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Introduction 

Dating back to 1920s in America, in the midst of a cultural movement called Harlem Renaissance, a certain phenomenon occurred: “white” people started acquiring “black” culture and language. Linguist J.L. Dillard described the happening: “Whites flocked uptown to Harlem clubs and cabarets to immerse themselves in the language, music and culture of the ‘New Negro’” (as cited in Smitherman, 2006:108). Although the African American cultural movement finished in the early 1930s, “whites” went on adopting “black” language and culture throughout the twentieth century till nowadays. A young African American has remarked the following about this phenomenon: “White folk kill me tryin to talk and be like us” in a survey given by linguist Smitherman (as cited in Smitherman, 2006: 118). And a scholar Claerbaut (1972: 42-43) has observed “A vast number of once uniquely black terms have in recent years been pirated by white society […] This thievery is evident even in the media…it requires little insight.”  
          This work attempts to show how some elements of Ebonics – be it its vocabulary (slang in particular), pronunciation or grammatical features are entering the world of “white” people and being an integral part of “white” mainly American discourse. 

First, this paper speaks about Ebonics in terms of terminology as there are different terms for it given by linguists. Then it recounts the debate which burst out in the media and among the general public in 1996 on how Ebonics should be defined and the subsequent debate among linguists on the origins of Ebonics. Next, this work describes vocabulary, pronunciation and grammatical features of Ebonics drawing mostly from Rickford & Rickford (2000) in order to give the reader a clear idea of what Ebonics is like. 

The final part of the thesis contains the argument that features from Ebonics, mainly its slang, have been getting into mainstream culture mainly through hip-hop music apart from other music styles, marketing campaigns in advertising industry and the media including newspapers, magazines and people who have happened to speak in the media. My thesis provides predominantly textual references that build on examples which were compiled over several years by an African American professor Geneva Smitherman from the State Michigan University. Apart from her observations quoted in the last chapter, this paper provides more examples of Ebonics that have been found used in the field of the media, advertising and music gathered primarily by searching through online newspapers archives and the internet. Each cited example is explained throughout the thesis in terms of a corresponding Ebonics pronunciation or grammatical feature or vocabulary.  
As a result, the reader should be able to recognize the differences between Ebonics and Standard English and notice the usage of Ebonics elements in music, the media, the advertising and the world around us. 

1. What Is Ebonics?

          This chapter reports about the origin of the term Ebonics. Also other possible terms for Ebonics are discussed because as the debate over the most suitable name for Ebonics proceeded, linguists have come out with several different names.

         The term Ebonics was coined in 1973 by Dr. Robert Williams, an African American social psychologist. His intention was to avoid the “white bias” and inaccuracy he saw in older terms like “Nonstandard Negro English” or “Broken English” (1975: 154). Moreover he was an Afrocentric scholar, the division of scholars is further explained in subchapter 1.1, and thus other terms that were used to name Ebonics were according to him simply “derogatory and insufficently suggestive of African origins” (1975:155). Williams (1997) recounted: 

     We need to define what we speak. We need to give a clear     
     definition to our language […] We know that ebony means  
     black and that phonics refers to speech sounds or the science 

     of sounds. Thus, we are really talking about the science of 
     black speech sounds or language. 
            However, the term itself came to a public awareness some twenty years later, precisely in 1996 with the so-called Ebonics controversy. The dispute is not given any detailed description here. It is further discussed in the next subchapter. Thus only briefly, the Oakland School Board of Education wanted to recognize Ebonics as a primary language of pupils of African American descent. Therefore they would be taught in Ebonics, and they would learn Standard English as a separate language. This proposal did not succeed, but raised a heated debate.

