moravska galerie -
shirka kreseb M. V. Trappa, inv. ¢. BOOOZ296.

Trapp's drawn model for the watercolour docu-
menting a find from Olomouc - Nova Street.
Moravian Gallery - collection of drawings by M. V.
Trapp, inv. Nr. BOODZ36.

Dudik. Ueber die alten heidnischen Begrabmlsplatze m Mahren.

Cernobilé provedenf dokumentace mohyly z Nové ulice u Olomouce z publikace B. Dudika (1854).
Black and white execution of the documentation of the mound from Nova Street in Olomouc from the publication by

B. Dudik [1854).
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Ménitz/Meénin 1849

Pocatky archeologie v regionu jizné¢ od Brna
(byvaly soudni okres Zidlochovice a Poho-
felice) jsou spojeny se jménem Johanna Edera
(1786-1858). Tento penzionovany vrchni
urednik (Oberamtmann) se vedle intenziv-
niho historického studia zacal ve 40. letech
19. stoleti zabyvat téZ prehistorickymi pamat-
kami. Vysledky svého badani na poli historie
i archeologie shrnul pozd¢ji v knize Chronik
der Orte Seelowitz und Pohrlitz und ihrer Um-
gebung, ktera vysla az posmrtné v roce 1859.
Johann Eder byl v kontaktu s dal$imi zajemci
o moravskou prehistorii, zejména s historio-
grafem Bedou Dudikem, kdy se ¢ast jejich
korespondence dochovala v Dudikové po-
zustalosti (Mahel 2013, 51). Eder v jednom
z dopistt Dudikovi podrobné vyli¢il archeo-
logické poznatky ziskané navstévou stér-
kovny v Méniné v roce 1849. Jeho informace
poslouzily jako podklad pro dtilezitou shrnu-
jici Dudikovu studii Uber die alten heid-
nischen Begrdibnissplitze in Mdhren (Dudik
1854).

O prehistorickych nalezech ucinénych
v méninské stérkovné se Eder dozvédél na jare
1849. Jako historik znal fakta dokladajici, ze
Ménin patti ke starym sidelnim lokalitam,
proto se nevahal na misto osobné vydat. V Mé-
niné posbiral informace od pracovniki $tér-
kovny, ktefi se s pravékymi nalezy setkdvali
jiz pred rokem 1848, a prevzal nékteré ze star-
$ich nalezt. Na misté dobyvani $térku ohledal
terénni situaci. Jeho popis a nakresy nalezu
ukazuji na naruseni hrobovych i sidli§tnich
objektd nékolika pravékych kultur na vicero
neprili§ od sebe vzdalenych lokalitach jizné
od Ménina.

V roce 1879 upozornil vrchni ucitel
v Méniné pan Zaczek archeologa Antona
Rzehaka, ze byla obnovena tézba v mistnich
$térkovnach a znovu jsou odkryvany pra-

marised the results of his research in the
field of history and archaeology in the book
Chronik der Orte Seelowitz und Pohrlitz und
ihrer Umgebung, which came out posthu-
mously in 1859. Johann Eder was in contact
with others interested in Moravian prehis-
tory, especially the historiographer Beda
Dudik, when part of their correspondence
was preserved in Dudik’s scholarly estate
(Mahel 2013, 51). J. Eder in one of his letters
to B. Dudik described in detail the archae-
ological findings obtained by visiting the
gravel pit in Ménin in 1849. His informa-
tion served as the basis for Dudik’s impor-
tant summary study Uber die alten heidnis-
chen Begribnissplitze in Mdhren (Dudik
1854).

Eder learned of the prehistoric finds
made in the Ménin gravel pit in the spring
of 1849. As a historian, he knew the facts
proving that Ménin belonged to the old set-
tlement sites, so he did not hesitate to go to
the place in person. In Ménin, he collected
information from the workers in the gravel
pit who had encountered prehistoric finds
before 1848, and took delivery of some of
the older finds. He looked at the terrain sit-
uation at the gravel mining site. Its descrip-
tion and drawings of the finds show the dis-
turbance of graves and settlement buildings
of several prehistoric cultures in several not
very distant localities south of Ménin.

In 1879, the head teacher in Ménin,
Mr Zaczek, warned the archaeologist An-
ton Rzehak that mining in local gravel pits
had resumed and prehistoric graves were
being uncovered again. He visited the gravel
mining site in the spring of the same year
and personally took part in uncovering
graves from the Early Bronze Age. He also
obtained finds from previous excavations in
the gravel pit, which were saved in 1876 by
Mr. E C. Stohandl. Rzehak described and
evaluated his findings from Ménin in detail
(Rzehak 1879). Part of his treatise is also the
situation plan of the surroundings of the
township of Ménin with a drawing of the
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location of archaeological sites, which was
definitely a non-standard and very progres-
sive element of documentation at that time.
Unfortunately, he only described the actual
terrain situation in words, and no other ter-
rain sketches are preserved apart from the
documentation of the ceramic and bronze
finds. Antonin Rzehak later proposed to
name the relevant horizon of grave monu-
ments as “Monitzer Gréibertypus’, but this
concept was suppressed in the 1890s by the
new archaeological nomenclature name
Unétice Culture.

Rzehak at the grave pits confirmed Jo-
hann Eder’s observation from 1849 that the
trenches for burials were not rectangular
with sharp edges, but rounded in profile. It
was not possible to maintain a regular
(straight) shape when digging burial pits in
the unstable gravel bed. Moritz Trapp also
followed Eder’s description in the prepara-
tion of the drawing background materials
for the watercolour “Monitz 1849”, which
was to represent a cross-section of one of
the graves. The rounded profile of the bur-
ial pit is more reminiscent of a residential
building, the actual burial is identifiable in
the drawing mainly by the presence of
a skull and other human bones. The objects
depicted in the pit do not in any case form
a find whole; they are artefacts from various
time periods, as they were recorded and
published by Beda Dudik and again by Jo-
hann Eder.

Zuran bei Bellowitz/Zuraf near
Bedfichovice, 1853

The Zuréh mound located in the cadastre
of the village of Podoli near Brno is one of
the largest and most important funeral
monuments in the Czech Republic. The
monumentality of the mound (diameter:
65m and height: 10m) has certainly been
the cause of interest in the locality since the
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véké hroby. Ten misto tézby $térku na jare
téhoz roku navstivil a osobné se zucastnil
odkryvani hrobt ze star$i doby bronzové.
Ziskal téz nalezy z predchozich vykopt ve
$térkovné, které v roce 1876 zachranil pan
E C. Stohandl. Rzehak své nalezy z Méni-
na zevrubné popsal a vyhodnotil (Rzehak
1879). Soucasti jeho staté je i situacni planek
okoli méstecka Ménin se zakreslenim po-
lohy archeologickych lokalit, coz byl v té
dobé rozhodné nestandardni a velmi pokro-
kovy prvek dokumentace. Bohuzel vlastni
terénni situaci pouze slovné popisoval a mi-
mo dokumentaci keramickych a bronzo-
vych nalezt nejsou zachovany zadné dalsi
terénni nacrty. Antonin Rzehak pozdéji na-
vrhl pojmenovat pfislusny horizont hro-
bovych pamatek jako ,,Monitzer Gréber-
typus®, tento pojem byl vsak v 90. letech
19. stoleti potlacen novym archeologickym
nomenklaturnim pojmenovanim unéticka
kultura.

Rzehak u hrobovych jam potvrdil pozo-
rovani Johanna Edera z roku 1849, Ze vykopy
pro pohiby nebyly pravouhlé s ostrymi hra-
nami, ale v profilu zaoblené. V nestabilnim
stérkovém podlozi nebylo mozno pii hlou-
beni hrobové jamy udrzet pravidelny (rovny)
tvar. Tohoto Ederova popisu se drzel i Moric
Trapp pti pripraveé kresebnych podkladt pro
akvarel “Monitz 1849, ktery mél predstavo-
vat fez jednim z hrobd. Zaobleny profil hro-
bové jamy pripomind spise sidlistni objekt,
vlastni pohfeb je na kresb¢ identifikovatelny
zejména pritomnosti lebky a dalsich lidskych
kosti. Pfedméty zobrazené v jamé netvori
v zadném ptipadé nalezovy celek, jde o ar-
tefakty z rtiznych casovych obdobi, tak jak
byly kresebné zaznamenany a publikovany
Bedou Dudikem a znovu pak Johannem Ede-
rem.



- MONITZ 1819,

Akvarel dokumentujici nalez z Ménina z roku 1849. Archiv Archeologického dstavu MZM.
A watercolour documenting a find from Meénin from 18483. Archives of the Archaeological Institute of the MM
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beginning of the formation of the “sciences
of antiquities” in Moravia. The earliest sur-
viving record of the unveiling of the secrets
of the Zuran hill describes the excavation
work from 1850-1853, which was carried
out here by Vaclav (Wenzel) Pestic, the
leaseholder of the nearby Pindulka inn.
While ploughing at the site, he came across
the stones forming the structure of the
mound in 1850, and after an initial survey,
he came to the conclusion that the hill in
question was not of natural origin, but was
the work of human hands. Driven probably
by the desire to discover “treasures”, he or-
ganized an extensive and expensive mining
of the site, during which he managed to un-
cover one of the wooden grave chambers of
the mound. The news of the “excavations”
near Podoli also reached the members of
the association of the Economic Society,
when the historian knight Petr Chlumecky
(1825-1863), accompanied by the engineer
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Trappova kresebna predloha k akvarelu nalezu z Ménina.
Moravska galerie - shirka kreseb M. V. Trappa, inv. €.
B0O00OZBE.

Trapp’s drawn model for the watercolour documenting
a find from Ménin. Moravian Gallery - collection of drawings
by M. V. Trapp, inv. Nr. B0OOOZ86.

Zuran bei Bellowitz/
Zuran u Bedfichovic, 1853

Mohyla Zurén nachazejici se na katastru obce
Podoli u Brna patfi mezi nejvétsi a nejvy-
znamngéjsi funerdlni pamatky v Ceské repub-
lice. Monumentalita mohyly (primér 65 m
a vyska 10 m) byla zajisté pfi¢inou zajmu o lo-
kalitu jiz od pocatku formovani ,védy o sta-
rozitnostech“ na Moravé. Nejstarsi dochovany
zaznam o odkryvani tajemstvi Zuranského na-
vr$i popisuje vykopové prace z let 1850-1853,
které zde provadél Vaclav (Wenzel) Pestic, na-
jemce nedalekého zajezdniho hostince Pin-
dulka. Pfi orbé na lokalité narazil v roce 1850
na kameny tvorici konstrukci mohyly a po
prvotnim prizkumu dosel k zavéru, ze dot-
¢eny pahorek neni pfirodniho ptvodu, ale
jedna se o dilo lidskych rukou. Veden prav-
dépodobné touhou objevit ,,poklady” zorga-



nizoval rozsahlou a nakladnou tézbu lokality,
pri které se mu podatilo odkryt jednu z vy-
drevenych hrobovych komor mohyly. Zprava
o “vykopavkach” u Podoli doputovala i mezi
¢leny spolku Hospodatské spole¢nosti, kdy se
historik rytit Petr Chlumecky (1825-1863)
doprovazeny inzenyrem Ederem vydali v so-
botu 22. ledna 1853 na obhlidku mista. Oba
badatelé si nechali od hostinského Pestice po-
psat historii objevu, sestoupili na dno hrobové
komory a dokonce prispéli i k samotnému
odkryvu kulturnich vrstev. Sezndmili se s na-
lezy z hrobky, které byly zajisté k velké neli-
bosti pana Pestice jen skrovné. Mohyla byla
Mezi objevené artefakty tak pattily pouze lid-
ské a konské kosti, zelezné svicnovité pred-
méty nejasného ucelu a zlomky trami s vy-
fezavanymi ornamenty (pletencova vyzdoba).
Kromé Petra Chlumeckého navstévuje na
pocatku unora lokalitu i jeho dalsi kolega
z Hospodarské spole¢nosti rytit Adolf von
Wolfskron (1808-1863). Tento ufednik ra-
kouské statni spravy puasobil do roku 1855
v Brné. Kromeé historie dlouhodobé¢ inklino-
val i k archeologii, vyrazny byl téz jeho vy-
tvarny talent, ktery uplatnil pfi dokumentaci
historickych pamatek. Adolf Wolfskron se
pravdépodobné hodlal v prizkumu Zurané
dale angazovat, nicméné v jeho bibliogra-
fii nenachazime zadny dal$i zaznam, ktery
bysvédcil o pokracovani archeologického
vyzkumu mohyly. Kazdopadné své poznatky
0 navitéve oteviené hrobky na Zurani s Pe-
trem Chlumeckym konzultoval a je autorem
jedné z kreseb archeologickych nélezi z lo-
kality.