          Those terms which were used prior to the term Ebonics include “Negro English” or “Non-Standard Negro English”. These terms were used by linguists including J.L. Dillard, William Labov, William Steward and others who basically, as John Russel Rickford (1998: 169) said “pioneered the serious study of the African American Vernacular in 1960s.” Throughout the 1970s till the mid-1980s linguists used terms like “Black English” (BE) or “Black English Vernacular” (BEV) and since the 1990s they have used terms such as “African American Vernacular English” (AAVE) or “African American English” (AAE). Nowadays, all the terms mentioned above, can be seen and heard when addressing the language which most people of African American origin, but not only, speak. Yet, Center for Applied Linguistics [CAL] (2008) stated that “most linguists prefer the terms ‘African American English’ as it aligns the variety with regional, national, and sociocultural varieties of English.” 
 To conclude, the term Ebonics is, according to Rickford (n.d.) “the most widely-known public term” and therefore it it is used throughout this thesis. 
1.1 Language, Dialect or Slang

Given some of the other possible terms for Ebonics in chapter 1, this subchapter describes what has been in dispute among linguists and general public about Ebonics.
 In 1996 the Oakland School Board of Education passed a resolution. The following is an important excerpt from the resolution cited in (Ramirez, Wiley, Klerk and Lee, 1999): “numerous validated scholarly studies demonstrate that African American students as a part of their culture and history as African people possess and utilize a language described in various scholarly approaches as ‘Ebonics’ […] or ‘African Language Systems’” and that “these studies have also demonstrated that African Language Systems are genetically based and not dialect of English.” This resolution caused a discussion in the media and among the public. The main questions that occurred were: a) Is Ebonics a language? b) Is it a dialect? c) How far and where do its origins reach? 

         The debate in the media and among the general public has been about the definition of Ebonics, whether it is a language or a dialect. The difference between these two terms can be understood from the following explanation according to Dennis Baron (1997), a professor of English and linguistics at the University of Illinois: “We can say that two people use the same language—or dialects of that language—if they can understand each other’s speech. If they can’t communicate, they are speaking separate languages”. Nonetheless, the problem lies in the following as Baron (1997) stated: 
     But linguists define languages politically and culturally, as well as by    

     degree of comprehension. Mandarin and Cantonese are not mutually  

     intelligible, yet both are Chinese. They are held together on the  

     mainland by an army and a navy and a common writing system, and 
     they are held together internationally by a cultural definition of what it 
     means to be Chinese. Serbian and Croatian are mutually intelligible, 
     though they use different alphabets, but because of their armies they  

     now live apart as separate languages. Noah Webster once argued that 

     American and British English were separate languages. 
         As Rickford (2000: 163) remarked, the important fact to know about this    

controversy was that “the concerns that led Oakland to establish a special task force and to pass its resolution were not linguistic, but educational.” And CAL (2008) stated “Linguists are less concerned with whether or not AAE is a language or a dialect (terms that are more important socially and politically than linguistically) than with recognizing the systematic nature of AAE.”
In fact, linguists are quite divided on the question of its origin. Basically, they form three groups. The first group was classified by Rickford (1999) as that with “The Afrocentric view”. The Afrocentrists, such as Dr. Robert Williams, who coined the term Ebonics, as mentioned above, support the proposition that most of the distinctive features of Ebonics represent imports from Africa. Further, the proposition suggests that slaves, who were brought to America from West Africa, adopted English, which was spoken on the American continent, and modified it according to the structure and rules of Niger-Congo languages. The proposition that was argued in the Oakland School Board resolution was changed in January 1997 into “African American Language systems have origins in West and Niger-Congo languages.” The common features that Ebonics shares with the Niger-Congo languages, according to this group, are some aspects of grammar and pronunciation. The problem that arises is according to Rickford (1999: 325) that “languages in the Niger-Congo family vary enourmously” and thus most scholars supporting this view cannot trace a particular African language source. 

Another group of linguists saw most similarities between Ebonics and varieties of Caribbean Creole English, suggesting that “some varieties of American Ebonics might have undergone the kinds of simplification and mixture associated with Creole formation in the Caribbean and elsewhere” and that “Ebonics was shaped by high proportions of Creole-speaking slaves that were imported from the Caribbean in the earliest settlement periods of the thirteen original colonies” (Rickford, n.d.). 

          The other view linguists hold is the “Eurocentric” or “dialectologist” view as Rickford (1997) named it. Supporters of this view such as Schneider (1989) or Poplack (2000) argued that “African slaves learned English from white settlers, and that they did so relatively quickly and successfully, retaining little trace of their African linguistic heritage.” Schneider (2007:267) also argued that “in that respect the history of AAVE is comparable to that of white dialects of American English, which are also products of dialect.” The emphasis is on that “most of the vocabulary of Ebonics is from English and that much of its pronunciation and grammar could have come from the nonstandard dialects of English” (Rickford, 1995). Subsequently, Rickford (1998:325) was more specific on this and said that those dialects were “spoken by colonial English, Irish, or Scotch-Irish settlers.”  