Rytif Chlumecky velmi rychle pfipravil
stat popisujici situaci na Zurani a prezentujici
jeho pohled na ¢asové a kulturni zarazeni
mohyly. Prispévek nazvany , Bericht iiber die
Ausgrabungen bei Bellowitz“ (Chlumetzky
1853) je datovan k 31. lednu 1853. Je ale

Eder, went on a tour of the place on Satur-
day, 22 January 1853. Both researchers had
the history of the discovery described by
the innkeeper Pestic, descended to the bot-
tom of the tomb chamber and even con-
tributed to the very discovery of cultural
layers. They became acquainted with the
findings from the tomb, which were cer-
tainly only modest to Mr. Pestic’s great dis-
pleasure, because the mound had already
been robbed in prehistoric times. The dis-
covered artefacts included only human and
horse bones, iron candlestick-like items of
unclear purpose and fragments of beams
with carved ornaments (plait decoration).
In addition to Petr Chlumecky, another col-
league from the Economic Society, the
knight Adolf von Wolfskron (1808-1863),
also visited the site at the beginning of Feb-
ruary. This civil servant of the Austrian civil
service worked in Brno until 1855. In addi-
tion to history, he had also inclined towards
archaeology for a long time, and his artistic
talent, which he used in the documentation
of historical monuments, was also signifi-
cant. Adolf Wolfskron probably intended to
continue engaging in the research of Zurén,
however, we do not find any other record in
his bibliography that would indicate the
continuation of the archaeological research
of the mound. In any case, he consulted
with Petr Chlumecky on his knowledge of
the visit to the open tomb in Zuran and is
the author of one of the drawings of archae-
ological finds from the locality.

The knight Chlumecky very quickly
prepared a treatise describing the situation
in Zurén and presenting his view of the
time and cultural classification of the
mound. The article entitled “Bericht iiber
die Ausgrabungen bei Bellowitz” (Chlumet-
zky 1853) is dated 31 January 1853, but it is
clear that the author had returned to it as it
mentions other excavations supervised by
Adolf von Wolfskron in early February. In
the mentioned paper, Chlumecky demon-
strated a solid knowledge of the archaeolo-
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gical research conducted and published in
Moravia, Bohemia and prehistoric literature
in Central Europe up to that time. When
describing the terrain situation, he regis-
tered a number of interesting technical and
scientific observations, for example, he did
not forget to pay attention to the prove-
nance of the stones forming the construc-
tion of the structure and recorded a number
of metric data about the examined places in
the mound. However, no terrain sketches of
the excavated situation were made or have
not been preserved. On the issue of dating,
Chlumecky gradually ruled out Celtic, Ger-
manic and Slavic mounds, denied the
Christian origin of the tomb, and finally
came to the conclusion that it was the tomb
of a Tatar chief from the 13" century. To-
day’s knowledge can rely on the extensive
archaeological research of Zuran carried
out in 1948-1950 under the direction of
Josef Poulik (1949; 1995). The complex si-
tuation of the original three prehistoric
mounds was revealed, overlaid with an em-
bankment of unprecedented proportions
with two grave chambers built sometime
during the second half of the 5™ or the first
half of the 6" century. However, it is neces-
sary to mention that Moravian archaeology
still owes the site a comprehensive elabo-
ration and placement of the mound in the
context of the time of migration of nations,
which has still not been done despite partial
modern work.

In addition to the written contribution,
the knight Chlumecky planned to supply il-
lustrations of the finds from the mound,
which he had obtained from Vaclav Pestic’s
research, to the collections of the then Fran-
tiskovo Museum. He had the iron candle-
stick-like items, a collet and a fragment of
the wooden carved beam drawn by Johan
Swoboda and the already mentioned knight
Adolf von Wolfskron. Petr Chlumecky han-
ded over the resulting paintings to litho-
graphic workshop of Johann Rauh (1803-
1863) in Vienna. This printer had stayed
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zfejmé, ze se k nému autor jeste vratil, protoze
jsou zde zminovany dalsi vykopy dozorované
Adolfem von Wolfskron z pocatku unora.
Chlumetzky ve jmenovaném prispévku pro-
kazal solidni znalost dosud provedenych
a publikovanych archeologickych vyzkuma
na Moravé, v Cechach a obecné prehistorické
literatury stfedni Evropy. Pfi popisu terénni
situace registroval fadu zajimavych technic-
kych a védeckych postiehti, neopomenul se
napriklad vénovat provenienci kament tvo-
ficich konstrukci stavby a zaznamenal fadu
metrickych udaji o prozkoumanych mistech
v mohyle. Zadné terénni nacrty odkryté si-
tuace nebyly ovSem pofizovany nebo se
nedochovaly. V otdzce datovani Chlumecky
postupné vyloucil keltské, germanské a slo-
vanské stafi mohyly, poprel kiestansky ptavod
hrobu, aby nakonec dogel k zavéru, ze jde
o hrobku tatarského nacelnika ze 13. stoleti.
Dnesni znalosti se mohou opfit o rozsahly
archeologicky vyzkum Zuréné provadény
v letech 1948-1950 pod vedenim Josefa Pou-
lika (1949; 1995). Odhalena byla slozita si-
tuace puvodnich tfi pravékych mohyl, pre-
vrstvenych naspem nebyvalych rozméra
s dvéma hrobovymi komorami vybudova-
nymi nékdy v pribéhu druhé poloviny 5. ¢i
prvni poloviny 6. stoleti. Je nutné ale zminit,
ze dluhem moravské archeologie stdle ziis-
tava souhrnné zpracovani a zasazeni mohyly
do kontextu doby stéhovani narodu, které
nebylo pres dil¢i moderni prace dosud pro-
vedeno.

K sepsanému prispévku planoval rytir
Chlumecky dodat ilustrace nalezi z mohyly,
které z vyzkumu Vaclava Pestice ziskal do
sbirek tehdejsiho Frantiskova musea. Ze-
lezné svicnové predméty, objimku a zlomek
drevéného vyfezavaného tramu nechal na-
kreslit Johanem Swobodou a jiz zminova-
nym rytifem Adolfem von Wolfskron. Vy-
sledné malby predal Petr Chlumecky do



videnské litografické dilny Johanna Rauha
(1803-1863). Tento tiskar mél za sebou po-
byt v Praze, kde ziskal fadu kontaktt a poz-
déji realizoval bézné ceské a moravské za-
kazky. Spolupracoval napfiklad s malifem
a archeologem Josefem Vojtéchem Helli-
chem (1807-1880). Malby do litografie pre-
vedl Franz Kollarz (1829-1894), nicméné
nebylo tak u¢inéno do uzavérky ¢isla ,, Schrif-
ten der historisch-statistischen Sektion...“ za
rok 1853, a proto obrazek vysel s omluvou
az v nasledujicim ro¢niku 1854. Origindlni
malby se dochovaly v konvolutu poztstalosti
Morice Trappa, ktery nechal vyhotovit i po-
mérné amatérskou malbu mohyly Zuréan na
karton do planované archeologické expozice.
Situace na obrazku je velmi schematizovana,
vykresleno je téleso mohyly zcela bez real-
nych proporci, na povrchu naspu jsou chao-
ticky rozmistény kameny z konstrukce mo-
hyly a na jejim vrchu vét$i kamenna stéla,
ve shodé s popisem Chlumetzkého. Nazna-
¢ena je dale vydfevend hrobova komora, kdy
stropni tram je ozdoben pletencem prekres-
lenym z malby rytife Wolfskrona. V komore
jsou znazornény konské ¢i lidské kosti a dva
zahadné svicnové predmeéty. Ty jsou dnes
interpretované nejcastéji jako soucasti kon-
skych povozi. Nicméné jind moznad inter-
pretace, ktera se objevila jiz v prubéhu
19. stoleti, poukazuje na podobnost s ri-
tualnimi pfedmeéty z oblasti germanské/se-
verské mytologie. Konkrétné by se mohlo
jednat o bajny strom Yggrasil, znazornujici
osu svéta — axis mundi.

earlier in Prague, where he had acquired
a number of contacts and later realized nor-
mal Czech and Moravian commissions. For
instance, he collaborated with the painter
and archaeologist Josef Vojtéch Hellich
(1807-1880). The paintings were turned
into lithographs by Franz Kollarz (1829-
1894), however, this was not done until the
closing of the issue “Schriften der historisch-
statistischen Sektion...” for 1853, and there-
fore the picture was published with an apol-
ogy only in the following year, 1854. The
original paintings have been preserved in
a convolute of the scholarly legacy of Moric
Trapp, who also had a relatively amateur
painting of the Zuraii mound on cardboard
made for the planned archaeological expo-
sition. The situation in the picture is very
schematic; the body of the mound is drawn
completely without real proportions, on the
surface of the embankment there are chao-
tically placed stones from the mound struc-
ture and on its top a larger stone stela, in
accordance with Chlumecky’s description.
The wooden grave chamber is also indi-
cated, where the ceiling beam is decorated
with a plait redrawn from a painting by the
knight Wolfskron. Horse or human bones
and two mysterious candlestick-like items
are depicted in the chamber. These are now
most often interpreted as part of horse-
drawn wagons. An equally probable inter-
pretation, which appeared as early as the
course of the 19" century, points to simi-
larities with ritual objects from the field of
Germanic/Nordic mythology. Specifically, it
could be the mythical tree Yggrasil, de-
picting the axis of the world - axis mundi.



Akvarel dokumentujici nélez z lokality Zuran z roku 1853. Archiv Archeologického Gstavu MZM.
A watercolour documenting a find from the site Zuraf from 1853, Archives of the Archaeological Institute of the MM.
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Trappova kresebna predloha k akvarelu nalezu z lokality
Zuran. Moravska galerie - sbirka kreseb M. V. Trappa, inv.
¢. B0002BY.

Trapp’s drawn model for the watercolour documenting a find
from the site Zuran. Moravian Gallery - collection of drawings
by M. V. Trapp, inv. Nr. BODOZB7.

Detailni kresha nalezu Zeleznych predmétd ze Zurdné od
Joh. Svobody. Moravska galerie - sbirka kreseb M. V.
Trappa, inv. €. BO0O0<88.