Some of the general public, not familiar with linguistic terms and studies, considers Ebonics as incorrect English or as Rickford (2000:175) stated “more widely held public opinion that Ebonics was simply slang and gutter talk, or the product of laziness and carelessness.” Prior to this statement, Rickford (1997) said the following on a question if Ebonics is only a slang: 

     No, because slang refers just to the vocabulary of a language or dialect,  

     and even so, just to the small set of new and (usually) short-lived 
     words like chillin ("relaxing") or homey ("close friend") which are used 
     primarily by young people in informal contexts. Ebonics includes non-
     slang words like ashy (referring to the appearance of dry skin, 
     especially in winter) which have been around for a while, and are used 
     by people of all age groups. Ebonics also includes distinctive patterns of 
     pronunciation and grammar, the elements of language on which 
     linguists tend to concentrate because they are more systematic and 
     deep-rooted. 

           To summarize, this subchapter talks about the characterization of AAVE as it had been on a dispute among scholars with some of them “believing that isolation from Europeans resulted in the evolution of a creole language with strong retention of African elements (Mufwene, Rickford, Bailey & Baugh, 1998) and others arguing for “an essentially dialectal British” (Schneider, 2007: 267). 

2. Vocabulary, pronunciation, grammar

 The next three subchapters are devoted to describing the systematic nature of Ebonics; that is, its vocabulary including slang, pronunciation and grammar.

2. 1 Vocabulary 
          As African American linguist Rickford (2000) put it “for most people, languages and dialects are distinguished primarily by their words and expressions”  and he continued “for most casual commentators, what sets black talk apart is its distinctive word usage, particularly the informal and usually short-lived ‘slang’ expressions.”  The distinctive usage, Rickford mentioned, Smitherman (1994:5) further explained as “vocabulary, usually developed by special meanings to regular English words, a practice that goes back to enslavement and the need for a system of communication that only those in the enslaved community could understand.” And she gives an example “a muthafucka is never a person with an Oedipus complex” (Smitherman 1994: 27).
One of the things that comes to mind when considering a language of interest and its vocabulary is a dictionary. Part of the general public asserts that Ebonics is an unruly language having no dictionary as can be understood from the following online contribution “Ebonics has no dictionary, no text books, no grammar, no rules. It is rebellious and outside rule-based language” (as cited in Rickford & Rickford, 2000). This assertion is incorrect. There have been several publications made in the period between 1920s throughout 1990s e.g. a chapter called “Introduction to Contemporary Harlemese” from Rudolph Fisher’s book The Walls of Jericho (1928), J.L. Dillard’s Lexicon of Black English (1970), Clarence Major’s Juba to Jive: A Dictionary of African American Slang (1994) or Geneva Smitherman’s Black Talk: Words and Phrases from the Hood to the Amen Corner (2000). There is also another source and that is the electronic dictionary called “Urban Dictionary
.” It is a collection of slang words and phrases. 
Some of the words that are not slang, but in Smitherman’s (as cited in Rickford & Rickford, 2000: 94-95) words “have been around for a long time” are according to her, among others, words like ashy which is the whitish or grayish appearance of skin; bad meaning good, excellent; kitchen indicating hair at the nape of the neck and Uncle Tom meaning a “black” man who wants to please a “white” person at all costs. 
Concerning the major sources of “black” vocabulary and domains, Rickford & Rickford (2000:96) named these: music e.g. jazz, gig, funky, hep, boogie; church e.g. shout; street life e.g. numbers, trick, hog, bus a cap; abbreviations e.g. on the DL, CP time and HNIC; words used when talking about people such as cuz, posse, the Man; superstition e.g. obeah, voodoo, mojo and finally from a slang or youth culture e.g. fresh, phat, bustin out. Commenting on slang, Clarence Major (1994:45) remarked “Black slang is a living, breathing form of expression.” A lot of Ebonics slang vocabulary “has been spreading to teenagers of other ethnic groups more generally (primarily through music), and thence to mainstream America for quite some time.” Consequently, James Baldwin added “Now, I do not know what white Americans would sound like if there had never been any black people in the United States” (as cited in Rickford, 2000: 98). And he gave examples of some of the expressions that white people adopted, but changed their usage. These include the word jazz, as in jazz me baby which is a very specific sexual term, but white people purified it into the Jazz Age. Sock it to me, let it all hang out and right on are other examples given by Baldwin.     