Detailed drawing of the find of iron abjects from Zuran by
Joh. Svoboda. Moravian Gallery - collection of drawings by
M. V. Trapp, inv. Nr. B0OOOZ88.

¥ wxan di Rullawsits, ~ 1857.
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Detailni kresba nalezu zeleznych predmetd ze Zurané od
Joh. Svobody. Moravska galerie - shitka kreseb M. V.
Trappa, inv. ¢. BO0D283.

Detailed drawing of the find of iron objects from Zurai od
Joh. Svobody. Moravian Gallery - collection of drawings by
M. V. Trapp, inv. Nr. BOO0Z8S.

Detailni kresba nalezu ¢asti dievéne
Konstrukce vnitfku mohyly ze Zu-
rané s patrnou ozdobnou fezbou od
Adolfa von Wolfskron. Moravska ga-
lerie - sbirka kreseb M. V. Trappa,
inv. ¢. B00ODZ30.

Black and white execution of the
documentation of the mound from
Nova Street in Olomouc from the
publication by B. Dudfk (1854).



Borotitz Ziegelschlag/Borotice cihelna
1858

V lété roku 1858 podnikl Moric Trapp jednu
ze svych cetnych archeologickych a vlastivéd-
nych expedic, tentokrate badatelskou navsté-
vou obce Lechovice a Borotice. V té dobé
pusobil stéle jako vychovatel v rodiné hrabéte
Dubského a stfidavé pobyval v Lysicich a v Br-
né. Vylohy na cestu po Znojemsku mél hra-
zeny moravskym stavovskym Zemskym vy-
borem, kdy podminkou vytctovani naklada
bylo podéni zpravy o expedici, kterou Moric
Trapp peclivé sepsal a v listopadu 1858 ode-
vzdal (viz priloha).?

Ze zpravy se dozvidame, ze Moric Trapp
navstivil v Boroticich pravéky mohylnik, kde
napocital celkem 17 mohylovych naspti. S pod-
porou lechovického hospodarského reditele
Aloise Steikera jednu mohylu prozkoumal
analezl zde dva hroby. Jelikoz mél omezené
¢asové moznosti a chybél mu souhlas majitelky
pozemku baronky Kiibeck von Kiibau, ve vy-
zkumu mohylniku dale nepokracoval. Presunul
se o nékolik set metri zapadnéji a zde obhléd-
nul misto téZzebniho prostoru jedné z borotic-
kych cihelen. V naruseném souvrstvi zde roz-
poznal kulturni vrstvy, které interpretoval jako
poziistatek pohfebisté. Prozkoumal dvé jamy
lichobéznikového prifezu, kdy prvni z nich
obsahovala dvojhrob jedinct ulozenych v an-
tipodické poloze a keramické nadoby, druha
pak zlomky kosti a keramiky. Moric Trapp vy-
zpovidal mistniho panského cihlare, ktery mu
na lokalité potvrdil starsi bohaté nalezy kera-
miky a kovovych predmeéti, napt. “olovénych
klesticek’, jejichz tvar Trappovi nacrtl. VSechny
tyto nalezy byly ztraceny nebo prodany zidov-

Borotitz Ziegelschlag/Boratice brickworks
1858

In the summer of 1858, Moric Trapp under-
took one of his numerous archaeological
and national history expeditions, this time
a research visit of the villages Lechovice and
Borotice. At that time, he still worked as an
educator in the family of Count Dubsky
and alternately stayed in Lysice and Brno.
Expenses for the trip around the Znojmo
district were to be reimbursed by the Mora-
vian estates’ Land Committee, where the
condition for accounting for costs was the
submission of a report on the expedition,
which Moric Trapp carefully wrote and sub-
mitted in November 1858 (see appendix).?

We learn from the report that Moric
Trapp visited a prehistoric mound in Boro-
tice, where he counted a total of 17 mound
embankments. With the support of Le-
chovice’s economic director Alois Steiker, he
researched one mound and found two graves
there. As he had limited time and lacked the
consent of the landowner, Baroness Kiibeck
von Kiibau, he did not continue his research
on the mound. He moved a few hundred me-
ters to the west and looked around the min-
ing area of one of the Borotic brickyards. In
the disturbed geological formation, he rec-
ognized cultural layers here, which he inter-
preted as the remains of a burial ground. He
examined two pits of trapezoidal cross-sec-
tion, the first of which contained a double
tomb of individuals placed in an antipodal
position and a ceramic vessel, the second
fragments of bones and ceramics. Moric
Trapp interviewed a local lordly bricklayer,
who confirmed to him the older rich finds of
pottery and metal objects, such as “lead
pliers”, the shape of which he sketched to
Trapp. All of these finds were lost or sold to

2 MZM fond A1, Muzejni pozustalost M. V. Trappa, inv. ¢. 4, kart. 263. / MZM fonds A1, Museum legacy

of M. V. Trapp, inv. Nr. 4, cart. 263.



Akvarel dokumentujici nalez cihelny z Borotic z roku 1858. Archiv Archeclogického Ustavu MZM.
A watercolour documenting a find of a brickyard from Boratice from 1858. Archives of the Institute of Archaeology of the MM.
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skému obchodnikovi. Nélezovou situaci z bo-
rotické cihelny z roku 1858 pouzil Moric Trapp
pozdéji jako ndmét jednoho z kartonti nové
archeologické expozice. Trapp vyhodnotil ce-
lou situaci z cihelny jako nalez dvou hrobt,
ovsem diky pomérné nazorné kresbé nalezové
situace, kterou autor nemél zprostedkovanou,
ale znal ji z autopsie, miizeme oba objekty dnes
interpretovat jako sidlitni jamy s druhotnymi
pohiby. Podle soucasného stavu poznani pred-
stavuje kresba typ objektt s kruhovym pudo-
rysem, kdnickym rozsifenim a rovnym dnem.
Jde o charakteristické sidlistni jamy starsi
doby bronzové, a to vcetné jejich sekundar-
niho vyuziti jako mista neritudlnich i ritual-
nich pohtbt (napf. Podborsky a kol. 1993,
248-249, 264-265).

Dalsi nalezy z cihelny v Boroticich u¢inil
roku 1882 Jaroslav Palliardi (1899), ktery z lo-
kality ziskal keramiku unétické kultury. Vétsi
pozornost byla ale archeology vénovéana sou-
sednimu mohylniku ze stfedni doby bron-
zové. Na priizkum jednoho mohylového naspu
Morice Trappa z roku 1858 navazal archeo-
logickym vyzkumem v letech 1961-1963 Vla-
dimir Podborsky a nasledné pak Stanislav
Stuchlik, ktery odkryl mezi lety 1976-2001
prakticky celé mohylového pohfebisté (Stuch-
lik 2006).

Brinn Spielberg/Brno Spilberk 1864
a Brunn KK. Postgebaude/Brno
poSta 1876

Moric Trapp jako jeden z prvnich odbornika
inicioval védecky zajem o nalezy stredovéké
keramiky v Brné. V literatufe z pera Morice
Trappa mame zaregistrovanou prvni méstskou
archeologickou akci v roce 1855. Pri prestavbé
domu feznika Morice Wielanda na Pekarské

a Jewish merchant. The find situation from
the Borotice brickworks from 1858 was later
used by Moric Trapp as the subject of one of
the cartons of the new archaeological expo-
sition. Trapp evaluated the whole situation
from the brickworks as the find of two graves,
but thanks to a relatively graphic drawing of
the find situation, which the author did not
have from someone else, but knew from his
own experience, we can now interpret both
structures as residential pits with secondary
burials. According to the current state of
knowledge, the drawing represents a type of
objects with a circular floor plan, a conical
extension and a flat bottom. These are char-
acteristic residential pits of the Early Bronze
Age, including their secondary use as places
of non-ritual and ritual burials (e.g., Pod-
borsky a kol. 1993, 248-9, 264-265).

Other finds from the brickworks in
Borotice were made in 1882 by Jaroslav Pal-
liardi (1899), who obtained pottery from the
Unétice Culture from the locality. However,
archaeologists paid more attention to the
neighbouring mound from the Middle
Bronze Age. Archaeological research in
1961-1963 by Vladimir Podborsky and sub-
sequently by Stanislav Stuchlik built on the
research of the one mound embankment by
Moric Trapp. Stanislav Stuchlik uncovered
practically an entire mound burial ground
between 1976 and 2001 (Stuchlik 2006).

Briinn Spielberg/Brno Spilberk 1864
and Brunn KK. Postgebaude/Brno post
office 1876

As one of the first experts, Moric Trapp ini-
tiated the scientific interest in the finds of
medieval ceramics in Brno. In the literature
from the quill of Moric Trapp, we have the
first municipal archaeological event regis-
tered in 1855. During the reconstruction of
the house of the butcher Moric Wieland on
Pekarska Street Nr. 7, an indefinite number
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of vessels were discovered during deepen-
ing of the foundations (Trapp 1878b, XLV).
Unfortunately, no details are known about
this find and the pottery has not been pre-
served. In 1855, Trapp was still in the serv-
ices of Count Dubsky, however, he was in
Brno and knew the then custodian of the
Frantiskovo Museum Albin Heinrich. It is
therefore a question whether Trapp person-
ally took part in the discovery or obtained
the archaeological material from the site
after his entry into the museum as an ad-
junct custodian (1859) or later as the full-
fledged custodian (1864). In any case, from
the time when he “professionalised” as a mu-
seologist, the number of archaeological
events he organized in Brno and elsewhere
in Moravia increased rapidly. Two discov-
eries from the 1860s and 1870s are docu-
mented on the cartons in question at the
then permanent exhibition. These are the
finds made during landscaping on Husova
Street in 1864 (Trapp 1864) and the con-
struction of the building of the Directorate
of the Post Offices and Telegraphs at Pos-
tovska 3/5 in 1876 (Trapp 1876; 1878b).

Anton Rzehak (1897b) later commented
on these discoveries, building on Trapp’s ob-
servations, among other things the archae-
ological excavations during the modifica-
tions of Husova Street in 1896. While Moric
Trapp described the findings in the spirit of
romanticizing archaeology as “sacrifices
from the first centuries AD”, his successor in
the Frantiskovo Museum Rzehak already
correctly classified the pottery found and
the fragments of glass vessels in the High
Middle Ages. In his published conclusions,
however, he did not relinquish his interpre-
tation of the pits found as sacrificial with
alms-giving (construction sacrifices) and
acknowledges this “ritual” even for the late
Middle Ages (Rzehak 1897a, 115).

The researchers Trapp, and especially the
technically based Rzehak, tried to describe
and clarify the find situation quite exten-
sively in the literature, but their information
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ulici ¢. p. 7 byl béhem hloubeni zakladi obje-
ven neurcity pocet nadob (Trapp 1878b, XLV).
K tomuto nalezu nejsou bohuzel znamy zadné
podrobnosti a keramika se nezachovala. V ro-
ce 1855 byl Trapp jesté ve sluzbach hrabéte
Dubského, nicméné se v Brné pohyboval
a znal tehdejsiho kustoda Frantiskova musea
Albina Heinricha. Je tedy otazkou, jestli se
Trapp objevu osobné zucastnil nebo se k ar-
cheologickému materialu z lokality dostal po
svém nastupu do muzea jako adjunkt kustoda
(1859) ¢i pozdéji plnohodnotného kustoda
(1864). Kazdopadné od doby, kdy se jako mu-
zejnik ,,profesionalizoval rapidné stoupl po-
¢et archeologickych akci, které v Brné i jinde
na Moravé organizoval. Dva objevy z 60.
a 70. let 19. stoleti jsou zdokumentovany na
predmétnych kartonech vystavenych v teh-
dejsi stalé expozici. Jde o nalezy ucinéné pri
upravach terénti na ulici Husové v roce 1864
(Trapp 1864) a stavbé budovy Reditelstvi post
a telegrafti na Postovské 3/5 v roce 1876
(Trapp 1876; 1878b).

K témto objeviim se pozdéji vyjadril Anton
Rzehak (1897b), ktery na Trappova pozorovani
navazal mimo jiné dal$imi archeologickymi
vyzkumy pii apravach Husovy ulice v roce
1896. Zatimco Moric Trapp nalezy oznacil jesté
v duchu romantizujici archeologie za ,,obétiny
z prvych staleti naseho letopoctu®, jeho na-
stupce ve Frantiskové museu Rzehak nalezenou
keramiku a zlomky sklenénych nadob jiz
spravné zaradil do vrcholného stredovéku. Ve
svych publikovanych zavérech se ale neoprostil
od interpretace nalézanych jam jako obétnich
s vhazovanymi milodary (stavebni obéti) a pfi-
pousti tento ,ritudl” i pro obdobi pozdniho
stfedovéku (Rzehak 1897a, 115).

Badatelé Trapp a zejména technicky zalo-
zeny Rzehak se v literatufe snazili nalezové
situace pomérné obsahle popsat a objasnit,
nicméné jejich informace je dnes velmi pro-
blematickeé interpretovat. Ptivodni stredovéky



terén s ptikopem a parkanem pred méstskou
hradbou byl na ulici Husoveé ve zcela jiné kon-
figuraci nez dnes. V 2. poloviné 17. a 1. po-
loviné 18. stoleti byl i se stfedovékou fortifi-
kaci zakomponovan do brnénské bastionové
pevnosti. Ta byla oficidlné zrusena v roce
1852. Nasledovaly terénni ipravy, které mély
za ukol srovnat misto pro budouci Elis¢inu
ttidu (Husovu ulici) a svah $pilberského kopce
pfemeénit na rozsahly park se systémem pro-
mendadnich okruznich aleji. Na mistech par-
kanu a zasypaného prikopu sttedoveékych hra-
deb se zacaly budovat nové vefejné stavby
(Kroupa 2015, 56-62). Pri téchto akcich byly
v roce 1864 a 1896 pritomni jmenovani pri-
kopnici brnénské archeologie Moric Trapp
a Anton Rzehak. Konkrétni misto nalezi se
da lokalizovat do $irsiho okoli tehdejsiho
Meéstského vyssiho realného gymnazia (Com-
munal Oberrealschule in Briinn, Flisabe-
thstrasse), dnesni Stfedni $koly uméni a de-
signu a Vyssi odborné skoly Brno, Husova
¢. 10. Archeologové Trapp i Rzehak zde
svorné uvadéji pritomnost pocetnych po-
mérné hlubokych objekti s nalezy celych ke-
ramickych tvard. Z dnesnich znalosti vime,
ze kompletni nadoby se dochovavaji v mést-
ském prostfedi zejména v odpadnich jimkach
jako primarni ¢i sekunddarni odpad. V ostat-
nich objektech a sidlitnich vrstvach je kera-
mika pfitomna jako tercialni odpad ve zpra-
vidla silné fragmentarizovaném stavu. Kresba
nélezové situace dochovana v Moravské ga-
lerii (inv.¢. B 293) i na kartonu pro expozici
ve Franti$kové museu ndm k potvrzeni inter-
pretace objektti jako fekdlnich jimek bohuzel
nikterak nepomuze. Vidime zde pouze sche-
matizované pasy mistni horniny a trojihelnou
dutinou vyplnénou vrstvou obsahujici kosti
a celé keramické nadoby (¢tvercové usti ma
pravdépodobné kamnovy kachel). Kazdo-
padné keramické nalezy Rzehaka z roku 1896
jsou pomérné kvalitné kresebné zdokumen-

is very difficult to interpret today. The ori-
ginal medieval terrain with a moat and
a Zwinger in front of the city wall was on
Husova Street in a completely different con-
figuration than today. In the second half of
the 17 and the first half of the 18" centuries,
even with a medieval fortification, it was in-
corporated into the Brno bastion fortress.
That was officially abolished in 1852. The
subsequent terrain modifications, which had
the task of levelling the place for the future
Elis¢ina tfida (EliSka’s Avenue, now Husova
Street) and transforming the slope of Spil-
berk Hill into a large park with a system of
promenade ring alleys. New public buildings
began to be built on the site of the Zwinger
and the backfilled moat of the medieval walls
(Kroupa 2015, 56-62). The named pioneers
of Brno archaeology, Moric Trapp and An-
ton Rzehak, were present at these events in
1864 and 1896. The specific location of the
finds can be localised in the wider vicinity
of the then Municipal Higher Realschule
(Communal Oberrealschule in Briinn, Eli-
sabethstrasse), today’s Secondary School of
Art and Design and the Brno Higher Voca-
tional School, Husova Nr. 10. The archaeol-
ogists M. Trapp and A. Rzehak concisely
state the presence of numerous relatively
sunken objects with finds of entire ceramic
shapes here. We know from today’s knowl-
edge that complete containers are stored in
the urban environment, especially in waste
pits as primary or secondary waste. In other
buildings and settlement layers, ceramics are
present as tertiary waste in a usually highly
fragmented state. Unfortunately, the drawing
of the find situation preserved in the Mora-
vian Gallery (inv. Nr. B 293) and on the card-
board for the exposition in the Frantiskovo
Museum must not help us to confirm the in-
terpretation of the objects as faecal pits. We
see here only schematized strips of local rock
and a triangular cavity filled with a layer con-
taining bones and entire ceramic vessels (the
square mouth probably has a stove tile). In
any case, Rzehak’s ceramic finds from 1896

| 61



are relatively well documented in the publi-
cation (Rzehak 1897b), dating the artifacts
to the horizon of the advanced 14" and 15%
centuries. The findings of sumps/waste sites
from earlier research by M. Trapp were prob-
ably of the same age.

However, the idea of a built-up area of
houses with numerous waste pits on the
slope below Brno Castle found by archaeolo-
gists does not correspond to the historical re-
ports. The precise reconstruction of the to-
pography of Brno and its suburbs, carried out
mainly by Oldfich Vi¢ar and his followers,
mentions several houses in front of the Brno
Gate, at the mouth of Pekar'ska Street and the
incompletely documented settlement “pod
Puhlikem” (/under the hill called Puhlik/
Vicar 1966, 234). In the places of the future
Husova Street, only the local road along the
Spilberk slope was expected. In addition to
Trapp and Rzehak, modern archaeological
research carried out on Husova Street at the
beginning of the 21st century also confirmed
that this was not the case in the past (espe-
cially Unger - Kos 2001; Holub a kol. 2009,
354). These captured (albeit not numerable)
relicts of a medieval suburban settlement and
thus confirmed the legitimacy of considera-
tions about the use of the place for settlement
activities in the High Middle Ages. However,
due to the later landscaping of the researched
area, we will probably never know what the
development of the site looked like.

On the contrary, the interpretation of
the find situation is entirely clear with the
cardboard labelled “Briinn, KK. Postge-
baude, 1876”. This is just one of the above-
mentioned typical numerous waste pits,
which were used primarily to store faeces
and secondarily to other household waste
in Brno from the 13" century. (Prochazka
2013, 382-390) The buildings were circular
or square in layout, mostly up to 2 m in di-
ameter and 2 to a maximum depth of 10 m.
The sump in question was discovered dur-
ing the construction of the building of the
directorate of the post office and main post
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tované v publikaci (Rzehak 1897b), datuji ar-
tefakty do horizontu pokroc¢ilého 14. a 15. sto-
leti. Stejného stafi byly pravdépodobné i nalezy
jimek/odpadnich mist ze star§iho vyzkumu
Morice Trappa.

Predstava o zastavbé domu s pocetnymi od-
padnimi jimkami na svahu pod brnénskym
hradem zjisténd archeology ovSem nekore-
sponduje s historickymi zpravami. Precizni re-
konstrukce mistopisu Brna a jeho predmeésti
provedena zejména Oldfichem Vicarem a je-
ho nasledovniky zminuje nékolik domt pred
Brnénskou branou, pti tsti ulici Pekatské a ne-
uplné zdokumentované osidleni ,,pod Puhli-
kem® (Vicar 1966, 234). V mistech budouci
Husovy ulice se predpokladala pouze mistni
komunikace podél $pilberského svahu. Ze
tomu tak v minulosti nakonec nebylo, potvrdily
kromé Trappa a Rzehaka i moderni archeolo-
gické vyzkumy provadéné na ulici Husové na
pocatku 21. stoleti (zejména Unger — Kos 2001;
Holub a kol. 2009, 354). Tyto zachytily (byt ne-
¢etné) relikty stfedovékého predméstského
osidleni a potvrdily tak opravnénost tivah o vy-
uziti mista k sidelnim aktivitam v obdobi
vrcholného stfedovéku. Jak ale zastavba na lo-
kalité¢ vypadala, se vzhledem k pozdéjsim te-
rénnim dpravam zkoumaného prostoru prav-
dépodobné jiz nikdy nedozvime.

Interpretace nalezové situace je naopak
zcela jasna u kartonu oznaceného ,,Briinn,
KK. Postgebdude, 1876 Jedna se praveé
o jednu z vyse jmenovanych typickych cet-
nych odpadnich jimek, které v Brné od 13. sto-
leti slouzily primarné k ulozeni fekalii a se-
kundérné i dal$iho odpadu z domacnosti.
(Prochdzka 2013, 382-390). Slo objekty kru-
hového ¢i ¢tvercového piidorysu s priomérem
vétsinou do 2 m a hloubky 2 az maximalné
10 m. Pfedmétna jimka byla odkryta pfi
stavbé budovy postovniho reditelstvi a hlavni
posty z let 1874-1877 na Postovské ulici ¢. 3
a 5, kterou vyprojektoval vrchni inzenyr



BRUNN SPIELBERG 136

Akvarel dokumentujici nélez z Brna - Spilberku z roku 1864. Archiv Archeologického Ustavu MZM.
A watercolour documenting a find fram Brno - Spilberk fram 1864. Archives of the Institute of Archaeology of the MM.
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BRUNN KK_POSTCEBAUDE 1816,

Akvarel dokumentujici nalez z Brna - PoStovske ulice z roku 1876. Archiv Archeologickeho Ustavu MZM.
A watercolour documenting a find from Brno - PoStovska Street from 1876. Archives of the Institute of Archaeology of the MM.
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Trappova kresebna predloha k akvarelu nélezu z Brna - Spilberku.
Moravska galerie - sbirka kreseb M. V. Trappa, inv. ¢. BOO0293.

Trapp’s drawn model for the watercolour documenting a find from

Brno - Spilberk. Moravian Gallery - collection of drawings by M. V.
Trapp, inv. Nr. BO0O0293.