University professor Margare Lee compiled sixty “black” expressions that crossed into mainstream in 1998, some of them that were listed in Rickford & Rickford (2000) include “chill out; threads; all that; boom-shaka-laka; main squeeze; you go, girl; high-five; homeboy; soulmate and got game. 
Finally, it is important to quote Clarence Major (as cited in Rickford, 2000) that: 

     the process of diffusion [black slang into mainstream] is not just   

     normal, but unavoidable […] African American slang is not only a living      

     language for black speakers but for the whole country, as evidenced by its  

     popularity decade after decade since the beginning of American history. The 
     most recent example of this popularity is rap and hip-hop during the 1980s

     and 1990s. 
         Some of the words widely used in rap are player, which may mean a lady’s man according to Major’s dictionary or a flamboyant, flashy, popular man according to Smitherman’s; player hate or playa hate that is somebody who is jealous of the success of a player and shorty (pronounced shawty) meaning a girlfriend or a female (as cited in Rickford & Rickford, 2000: 97). 

Surprisingly enough, Smitherman (1994) claimed that the well-known expression okay or O.K. has originated in the African American community. She stated that it comes from the form kay in several West African languages which means “yes”. However, it is one of several interpretation of the origin of this expression among linguists.
A last note to this vocabulary subchapter is that according to Smitherman’s observations “when a term crosses over into the White world, it becomes suspect and is no longer considered dope (i.e. great, superb, excellent; Smitherman 2006: 97) in the Black world.” And this is what makes Ebonics a living language as Major (1994) remarked.
2.2 Pronunciation  

          As Ebonics shares most of its vocabulary with Standard English, from a “Eurocentric” point of view, pronunciation, then, differentiates it from SE. The following lines describe Ebonics pronunciation rules which enable any word in “conventional English to be converted to the sounds of black vernacular” (Rickford & Rickford, 2000:99). Claude Brown (as cited in Rickford & Rickford, 2000:99) argued that: 

     To those so blessed as to have had bestowed upon them at birth the   

     lifetime gift of soul, these are the most communicative and meaningful 

     sounds ever to fall upon human ears: the familiar “mah”, instead of “my”,  

     “gonna” for “going to”, “yo” for “your”.
         The first word Baldwin used is mah meaning “my”. Another example can be ah for “I” or the thing you see with, in (Rickford & Rickford, 2000:99). This feature is called a monophthongization of /ai/: a two-vowel sequence /ai/ is produced as a single vowel /a/ (Green, 2002). 
          Another speech feature is the nearly identical pronunciation of the vowels e and i before nasals (consonants produced through the nose with the mouth closed). So for instance, in an example used by Rickford & Rickford (2000) “pin and pen sound like pin, and one might have to ask “Do you mean a sticking pin, or a writing pen?’” 
         Next, r-lessness is a very common feature. It means making “a vowel sound instead of an /r/ sound” (Smitherman, 1999). Take away r from “your” and it becomes yo as can be seen in the above Baldwin’s quote or other examples given by Smitherman (1999) are “sista” (sister), “brotha” (brother).  
Other differences lie in vowel pronunciation and its monophthongization and that is the pronunciation of a (phonetically e) in words like name, state, pay, say, baby, slaves and changing pronunciation of o (phonetically ou) in go, so, no, home found in Bailey and Thomas (as cited in Rickford & Rickford 2000:100).      
As far as syllables are concerned, in Standard English, where the stress is placed on the second syllable in the word, in Ebonics it is placed on the first syllable, thus “ho-TEL” becomes HO-tel in an example given by Rickford (2000:101). Another attribute that differentiates Ebonics from SE is the deletion of unstressed initial and medial syllables e.g. ‘bout (about), ‘cause (because), ‘fraid (afraid) and sec’t’ry (secretary) found in Rickford & Rickford (2000:102).    

Nevertheless, pronunciation of consonants is often the distinguishing signal for Ebonics. Rickford & Rickford (2000: 102) has given examples such as aks or axe for “ask”. As with the deletion of vowels, consonants “l” and “r” after vowels undergo the process of deletion, thus hep (help), afta (after), yo (your) are examples given by Claude Brown (as cited in Rickford 2000:103).  
Similarly to deletion, there are other pronunciation changes. These are: 
· the replacement of one type of nasal i.e. the eng-like velar nasal with another en-like alveolar nasal e.g. talkin’ (talking), walkin’ (walking), thin’ (thing); 
· the replacement of t in str sequences for k e.g. “street” becomes skreet and replacement of v for b e.g. hebben (heaven), nebba (never). 
Two other well-known changes of pronunciation in Ebonics are: 
· the deletion of final consonant in consonant clusters at the end of words e.g. tes’ (test), han’ (hand) 
· the replacement of consonants th  in initial, medial and final position in a word: if they are voiceless then they are replaced by t e.g. tin (thin), tink (think), nutten (nothing) or by f e.g. Rufe (Ruth), toof (tooth) etc.; if the consonants are voiced then they get replaced by d e.g. dem (them), mudda (mother) and by v e.g. bave (bath) or again muvva (mother) 
It is important to note that this rule of deleting final consonants applies only when all consonants in the word are either voiceless or voiced. For illustration, “hand” can become han’  because all three consonants h, n, d are voiced. But with words such as jump or pant, the deletion is impossible as j and m are voiced but p voiceless and with the word pant- n and t are voiced but p is voiceless.
 But as Rickford & Rickford (2000:105) remarked “all good rules have exception” thus negatives “can’t”, “won’t” and “shouldn’t” (Rickford & Rickford, 2000:105 ) lose their final consonant t and become can’, won’ and shouldn’. 
To complete the list of pronunciation rules, deleting rule also applies to consonants b,d or g  in tense-aspect markers or auxiliary verbs e.g. “I don’t know” becomes Ah ‘on’ know; “He didn’t do it” then changes into He ain’t do it and “I’m gonna do it” becomes ah ma do it (Rickford, 2000: 105,106). Nevertheless, according to a study carried by Labov (1968), “sounding ‘black’ (or ‘white’) is not rooted in genetics or physiology, but influenced by society and culture”. This is discussed in later subchapters.

To sum up, this subchapter gives a description of some of the pronunciation features, drawing mainly on examples given by Rickford & Rickford in his Spoken Soul.
2.3 Grammar          
         Taking into consideration vocabulary, pronunciation and grammar “linguistically speaking, the greatest differences between contemporary Black and White English are on the the level of grammatical structure” (Smitherman, 1999: 87). This subchapter is devoted to basic grammatical features of Ebonics that are different from Standard English.  

The first grammatical feature discussed in this paper is the possible distinctive plural. Ebonics speakers sometimes omit the plural s but only 1 to 10 % of the time as was recorded by Rickford & Rickford (2000). Instead of the plural marker -s they sometimes use an dem or dem. This is called an “associative plural” (Rickford & Rickford, 2000). The first variant an dem is placed right after definite nouns which refer to people or after the name of a person. Rickford & Rickford (2000) gave an example: “the judge an dem” (the judge and people like him) or “John an dem” (John and his friends). The other variant is to put dem in front of the noun e.g. “dem boys” meaning “the boys”  or “those boys” (Mufwene et al., 1998). 
Another Ebonics feature is using it’s or i’s instead of “there is/there are” with both singular and plural nouns e.g. it’s a lot of girls (there are a lot of girls) (Rickford & Rickford, 2000) or Is it a hood on that jacket? (Is there a hood on that jacket?) (Kennedy, 2008).
          Other feature which may seem as a mistake to both native and non native speakers of English is the absence of s in verbs in the present tense third-person singular e.g. “it seem” (it seems) and also he have (he has) or he don’t  (he doesn’t) (Rickford & Rickford, 2000).
          The next feature is the absence of the possessive ‘s,  e.g. “the dog tail was wagging” (the dog’s tail was wagging) (Wolfram, n.d.). 
          Other feature distinguishing Ebonics from SE is known as invariant be and invariant habitual be (Rickford & Rickford, 2000). “Invariant” suggests that it does not change and “habitual” that it is used when talking about one’s habits. Rickford & Rickford, (2000) :

· Invariant be : after leaving out contracted forms ‘ll and ‘d e.g. “Wait awhile. She be right around” (Wait a while. She’ll be right around.)