;s.a.r
LT
Trappova kresebna predloha k akvarelu nalezu z Brna - PoStov- Cialvnen Sual
skeé ulice. Moravska galerie - sbirka kreseb M. V. Trappa, inv. €. SIS i sl
BOO0?96. wJﬁddu\_‘_L;—
Trapp’s drawn model for the watercolour documenting a find from i

Brno - PoStovska Street. Moravian Gallery - collection of drawings
by M. V. Trapp, inv. Nr. BOOOZ36.




office from 1874-1877 in Postovska Street
Nrs. 3 and 5, designed by Franz Kraus,
Chief Engineer of the Land Building Au-
thority. The actual uncovering of several
pits at the construction of the post office
took place on 23 March and 13 April 1876.
Trapp first described the situation in the
daily paper (Trapp 1876) and later in more
detail in the specialised literature of the
time (Trapp 1878b). The treatise mentioned
second in the renowned Austrian paeriod-
ical Mitteilungen der K. K. Zentral-Kommis-
sion zur Erforschung und Erhaltung der
Kunst- und Historischen Denkmale is the
very first publication of a medieval find sit-
uation and drawing of medieval ceramic
vessels from Brno. According to Trapp’s
notes, the drawing of the pit published in
the article was done directly in the field by
the construction draughtsman (Bauzeich-
ner) A. Klesel. The colour version of the
cross-section of the pit is preserved in the
scholarly estate of Moric Trapp in the Mo-
ravian Gallery - inv. Nr. B296.
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Fig. .

Zemského stavebniho dfadu v Brné Franz
Kraus. Vlastni odkryti nékolika jimek na
stavbé posty probéhlo ve dnech 23. bfezna
a 13. dubna 1876. Trapp situaci popsal nej-
prve v dennim tisku (Trapp 1876) a posléze
podrobnéji v tehdejsi odborné literature
(Trapp 1878b). Druha zminovana stat v uzna-
vaném rakouském periodiku Mitteilungen
der K. K. Zentral-Kommission zur Erfor-
schung und Erhaltung der Kunst- und Histo-
rischen Denkmale je viibec prvni publikaci
sttedovéké nélezové situace a kreseb stiedo-
vékych keramickych nadob z Brna. Podle po-
znamek Trappa kresbu jimky zvefejnénou
v prispévku provadél pfimo v terénu stavebni
kresli¢ (Bauzeichner) A. Klesel. Barevné pro-
vedeni fezu jimky je dochované v pozista-
losti Morice Trappa v Moravské Galerii —
inv. ¢. B296.

Kresby rezu jimky a keramickych nalez( ze stavby budovy posty na ulici Postovskeé ¢.p. 3/5 z roku 1876 v dobové

publikaci (Trapp 1878b).

Orawings of a cross-section of the cistern and ceramic finds from the construction of the post office building in PoStovska
Street Nr. 3/5 from 1876 in a period publication (Trapp 1878h).
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Borstendorf bei Raitz/Bofitov u Rajce
1886

Posledni z akvareld malife Koptivy, vznik-
lych z podkladii a nacrti pripravenych Mo-
ricem Trappem zachycuje jeden z hrobt
kultury luzickych popelnicovych poli (1250-
400 pt. n. 1.) z pomérné rozsahlého pohre-
bisté v Boritové - ,Druhy dil“ (,Na pan-
skych®). Ve druhé poloviné 19. stoleti byly
pravé popelnicova pohrebisté z mladsi doby
bronzové vyhleddvanym cilem archeolo-
gl pro pomérné bohatou vybavu hrobi
(s atraktivni ¢etnou keramikou), koncen-
trujici se na nevelké plose. Soubory ziska-
nych ,,popelnic® se stavaly zadanou soucasti
vSech vznikajicich sbirek a ne jinak tomu
bylo i ve FrantiSkové museu. Tyto nalezy
byly jako luzicka popelnicova pole znamy
jiz od roku 1880, kdy je takto oznacil né-
mecky antropolog Rudolf Virchow. V pru-
béhu let se boritovské pohrebisté stalo nej-
vétsim odhalenym v Boskovické brazdé
(celkovy pocet vykopanych hrobi se odha-
duje na 200; Jartskova — Strof 2014, 152154,
157-159, 345).

Pohtebisté mezi fisskou silnici a ¢asti obce
oznacené na ,,Druhém dilu“ panského pole
(napravo od toku Lysického potoka) bylo
objeveno a poprvé zkoumano v roce 1886
profesorem klasické archeologie a spravcem
archeologické sbirky univerzity ve Styrském
Hradci Wilhelmem Gurlittem (1844-1905),
ktery o svém vyzkumu zanechal jen stru¢nou
zpravu (Gurlitt 1888). Pohtebisté bylo obje-
veno, kdyz do konstrukci kamennych mohyl
narazily pfi hluboké orbé parni oracky. Vy-
valeny byly velké vdpencové balvany, které
mély spocivat na popelu a rozbitych nado-
bach. Gurlitt z prvniho vyzkumu popisuje
z hloubky asi 90 cm prvni popelnici, prikry-
tou miskou, vedle niz se nalézalo nékolik
mensich nadobek ulozenych ve vrstvé popela

Borstendorf bei Raitz/Bofitov near
Rajec 1886

The last of the watercolours by the painter
Kopfiva, created from documents and
sketches prepared by Moric Trapp, depicts
one of the graves of the Lusatian urnfield cul-
ture (1250-400 B.C.E.) from a relatively large
burial ground in Bofitov — “Second Part”
(“Na panskych” /At the mens’/). In the second
half of the 19" century, precisely the urn bur-
ial grounds of the Late Bronze Age were
a sought-after aim of archaeologists for the
relative rich grave goods (with attractive nu-
merous ceramics), concentrated on a small
area. The sets of the acquired “urns” became
a demanded component of all of the emerg-
ing collections and it was no different at the
Franti$kovo Museum. Like the Lusatian urn-
field culture, these finds were famous already
from 1880, when they were named as such by
the German anthropologist Rudolf Virchow.
Over the years, the Botitov burial ground has
become the largest one revealed in the
Boskovice Furrow (the total number of graves
excavated is estimated at 200; Jaruskova —
Strof 2014, 152-154, 157-159, 345).

The burial ground between the imperial
road and the part of the village marked on
the “Second Part” of the lord’s field (right of
the flow of the Brook Lysicky) was found
and first examined in 1886 by the professor
of classical archaeology and administrator
of the archaeological collection of the uni-
versity in Gratz Wilhelm Gurlitt (1844-
1905), who left only a brief report on his re-
search (Gurlitt 1888). The burial ground
was discovered when steam ploughs hit the
structures of the stone mounds during deep
ploughing. Large limestone boulders were
rolled out, which were to rest on the urns
and broken vessels. From the first research,
Gurlitt describes from a depth of about
90 cm the first urn, covered by a bowl, next
to which several smaller vessels were found,
deposited in a layer of ash and lined and
covered with stones. One of the vessels was
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to be lined with a flat stone. The main vessel
was to have contained burnt and calcified
human bones, a bronze arrow, a fragment
of a needle, two fragments of a flat ring, and
a small decoration. Another excavation re-
vealed an extensive layer of stones (14.70 x
5.90 m) and another four graves.

Later, in the 1890s, M. Helf from
Naturhistorisches Museum in Vienna built
on the research (Helf 1895). A total of 105
cremation graves were examined by both
researchers in the area. It arises from the
description of the find situation that the
original stone structures of the mounds
were discovered here, which, however, the
mentioned researchers interpreted as sto-
ne paving. The find wholes from individual
graves were not preserved and most of
the broken vessels were not even picked up.
A minority of whole vessels and found
bronze objects were depicted in a more ex-
tensive study by M. Helf (1895), from whom
L. L. Cervinka took over the depiction in his
synthesis of Moravian prehistory (Cervinka
1902, 215, Fig. 91, 92, tab XXXIII, XXXIV).
The find site was later visited by Jan Knies,
who, on the basis of other later finds, already
established a larger area of the burial ground
in the built-up part of the village (Knies
1892, 8-11). Josef Skutil then included the
locality, including a depiction of Kopfiva’s
watercolour, in his synthesis of the Prehis-
tory of the Boskov District (1931, 45-47). In
this work, the author states that some of the
tinds from the old excavations are stored in
the museum in Boskovice, which is proved
by the published photograph (however, the
findings may be related to the later more
closely undocumented excavations by Fran-
tisek Lipka; Jartiskova — Strof 2014, 157).
Unspecified Lusatian finds from the locality
are also reported from the exhibited collec-
tions of the Moravian Museum, which is
also evidenced in the place by photographs
of preserved amphorae from the deposito-
ries of the Archaeological Institute of MM.
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a oblozenych a prikrytych kameny. Jedna
z nadob méla byt podlozena plochym kame-
nem. Hlavni nddoba méla obsahovat spalené
a zvapenatélé lidské kosti, bronzovou $ipku,
fragment jehlice, dva zlomky plochého krouzku
a malou ozdobu. Dal$im kopanim byla odkry-
ta rozsahla vrstva kameni (14,70 x 5,90 m)
a dalsi ctyfi hroby.

Pozdéji, v devadesatych letech 19. stoleti,
na vyzkum navéazal M. Helf z Naturhistoris-
ches Museum ve Vidni (Helf 1895). Na plose
bylo obéma badateli celkem prozkoumano
na 105 zarovych hrobi. Z popisu nalezové
situace plyne, Ze zde byly odhaleny ptivodni
kamenné konstrukce mohyl, které v§ak zmi-
néni badatelé interpretovali jako kamennou
dlazbu. Nalezové celky z jednotlivych hrobt
nebyly uchovany a vétsina rozbitych nadob
ani nebyla vyzvednuta. Mens$inu celych
nadob a nalezené bronzové predmeéty vyob-
razil v rozsahlejsi studii M. Helf (1895), od
néhoz vyobrazeni pievzal i I. L. Cervinka ve
své syntéze moravského pravéku (Cervinka
1902, 215, obr. 91, 92, tab XXXIII, XXXIV).
Nalezi$té pozdéji navstivil také Jan Knies,
ktery na zdkladé dalsich pozdéjsich nalezt
jiz v zastavéné casti obce konstatoval vétsi
plochu pohfebisté (Knies 1892, 8-11). Lo-
kalitu i s vyobrazenim Kopfivova akvarelu
poté zahrnul do své syntézy Pravéku Boskov-
ska Josef Skutil (1931, 45-47). V této praci
autor uvadi, Ze ¢ast nalezt ze starych vykopu
je ulozena v muzeu v Boskovicich, coz do-
klada i publikovanou fotografii (nalezy vSak
mohou souviset i s blize nedokumentova-
nymi pozd¢jsimi vykopy Frantiska Lipky; Ja-
raskova - Strof 2014, 157). Nespecifikované
luzické nalezy z lokality pak uvadi i z vysta-
venych sbirek Moravského zemského muzea,
coz dokldda i na tomto misté fotografie
dochované amfory z depozitait Archeo-
logického ustavu MZM.



Akvarel dokumentujici nalez z Bofitova z roku 1886. Archiv Archeologického tstavu MZM.

A watercolour documenting a find from Bofitov in 1886. Archives of the Institute of Archaeclogy of the MM.
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Trappova kresebna predloha k akvarelu nalezu
o Bofitova. Moravske galerie - shirka kreseb M. V.
Bm!win!hm . z . M
e Trappa, inv. €. B0O0O029¢.
Trapp’s drawn model for the watercolour docu-
menting a find from Bofitov. Moravian Gallery - col-
lection of drawings by M. V. Trapp, inv. Nr. BO00Z29¢2.

V/ depozitafich Archeologickeho Ustavu MZM je dochovana bezucha amfora kultury luzickych popel-
nicovych poli, pochazejicl z archeologického vyzkumu v Bofitove v roce 1886. Jedna se o pekny pri-
klad dobovych konzervatnich a restauracnich praktik. Amfora byla timto zplisobem kompletovana
avystavena v archeologické expozici Frantiskova musea v roce 1889.