· Invariant habitual be e.g. “He be looking good” (He looks good) (Smitherman, 1999)
· To form negative of the invariant habitual be, don’t has to be used e.g. “He don’t be talkin to her every day.” 
· In questions it changes into “Do he be talking to her every day?” 
· To stress the consistent continuity of an action, Ebonics speaker use steady, thus e.g. “He be steady talkin’ to her.” 
         Another marker of Ebonics is the “zero copula” which means the absence of is and are e.g. “She ready” (She is ready) or “They laughing” (They are laughing) (Smitherman, 1999).  According to Rickford & Rickford (2000):
· this rule does not apply to am 
· when the copula is or are comes at the end of a sentence or is stressed, then it cannot be left out

·  when the copula is or are is in a contracted form such as it’s, that’s, what’s  it cannot be left out; but on the other hand t gets deleted in those forms i.e. tha’s (that’s), wha’s (what’s) and tha’s (that’s)

· but Rickford & Rickford (2000) suggested that “every good rule has an exception” so it can be deleted in some greetings e.g. “What up?” (What’s up?)

· copula is deleted before going to or its shortened forms gonna and gon e.g. “He gonna go” 
          Another AAVE specific feature is the use of been and BEEN. The first form is unstressed been or bin (in pronunciation spelling) which is an equivalent to has/have been in SE (Rickford & Rickford, 2000) e.g. “She been married” (She has been married) (Smitherman, 1999). On the contrary stressed BEEN or BIN (in pronunciation spelling) is used when talking about something that has happened very long time ago, therefore it is called “remote time” marker Rickford & Rickford (2000) e.g. “She BEEN married” (She has been married) (Smitherman, 1999). Another difference between these two forms is that stressed BEEN or BIN indicates the duration of the state till the moment of speaking thus “She BEEN married” means that she is still married (Smitherman, 1999). By contrast, when stressed BEEN is used together with had, coulda and shoulda the duration of the state has ended before the moment of speaking (Rickford & Rickford, 2000). 
          As opposed to SE, there are five present tenses in Ebonics (as cited in Rickford, 1999). These are: 

1. He runnin. (He is running.)

2. He be runnin. (He usually runs.)

3. He be steady runnin. (He is usually running in intensive manner.)

4. He been runnin. (He has been running.)

5. He BEEN runnin. (He has been running for a long time and still is.)

There are some more Ebonics features (Rickford & Rickford, 2000) such as: 

· the use of done in Ebonics is to show the completeness of an action; it is nearly an equivalent to has or have and already in SE it e.g. “I done had enough” (I have had enough)

· if done is combined with be, then it can have future, conditional and habitual meanings or indicate future perfect
· for immediate future, Ebonics speakers use finna e.g. “We finna go” (Smitherman, 1999)
· Quite rare is the use of stressed BE for states that exist now and will go on with their existence for a long time in the future

·  Use of HAD and a past tense where SE speakers would use only past tense 
· use of come to express speakers negative feelings such as irritation e.g. “He come walkin in here like he owned the damn place.”     

          Concerning negative forms in Ebonics, the most common negative in Ebonics is ain’t. It is equivalent to Standard English am not, isn’t, aren’t, don’t, hasn’t, haven’t and it can be used also instead of didn’t (Rickford & Rickford, 2000).
          Another feature that can be easily misunderstood by SE speakers is the “multiple negative”. Thus negative verbs are used with negative pronouns or nouns e.g. “I don’t want nothing nobody can’t enjoy.” (I don’t want anything nobody can enjoy) (Rickford & Rickford, 2000).
          Other Ebonics attribute is the “negative inversion” that is the change in position of the negative and the verb as in “Don’t nobody don’t know God can’t tell me nothin!” (Anybody who doesn’t know God cannot tell me anything) (Smitherman, 1999).
          Another inversion appears in questions. AAVE speakers do not invert the subject with the verb, but they only raise intonation. As opposed to SE, after “if” or “whether” in indirect questions, Ebonics speakers invert the word order e.g. “I asked him could he come with me”  (I asked him if he could come with me) (Rickford & Rickford, 2000).  
          A quite unknown to non-Ebonics speakers might be another feature and that is the “pleonastic or appositive pronoun”, or simply put “double subject”. A pronoun which corresponds to a noun is put after it in a sentence e.g. “My mother, she told me” (My mother told me) (Rickford & Rickford, 2000).