In the depositories of the Institute of Archaeology of the MM, an earless amphora of the culture of the
Lusatian urnfield culture has been preserved, coming from the archaeological research in Bofitov in
1886. This is a nice example of the period conservation and restoration practices. The amphora was
completed in this way and exhibited in the archaeological exposition of the Frantiskovo Museum in 1889.
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Ze soucasného pohledu je zfejmé, Ze
W. Gurlitt a M. Helf v Botitové odkryli ¢ast
pohrebisté se zahloubenymi hroby i hroby
na urovni terénu, takrka vzdy s kamennou
upravou. Lokalitu lze srovnat s nedalekym
pohfebistém v Lysicich, kde byl rovnéz za-
chycen okrsek pohrebisté s kamennymi
konstrukcemi mohyl, do nichz a mezi né
byly ukladany dalsi hroby. Kameny byly po-
uzivany v mensi mife i v dal$ich hrobech,
kdy slouzily jako podstava pro popelnici,
nebo jimi byl hrob symbolicky ptikryt, snad
jako doklad symbolického doznivani dri-
véjsich velkych kamennych konstrukci mo-
hyl. Na obou lokalitich jsou mohylové
pohiby datovany do luzické faze a ¢dst vét-
$inou jiz skromnéjsich hrobt bez naspt pak
do pozdéjsi slezské faze kultury lidu popel-
nicovych poli mladsi a pozdni doby bron-
zové. Pohrebisté bylo tedy pouzivano dlou-
hodobé. Tuto interpretaci potvrdily i mensi
archeologické vykopy v souvislosti s bu-
dovanim plynovodu v letech 1972 a 1983,
ktery protnul ptivodni lokalitu prozkouma-
nou na konci 19. stoleti (Jartskova — Strof
2014, 157-159).

Zaverem

Dochovana kolekce akvareltt znazornujici
jedny z prvnich archeologickych nalezti na
uzemi Moravy, umisténé zasluhou Morice
Trappa v roce 1889 v nové instalaci archeo-
logickych sbirek ve Frantikové museu, je do
znacné miry jedine¢na. Jednd se o doklad
dobové dokumentace archeologickych lokalit
vcetné jejich historicky podminéné interpre-
tace. V tomto ptipadé cyklus sedmi akvarelt
spojuje téma zobrazeni raznych typt pohibi-
vani u pohant (bez ohledu na vyse uvedené
soucasné interpretce nalezovych celki). Je-

From the current point of view, it is clear
that in Botitov W. Gurlitt and M. Helf exca-
vated a part of the burial ground with sunken
graves and graves at ground level, almost al-
ways with a stone arrangement. The location
can be compared with the nearby burial
ground in Lysice, where a district of the burial
ground with stone structures of mounds was
also captured, into which other graves were
placed and between them. The stones were
also used to alesser extent in other graves,
when they served as a base for the urn, or the
grave was symbolically covered with them,
perhaps as evidence of the symbolic echoing
of the earlier large stone structures of the
mounds. In both localities, mound burials are
dated to the Lusatian phase and some of the
mostly more modest graves without embank-
ments to the later Silesian phase of the culture
of the people of the urnfields of the Late and
Early Bronze Ages. The burial ground was
therefore used for a long time. This interpre-
tation was also confirmed by smaller archae-
ological excavations in connection with the
construction of the gas pipeline in 1972 and
1983, which intersected the original site in-
vestigated at the end of the 19" century
(Jartiskové — Strof 2014, 157-159).

Conclusion

The preserved collection of watercolours
depicting one of the first archaeological
finds in Moravia, placed in a new installa-
tion of archaeological collections in the
Franti$kovo Museum in 1889 thanks to
Moric Trapp, is largely unique. It is proof of
period documentation of archaeological
sites, including their historically condi-
tioned interpretation. In this case, the cycle
of seven watercolours combines the theme
of depicting different types of burial in pa-
gans (regardless of the current interpreta-
tion of the find wholes above). Their signi-
ficance stems, for example, in comparison
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with the documentation preserved in the
National Museum in Prague, which repre-
sented the most scientifically innovative
part of the monarchy in archaeology
(Sklenar 2014; 2020). The depiction of ar-
chaeological reality has evolved smoothly
since the 18" century. Initially, it focused
mainly on movable archaeological finds,
which were most often processed in the
form of tabular illustrations for the first
monographs with archaeological content. In
this case, Czech archaeology had a short-
term advantage when in 1842-1847 the aca-
demic painter Josef Vojtéch Hellich (1807-
1880) became the first administrator of the
independent archaeological collection of
Prague’s National Museum. He created
high-level illustrations of collection objects,
which were published exemplarily in 1845
in the form of tables in the first archaeolog-
ical synthesis of the leading figure of Prague
archaeology at the National Museum, Jan
Erazim Vocel (1802-1871; Vocel 1845). Of
the other illustrations, a drawing of a La
Tene buckle from a grave near Zelenice in
the Slansko region, again at the hands of
Hellich from 1844, became iconic and in the
following years it was repeatedly reproduced
by a number of other authors. Various draw-
ings often began to appear also in journals
in a simplified form. However, in the only
and central archaeological periodical -
Pamatky archeologickych [Archaeological
Monuments] - illustrations of objects were
still rare and rather appeared only from the
1870s. The situation was not better (rather
worse) even in the surrounding countries
(Sklenar 2017, 146-149; 2020, 178-182).
Immovable items were displayed even
more rarely. In Western countries, the pro-
files and plans of depots have appeared in
individual cases mostly since the beginning
of the 19" century. In this area, the perfect
watercolours by Isidor Engel are legendary,
depicting the excavations of the burial
ground in Hallstatt, which was started here
in 1846 by Johann Georg Ramsauer (how-
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jich vyznam vyplyne naptiklad ve srovnani
s dokumentaci dochovanou v Narodnim mu-
zeu v Praze, které predstavovalo v ramci ar-
cheologie védecky nejinovativnéjsi ¢ast mo-
narchie (Sklenar 2014; 2020). Zobrazovani
archeologické reality se vyvijelo plynule od
18. stoleti. Zpocatku bylo soustfedéno prede-
v§im na movité archeologické nalezy, které
byly nejcastéji zpracovany v podobé tabul-
kovych ilustraci k prvnim monografiim s ar-
cheologickym obsahem. V tomto pripadé
meéla ceskd archeologie kratkodobou vyho-
du, kdyz se v letech 1842-1847 stal prvnim
spravcem samostatné archeologické sbirky
prazského Narodniho muzea akademicky
malif Josef Vojtéch Hellich (1807-1880). Ten
vytvoril na vysoké drovni ilustrace sbirko-
vych predmétt, které byly v roce 1845 ukaz-
kové publikovany formou tabulek v prvni
archeologické syntéze viid¢i osobnosti praz-
ské archeologie v Narodnim muzeu Jana Era-
zima Vocela (1802-1871; Vocel 1845). Z dal-
$ich ilustraci se ikonickou stala kresba
laténské spony z hrobu u Zelenic na Sldnsku,
opét z rukou Hellicha z roku 1844, v nasle-
dujicich letech pak opakované reproduko-
vana u fady dal$ich autord. Rizné kresby se
mnohdy ve zjednodusené podobé zacaly ob-
jevovat i v ¢asopisech. Nicméné v jediném
a ustfednim archeologickém periodiku - Pa-
mdtkdch archeologickych - byly ilustrace
predméti stale vzacné a objevovaly se spise
az od 70. let 19. stoleti. Situace nebyla lepsi
(spise horsi) ani v okolnich zemich (Sklenar
2017, 146-149; 2020, 178-182).

Nemovité predméty byly zobrazovany nad
to jesté mnohem vzacnéji. V zdpadnich ze-
mich se profily a plany nalezist objevuji v jed-
notlivych pripadech vesmés od pocatku
19. stoleti. Legendarni jsou v této oblasti do-
konalé akvarely Isidora Engela zobrazujici
vykopavky pohrebisté v Hallstattu, které zde
zahdjil v roce 1846 Johann Georg Ramsauer



(barevné byly publikovany vsak az v moderni
dobé). V Cechéch hned na po&atku profesio-
nalizace archeologie v Narodnim muzeu vedle
movitych nalezli, dokumentoval poprvé da-
kladné nélezové situace v terénu opét Josef
Vojtéch Hellich. Jednalo se o kresby hrobu
z roku 1843 unétické kultury ze Skalska (prvni
oficidlni zachranné archeologické akce v na-
$ich zemich), Pobézovic ¢i z cihelny v Praze
Stiesovicich (zde viibec poprvé v ¢eské archeo-
logii i s vyobrazenym profilem; Sklenar 2014,
22-31). Plany a prufezy hrobt ¢i mohyl, casto
jiz s jistou interpretaci ¢i rekonstrukei domnélé
situace podle nalezovych zaznamd, nalezneme
vyjimecné rovnéz v Pamdtkdch archeologic-
kych, jako naptiklad v ptipadé priifezu mohy-
lou u Plava ¢i u Kamyka-Té$nice (Jicinsky
1858). V 60. letech 19. stoleti byla rozvijena
kresebna dokumentace hradist, vyjime¢né mo-
hyl, av§ak bézna terénni dokumentace zaosta-
vala. Tato situace byla dana predevsim tim, Ze
predni osobnosti terénniho vyzkumu v Cechdch
této doby byl Vaclav Krolmus (1790-1861),
ktery vytvarnym nadanim neoplyval a vytvarel
jen velmi schematizované nacrty (Sklenar
2012). Tzv. “zarové hroby”, vétsinou sidlistni
jamy, nedokumentoval v této dobé nikdo. Ob-
vyklé v tisku bylo ¢ernobilé zobrazeni, barevné
se v tisku kvuli ndkladnosti pouzivalo zcela
mimoradné. Néklady na prepracovani pri-
padné kresby do dfevorytu ¢i litografie byly
také zfejmé dtivodem, pro¢ se obecné v Pa-
mdtkdch archeologickych objevovaly jen vyji-
mecné a Casopis daval stale prednost zobra-
zovani tabulek nalezt (Sklenar 2014b; 2020,
95-98; 178-182).

Rozvoj dokumentaénich technik nalezo-
vych situaci pokrocil v druhé poloviné 19. sto-
leti, v obdobi nastupujici pozitivistické ana-
lyzy po epose romantismu. Tedy v dobé, kdy
jiz bylo obecné zjevné, ze archeologicky vy-
zkum nalezisté nici a je nutné néjakym zpi-
sobem situace dokumentovat, aby je bylo

ever, they were published in colour only in
modern times). In Bohemia, right at the be-
ginning of the professionalization of archaeo-
logy in the National Museum, Josef Vojtéch
Hellich again thoroughly documented in ad-
dition to movable finds the situation for the
first time in the field. These were drawings
from 1843 of the graves of the Unétice culture
from Skalsko (the first official rescue archaeo-
logical event in our country), PobéZovice or
the brickworks in Prague’s Stfesovice (here
for the first time in Czech archaeology
and with a profile depicted; Sklenar 2014,
22-31). Plans and cross-sections of graves
or mounds, often with a certain interpreta-
tion or reconstruction of the supposed situa-
tion according to find records, can be discov-
ered exceptionally in Pamdtky archeologické
[Archaeological Monuments], such as in the
case of a cross-section of a mound near Plav
or Kamyk-Tésnice (Jicinsky 1858). In the
1860s, the drawing documentation of the
fortifications was developed, exceptionally
mounds, but the usual field documentation
lagged behind. This situation was mainly due
to the fact that the leading figure in field re-
search in Bohemia at the time was Vaclav
Krolmus (1790-1861), who was not bursting
with artistic talent and created only very
schematic sketches (Sklenar 2012). The so-
called “cremation graves”, mostly residential
pits, were not documented by anyone at that
time. Black-and-white imaging was common
in print, and colour was used very rarely in
the press due to its cost. The costs of re-
working any drawings into woodcuts or lith-
ographs were also probably the reason why
they appeared only exceptionally in Pamdtky
archeologické in general and the journal still
preferred to display tables of finds (Sklenar
2014b; 2020, 95-98; 178-182).