          Moreover, the so called “dative pronoun” is used instead of reflective pronouns like “myself” e.g. “Ahma git me a gig” (I’m going to get myself a job) (Rickford & Rickford, 2000). 
        The last characteristic features of Ebonics Rickford & Rickford (2000) presented are double or triple modals e.g. “He might could do that” (He might/could do that) and the so called “verb non-agreement” that the use of the singular verb with a plural noun e.g. they is (they are) or we was (we were). 

Without going into detail, the aim of chapter 2 is to give a survey of the regularities of grammar in Ebonics. Drawing on examples in the following chapter it shows how Ebonics has been spreading among “white” people and how they have been using it. Each example is clarified in terms of the particular vocabulary, pronunciation and grammatical Ebonics feature.

3. Ebonics Spread 

Looking back to the past, the chief editor of Oxford English Dictionary

Dr. Burchfield (1985) made a remark on the threat of Ebonics on English in  

America:

  if it is possible to see a variety of English as a threat to the accept- 

  ability of the language handed down to white Americans from the   

  seventeenth century onward, this is it. Its dislocation of normal syntax, its    

  patterned formulas showing disregard for the traditional shape of sentences   

  make it once deeply impressive and overtly threatening to currently agreed 
     standards.

Later on, Smitherman (2006:114) made the following observation regarding the relationship between Ebonics and Standard English:
     African American Language has continously influenced White American 

     speech since the era of enslavement, mass language crossover was      

     launched during the Black Movement of the mid-twentieth century. In 

     the 1960s and 1970s, Black language and Culture began a mass   

     exodus out of Chocolate Cities into Vanilla Suburbs.

America has been called a melting-pot, since people of different nationalities and races speaking different languages have been coming to America and trying to settle down. Ebonics is denounced to be doing the same as in “its integration into the national tongue can also be seen as a vindication of the melting-pot theory” (deWitt, 1996). But on the other hand “[Ebonics] it is the symbol of a culture and a life-style that has had and continue to have a profound impact on American popular life” (Rickford, 2000b). Thus being a life-style it is possible for anybody to identify himself with this language. Mainly through a very popular music style called hip-hop. Anywhere in the world people know expressions such as ok or baby. They hear these words in the media, i.e. radio, television and mainly of course the internet.

Smitherman (2006:109) said:

     What Cornel West has dubbed the ‘AfroAmericanization of youth’ is evident  

     today not only among youth, but also among adults of varing ages and   

     throughout the global village […] AfroAmericanization can be witnessed in   

     American mannerism, speech, gestures, and life style.
         As has been observed from the internet forums, one of the opinions is that people are unaware of the fact that they use Ebonics. First of all, they are not familiar with the term Ebonics. So after they have been given examples of what Ebonics is like- what it sounds and looks like, they realise that they actually use it. The following quote from an online forum demonstrates this “I don't know what the heck this person is talking about. I, myself speak so-called "ebonics," my friends and I don't call it anything. We just speak the way we do, because that's what we've heard growing up” (online contributor, 2000).
          Ebonics has not been influencing only the American community, but it reaches further to the world. Smitherman argues “the dispersion of African American Language and Culture […] enriches the language and culture of the U.S. and world communities.” It really sounds “cool”, informal. The problem is that these are mainly some words and fancy expressions that are spread around the world as one online contributor (2000) remarked  “I don't have a complete ebonical vocabulary, but I say stuff like ‘wassup’ and ‘nuttin’ and ‘hole up’ and ‘dat’ its natural”. 

Nevertheless, Ebonics is not spoken by its speakers all the time. From a sociolinguistics point of view, it largely depends on the sociolinguistic context i.e. whether the speakers are at home, with friends or at work place. Every speaker, every person has the ability to switch among speech registers. This ability is called code switching and Coffey (n.d.) explained its meaning: 

     code-switching is the practice of moving between variations of languages in  

     different contexts. Originally a term understood in relation to second-
     language learning (that is, switching between English and a second  

     language such as Spanish), it is also used to describe switching between 
     "standard" English and non-standard dialects or traditions.  