The development of documentary tech-
niques of find situations progressed in the
second half of the 19 century, in the period
of the emerging positivist analysis after the
Romantic era. Thus, at a time when it was al-
ready generally clear that archaeological re-
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search was destroying the find site and it was
necessary to document the situation in some
way so that it could be reconstructed in the
researcher’s study. In an international com-
parison, the English researcher A. H. Pitt-
Rivers became famous in this area, who even
realized expensive three-dimensional lay-
ered models of excavated objects carved
from wood. In Bohemia FrantiSek Xaver
Franc (1838-1910) excelled in similar care,
who in 1878 carefully documented the pre-
historic mounds around the Kozel chateau
in the Plzen region at a very high level in the
form of two-dimensional plans, profiles and
tables of finds in large formats (but they were
not published, or were much later, see Franc
— Saldové 1988). Otherwise, even in this pe-
riod, written documentation prevailed. In
the case of drawing documentation, the sit-
uation in our countries was generally still
weak, mainly depending on whether the au-
thor of the research was a good draftsman
and surveyor, or whether he had someone
like that at his disposal, which was usually
not the case. Therefore, the basics of drawing
documentation, laid in the 1840s by J. V. Hel-
lich in the National Museum, were followed
only exceptionally, and in a largely simplified
way. A larger number of illustrations, again
in the form of tables of finds, only appeared
in Pamdtky archeologické from the 1880s,
under the editorship of Josef Smolik (1832-
1915; Sklenar 2017, 119-121, 146-149).

In Czech environment, Trapps aqua-
relles require another important compari-
son. In nearly the same time, the historian,
museologist and archaeologist Bfetislav
Jelinek (1843-1926; in 1896-1913 museum
director) started to build, from 1883, a signi-
ficant archaeological collection and later
a permanent exhibition in the just founded
Municipal Museum in Prague. Since the
early 1880s he created pictorial accompani-
ment of the exhibition part of which were
also reconstruction sketches of archaeolo-
gical sections, plans, reconstructions, as well
as finds themselves - so called diagrams, re-
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mozné v badatelové pracovné rekonstruo-
vat. V mezinarodnim srovnani se v této ob-
lasti stal proslulym anglicky badatel A. H.
Pitt-Rivers, ktery dokonce realizoval na-
kladné trojrozmérné vrstvené modely vy-
kopanych objektt, vyrezavanych ze dreva.
V Cechich podobnou peclivosti vynikal
FrantiSek Xaver Franc (1838-1910), ktery
v roce 1878 peclivé formou dvojrozmérnych
pland, profilti a tabulek nédlezt ve velkych
formadtech, dokumentoval jim vykopané
pravéké mohyly v okoli zamku Kozel na
Plzensku na velmi vysoké trovni (publiko-
vany vSak nebyly, respektive byly az mno-
hem pozdéji, viz Franc - Saldova 1988). Ji-
nak i v tomto obdobi prevazovala predevsim
dokumentace pisemnda. V pripadé doku-
mentace kresebné byla situace v nasich ze-
mich obecné stale slaba, predevsim zavisla
na tom, zda autor vyzkumu byl dobry kreslit
a méfi¢, nebo zda nékoho takového mél
k dispozici. Proto byly zaklady kresebné do-
kumentace, polozené ve 40. letech 19. stoleti
J. V. Hellichem v Narodnim muzeu, nésle-
dovany jen vyjimecné, a kdyz tak vesmés
zjednodusené. Vétsi pocet ilustraci opét
v podobé tabulek nélezti se v Pamdtkdch ar-
cheologickych objevuje az od 80. let 19. sto-
leti pod redakci Josefa Smolika (1832-1915;
Sklenér 2017, 119-121, 146-149).

Trappovy akvarely v ¢eském prostiedi ov-
$em vyzaduji jesté jedno dilezité srovnani.
V témér shodné dobé pocal v nové zalozeném
Meéstském muzeu v Praze od roku 1883 bu-
dovat vyznamnou archeologickou sbirku
a posléze expozici historik, muzejnik a ar-
cheolog Bretislav Jelinek (1843-1926; v letech
1896-1913 reditel této instituce). Jiz od po-
¢atku 80. let pfimo jako autor vytvarel obra-
zovy doprovod k expozici, jehoz soucasti byly
i rekonstruk¢ni nakresy archeologickych pro-
fila, ptidorysi, rekonstrukei a také samotnych
nalezt - tzv. diagramy, reprodukované Karlem



Sklenarem (2014a, 101-1017). Tematicky tedy
shodné se zamérem Morice Trappa, esteticky
i faktograficky v kvalitnéjsim provedeni. Jed-
nalo se také o objekty a lokality jim archeolo-
gicky prozkoumané, tedy nikoli dodate¢né
amnohdy volné interpretované jak bylo
v Trappové pripadé. Jelinkova vyobrazeni vsak
byla mensich formatd, uréené jako dopro-
vodny obrazovy material do vitrin. Trapp ve
svych vyobrazenich neusiloval o vérnou pres-
nost, ale jeho cilem byla predev$im ndzornost,
v tomto pripadé, byt mylné, predstaveni ri-
znych typt nalézanych pohibt. Trappovy vel-
koformatové akvarely tedy v naSem muzejnim
prostiedi predstavovaly dobové inovativni po-
pulariza¢ni medium?.

Z uvedeného plyne, ze dochované kresby
Morice Trappa predstavuji na pocatku 80. let
19. stoleti stale spiSe vyjimku, a to vdobovém
srovnani na vysoké urovni. Plati to pro
vSechny dochované kresby;, at jiz ty, které re-
konstruovaly star$i nalezy jinych badateld,
tak samozfejmé ty, které zachycuji vlastni
Trapptv vyzkum v Boroticich. O to vice to
plati pro Trappovo rozhodnuti, vytvorit z té-
chto podkladt akvarely ur¢ené do nové ex-
pozice Frantiskova musea. Pokud se autorim
podatilo zjistit, podobny soubor v ceskych
zemich zndm neni a rovnéz z okolnich zemi
z této doby se podobny nepodarilo nalézt.
Vyjimec¢nost sedmi reprodukovanych vyob-
razeni byla tedy hlavnim divodem obratit na
né a na jejich zadavatele Morice Trappa vice
pozornosti.

produced by Karel Sklendt (2014a, 101-
1017). Thematically they were identical with
the intent of Moritz Trapp, aesthetically and
factually however of better quality. He dealt
also with features and sites that he excavated
himself, thus not later and sometimes loosely
interpreted as it was the case with Trapp.
JelineK’s pictures were of smaller format and
were destined to accompany the exhibits in
the showcases. Trapp didn't strive for the
exactness of his pictures, his aim was first of
all the illustration, in this case the presenta-
tion - even if erroneous - of various types of
discovered burials. In the museum environ-
ment, Trapp’s large-format aquarelles repre-
sented thus a period innovative vulgarisation
medium.

It follows from the above that the sur-
viving drawings of Moric Trapp are still an
exception in the early 1880s, at a high level
in terms of the time. This applies to all pre-
served drawings, both those that recon-
structed earlier finds of other researchers
and, of course, those that capture Trapp’s
own research in Borotice. This is all the
truer for Trapp’s decision to create water-
colours from these background materials
intended for the new exposition of the
Frantiskovo Museum. As far as the authors
managed to find out, no similar ensemble
is known in the Czech lands, and it was not
possible to find a similar one from the sur-
rounding countries from this period. The
uniqueness of the seven reproduced depic-
tions was therefore the main reason to draw
more attention to them and to their com-
missioner, Moric Trapp.

#  Zakonzultace k tématu vyobrazeni Bretislava Jelinka dékujeme Karlu Sklenarovi.
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Priloha

V Archivu Moravského zemského muzea (fond A1 Muzejni pozistalost M. V. Trappa,
kart 263) je celkem na ¢trnacti volnych listech uchovan rukopis Morice Trappa psany
v kurentu, pojednavajici o jeho archeologickém vyzkumu v Boroticich. Rukopis nebyl
dosud prelozen a jedna se o nejpodrobnéjsi informace o pribéhu Trappovych vykopt
v roce 1858, z nichz nékteré nebyly v publikovanych zpravach vyuzity. Zkraceny cesky
preklad tohoto materidlu zde publikujeme jako doplnék k predeslému textu. Text
bychom dne$nimi slovy mohli oznacit za oficialni zpravu ze sluzebni cesty, kterou
Moric Trapp predkladal k vyuctovani moravskému stavovskému Zemskému vyboru.
Odkazy na vyobrazeni, mapku a ndkresy v rukopise jsou v pfepisu ponechany. V Archivu
MZM vsak soucasti rukopisu tyto materialy dochovany nejsou. Za prepis a preklad dé-
kujeme Denise Sedldk Cevelové.

Pohanskeé hroby u Borotic, znojemsky kraj na Moravé, objeveno v Iété 1858
Maoricem Trappem

Béhem mé archeologické vyzkumné cesty do Lechovic, uskutecnéné na zakladé rozhodnuti
ctihodného moravského stavovského Zemského vyboru, jsem se dostal rovnéz do Borotic.
Diky prdtelskosti lechovického pana hospoddiského direktora Aloise Steikera jsem pro
miuij vyzkum ziskal podporu a byl upozornén i na mnohé ptirodni krdsy, kdyz jsme vy-
stoupali na kopec u Borotic u panského statku, uZivaného jako hut, ktery dominuje celé
krajiné a skyta prekrdasny vyhled, ktery panoramaticky dosahuje az k Pdlavé. Tato hora je
vybézkem fetézce vyvysenin, které v ranych dobdch vytvdrely prirozenou prehradu vy-
znamné teky Ci krajinu, kterd v soucasnosti ukryva velkolepd udoli, jez se tdhnou az
k Mikulovu.

Na tomto kopci lezi 17 zemnich vyvysenin mensich rozmérii, a to v témér pravidelném
tvaru tak, Ze nejvyssi kopec je centrdlnim bodem v trojitém kruhu. Na celém prostoru mi
byly hned ndpadné vyvyseniny, ve kterych jsem s jistotou rozpoznal pohanské pohrebisté.

Poté co jsem shledal dva mélké hroby, nechal jsem se svolenim pana feditele Steikera
rozkryt nejblizsi maly kopec. Po nékolika hodindch jsem dosdhl ndsledujiciho vysledku.

Kopec, ktery mél priimér 5 stop 2 palce, byl se vsi opatrnosti obnazen ve tvaru pravou-
hlého vytezu kruznice. Byla zde slepend cernozem, kterd byla natolik tuhd, Ze ji $lo jen
stézi uvolnit a vyhdzet. V hloubce 2" od znacky kopce lezela lidska lebka a kosti, rozpadajici
se vlivem prisobeni desté. Uzasnym zpiisobem byl jesté v dutiné lebecni zaschly cely mozek
smiseny s prachem, takze zaschl do formy dievéné houby. Vedle trcely zcela tenoucké bilé
nozicky, které patrné ndlezely Zabé, které zde pri rozkladu (neboztikii) hledala potravu
a zasla také. V malé vzddlenosti odsud se nachdzel vcelku poskozeny bronzovy artefakt
prstencového tvaru s klobouckem, zcela pokryty patinou, ktery mohl slouZit jako ndusnice
nebo ozdoba odévu, a ma priumeér 1 ¥ palce. O néco hloubéji, tedy ve stredu kopce lezel
cely kostlivec s hlavou na zdpad a pod nim, o stupern niZe druhy, s hlavou na vychod.
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Titulni list rukopisu Marice Trappa popisujici priibeh jeho archeologického vyzkumu u Borotic v roce 1858. MZM
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Title page of @ manuscript by Maric Trapp describing the course of his archaeological research near Borotice in 1858.
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U paze prvniho hrot Zelezného hdzeciho kopi, dlouhého 8 % palcii a Sirokého Ipalec, in-
fikované rzi. Oba skelety mély pokréené nohy. Kostlivci jsou jesté zachovali, celi jsou
zhnédli, vykazuji silnou stavbu téla a pdtere jsou neobvykle dlouhé. Ocni jamky jsou hlu-
boce polozené, vyrazné jsou i licni kosti, zcela zachovaly skus se zuby. Na spodnich Celistech
jsou dobte rozmistény, jsou velké a na korunkdch obrousené. Obé cdsti dutiny lebecni
jsou natolik pevné, Ze je nelze oddélit a mozkovna je neobvykle dlouhd. Vétsina kosti
téchto kostlivcii je vcelku dobte zachovdna, pricemz bederni kosti poukazuji na spise
muzskd individua.

Pti dalsim kopdni jsem nalezl dalsi, s prvnim srovnatelny kus bronzové spony a kousek
ddle kus vrhaciho kopi, rovnéz srovnatelny s prvnim. Nékteré stiepy uren byly natolik
rozpadlé, Ze neslo vytvorit kresbu.

Poté, co jsem ziskal jistotu, Ze se zde nachdzi vyznamné pohanské pohtebisté, mi jiz
chybél cas, abych ddle ve vyzkumu pokracoval a rovnéz mi chybélo svoleni vazené majitelky
pozemku, jeji Excelence pani baronky von Kubek, abych smél jeji pozemek prohleddvat.
Prizkum se tykd i povrchu vSech mohyl. Proto jsem sviij priizkum uzavrel a zacal se vé-
novat kresleni situacniho pldnu a opatfil jsem kazdou vyvyseninu dievénym tramem,
aby se naptisté provadény prizkum nezdrZoval. Od cténého hospodarského reditele jsem
ziskal ujistént, Ze se s témito vyvyseninami nic nestane a Ze pratelsky nad celou véci pre-
vezme dozor.

Geometrické rozméry (viz situacni plan) zacinaji od stredové mohyly hrobii. Tumulus
nejblize centrdlni mohyle N1 mad priimér 8 ¥ °, ostatni maji povétsinou 5 % °.

Jejich vzddlenost od centrdlni mohyly je ndsledujici.

Od I. k 1I. Je to Site 2 sahy. (Dalsi rozpis viz text origindlu.)

Fig.II: pocdtky vyzkumu. Pti dalsi prohlidce teritoria jsem se dostal z centralniho kopce
120 sdhii zdpadné k panskému hliniku (zbytky borotické cihelny) na parcele 2369 o roz-
mérech 3] 359 quadrat K (viz situacni mapa), kterd byla vyuzivana jako pole a pti orbé
se po obnazeni jilového podkladu zapocaly nachdzet ve vrstvich formované krusty. Diky
jejich barvé, tedy Zlutému jilu misenému s Sedi jsem ihned rozpoznal ticel mista — tedy
pohiebisté. Obé maji vysku 5°6"" a shora jsou 18" Siroké, nachdzi se uvnitf kopce o sitce
5 stop a vysce 2°9"", ktery je pod zemi. Jsou vyplnény dobrou cernozemi, Ize se domnivat
o pridavku popela a uhli. V ni jsou zbytky zdiva. Nad jednou z téchto zvoncovitych jam
je popel s lidskymi/koniskymi kostmi. Ve druhé jsme nalezli pdr neboZtikii v poloze od
severu k jihu, se skrcenyma nohama a to tak, Ze kde byla hlava jednoho, byli koncetiny
druhého. Nalezena zde byla rovnéz drobnd urna a maly hrnicek s ouskem, vse z dobte vy-
paleného grafitu. Urna mad nizky, banaty tvar, sestdavajici z deviti vzestupnych pdsii, mezi
kterymi se tdhnou provazcovité pruhy. Kolem hrdla se vine ptesny ornament. Jeji vyska je
3% 77, primeér jejiho sttedu je 4° " a horni 3"". Tloustka materidlu ¢ini %4 ° " (viz tabulka
4 fig.b).

Jelikoz chybél ¢as nutny k provedeni priizkumu tohoto pozoruhodného ndlezu, odsunul
jsem své prdce na pozdéjsi dobu a nechal si vypravét od panského cihldte to, co bylo pro
mé zdznamy k podstatnému uzitku. Jeho vypovéd spocivala v tom, ze jiz drive takové
hroby nalezl pfi ziskdavani jilu a to kostlivce ve vyse uvedené poloze, mnoZstvi hrnickii,
uren a malé bronzové hiilky, které délnici v domnéni, Ze by se mohlo jednat o zlato,
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prodali jednomu Zidovi, ktery jim viak nedal nic, snad jen krejcar. Poslednim nalezenym
predmétem méli byt jakési olovéné klesticky, které rovnéz skoncili v rukou délnikii. Cihlar
mi nacrtl jejich tvar (Viz tab.4 fig. C) jak jen dokdzal, domnivdam se viak, Ze slo o jiz po-
uzivany ndstroj. Nalezené urny, misky a hrnicky pry byly naplnény kompaktni hmotou,
nékteré popelem. Nékteré nddoby si délnici vzali domii a jejich déti je casem rozbily. Krom
toho nasli i podstatné mnoZzstvi koniskych kosti, coz podporuje domnénku, Ze se na konci
vesnice nachdzela jatka, kterd prispéla k obnazeni ndlezii (vyvyseniné se proto tikd Jatecni
vrch). Nejstarsi pamétnici z vesnice Borotice mi vypravéli, Ze jim o jatkdch na konci
vesnice nic neni zndmo a ani oni od svych predchiidcii nikdy nic takového neslyseli. Je ne-
smirnd $koda, Ze o tomto rozlehlém pohanském pohtebisti, kde se mohlo najit mnohé
k historii Moravy, nebylo informovdno drive, protoZe si cihldfi mysleli, Ze se jednd snad
o0 hroby z valecnych let minulého stoleti, které nemaji Zadnou hodnotu, a proto je ani
v dalsich letech neohldsili. Celd rozloha jilového vrchu v panstvi: cihldrna ma pres 3 jitra,
z toho 1 jitro je zpracovdno a nachdzela se zde mnozstvi hrobii tésné u sebe. Zde vcelku
nizko lze najit lidské lebky, stiepy uren a koriské kosti tak, jak je délnici z jilu vyhodili.
Lebky jsou zdfivé bilé a dutina mozkovd neobycejné tenkd.

S nejvétsi ochotou mi pan hospoddrsky teditel Alois Steiker ptislibil, Ze veskeré vyhra-
bané objekty necha sesbirat, jelikoz cihelna bude opét v provozu az zjara. Nejpokornéji
tedy Zaddam nejvyssi zemsky vybor, aby tento ndlez zatadil ke svym nejvyssim zdjmiim.

Zavérem podotykdm, ze doposud nelze vyhotovit pojedndni o ndrodu, ktery si tento
kopec zvolil za misto svého odpocinku, protoze je k plnému odkryti tohoto celku zapotiebi
povoleni. Lze se domnivat, Ze: Situace hory u Meierhofu, jeho pozice dominujici v krajiné,
poukazuje na svébytné ritualy pohanskych nomddskych ndarodu, které si obdobné body
s obétisti vybirali a zvldstni uloZeni mrtvych, které na tizemi Cech ani Moravy nebylo do-
posud zaznamendno - to vse vede k domnénce, zZe zde snad mohl bojovat jisty predkeltsky
slovansky prandrod?!

Nynéjsi oblast obce Borotice véetné kolonie Filipovice md od vychodu k zdpadu délku
1404 sahti a od severu k jihu Sitku 3500 sdhii. Ohranicena je severné od obce obcemi
Oleksovice a Schakonitz, vychodné obci Rastinec, ceské Kridlovice a Petrovice, jizné obci
Noskovice a zdpadné obcemi Hodonice a Lechovice. Zda jméno Borotiz pochdzi z pohan-
ského bose, borowit, ¢i od slovanského borse, prenechdvdam nékterému z filologii. Vérohodny
piivod ndzvu miiZe vychdzet i z BOR-BORI. Dle listin jsou Borotice poprvé uvddény roku
1225 a roku 1356 zde mél mit sidlo rod pdnii z Borotic.

Zdmek Lysice v listopadu 1858
Motic Trapp

Verejné listy, ve kterych byla o ndlezu uvedena zminka:
Briinner Zeitung, ?.zd{ 1858, ¢. 213

Briinner Neuigkeiten, 19. zdr{ 1858

Prager Zeitung, 19. zdi{ 1858, ¢. 222

Wiener Fremdenblatt, 20. zdri

Augsburger Allgemeine Zeitung , 24. zdafi 1859, ¢. 267
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Hllustrierte Leipziger Zeitung, 2. fijen 1858, ¢. 796

Anzeige fiir Kunde der Deutschen Vorzeit in Niirnberg, fijen 1858, ¢. 10
Znaimer Wochenblatt 1858, & 36,37 a 45.

Dalsi zprdvy obsdhlejsiho razu uvedeny v:

Briinner Zeitung, 9.listopad 1858, ¢.256

Wiener Fremdenblatt, 2. listopad 1858, ¢. 259

Wiener Zeitung, ¢. 245

s.9
Slovutny moravsky stavovsky Zemsky vybore!

V souvislosti s rozhodnutim a schvdlenim vynosu vizeného Zemského vyboru z 19. 6.
1858 ¢. 2195 a 28. 7. 1858 ¢.2596 jsem poslusné vyhotovil zpravu o zadaném pruzkumu
podzemnich stanovist u hrobii Lechwitz, znojemsky kraj na Moravé a rovnéz poddavim
likvidaci vyloh z tohoto priizkumu.

Soucasné podavdam cténému Zemskému vyboru i poslusné vyhotovenou zprdavu o objevu
pohanskych hrobii u Borotiz, znojemsky kraj a predkladdam podnét k jeho dalsimu prii-
zkumu.

S nejvyssi victou se znamend
Nize podepsany sluzebnik
M. Trapp

Lysice, 28. listopad 1858

s.10,s. 11

Polozkovy rozpis cestovnich ndkladii Motice Trappa za cestu a pobyt v Boroticich v zdi{
1858, které byly podniknuty z vynosu Zemského vyboru ze dne 28. cervence 1858, ¢. 2596.
Dokument obsahuje rozpis a ceny cest béhem pobytu v Lechovicich a Boroticich ve dnech
8.-11.9. 1858.

s. 12

Uvodni list: Zprdva o pohanskych hrobech u Borotic, znojemsky kraj na Moravé, objeveno
v lété 1838 Moticem Trappem.
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