An online contributor (2004) commented on an article called “The Spread of Black English” referring to Henry Gate’s column in NYT on monolingualism of low-income African Americans that “suburban whites, from hip-hop-oriented teenagers to policy makers at the highest levels of power, have been shamelessly cribbing certain well-known words and phrases from the black vernacular”. And Robert Teller (2008) added his commentary “One of the most interesting recent developments in public life here in the United States is the emergence of whites who speak Ebonics, which is a variant of standard, mainstream English.”
                The following subchapters deal with the fact that Ebonics is used by other people apart from African Americans. The paper looks into popular music, hip-hop, marketing and the media. The data of facts are based on the information, linguists and others compiled during their researches. 

3.1 Ebonics in Mainstream
         Ebonics has been spreading outside the African American community because it attracts other races and nationalities. As a matter of fact, some African Americans approve of this phenomenon, others do not.
             “In homes, schools, and churches, on streets, stages, and the airwaves, you can hear soul spoken every day” (Rickford, 2000:3) Then he added another remark “Spoken Soul is an inescapable vessel of American history, literature, society and popular culture […] and continue to have a profound impact on American popular life” (Rickford, 2000: 10). How does a variety of English happen to play such a big role within the English language? It is because Ebonics itself is a dialect or a variety of English that is very powerful, playful and radiant. Toni Morrison (as cited in Rickford, 2000: 3, 5), a Nobel Prize winning African American writer, presented Ebonics as follows:

     it is the thing that black people love so much – the saying of words,  

     holding them on the tongue, experimenting wih them, playing with 
     them. It’s a love, a passion. Its function is like a preacher’s: to make 
     you stand up out of your seat, make you lose yourself. 

It is not impossible, then, that also “white” people can enjoy this language and thus try to use it. One online forum contributor remarked “i think ebonics is so cool. it makes boring english fun.” To support this opinion by a competent person, Mufwene (1998: 217) has said:

     the dynamism and creativity in the lexicon revitalizes and re-energizes     

     bland Euro-talk. There’s electricity and excitement […] The metaphors,

     images and poetry in Black talk make the ordinary all that, and then some 
     ‘excellent, fantastic, superb’. AAVE is a dramatic, potent counterforce to  

      verbal deadness and emptiness. 
 Another online cotributor shares the same opinion on Ebonics as can be understood from the following “I think talking ebonics is cool, im not african american, but i do use words like the ones mentioned (dat, what up, phat…).” Again Smitherman (1994:20) remarked “For Whites, there is a certain magnetism in the African American use of English because it seems to make the impossible possible.” James Ledbetter a “white” journalist published in Vibe magazine in 1992 (as cited in Mufwene) the following quote of a white teenager who commented on the term wigga
  “call’ em wanna-bes
, call ‘em rip-offs
, call ‘em suckers, but they’re everywhere – white folks who think they’re black … whites have been riffing (or ripping off) black cultural forms for more than a century.” Mufwene (1998) remarked that the following year a European American wrote an article about a new talkshow. The article was titled “A new way to talk that talk”. To talk that talk he explained as ‘to use the forms of the AAVE verbal tradition; speaking in a powerful, convincing manner’.” Yet, Ledbetter (as cited in Smitherman, 2006) observed “Black language and culture, are attractive because of dynamism, creativity, and excitement in these forms.” This can suggest why Ebonics got into mainstream. It is a variety of English, which with its attractive appeal, as mentioned several times above, convinced the users to include its vocabulary, pronounciation and grammar into their registers. 
Nevertheless, some African Americans disapprove of this tendency. In her the book, Word from the mother, Smitherman devoted one sub-chapter to the cross of “Black talk” into mainstream culture. Interestingly enough she named that subchapter “’They done taken my blues and gone’: Black talk crosses over.” 
Mufwene (1998: 217) noted that when Smitherman was working on her research about the language she remarked “White folk kill me tryin to talk and be like us; they just want the good part. But it don’t go like that; you got to take the bitter with the sweet.” Mufwene’s (1998:217) following quote comments more on the way Ebonics has been getting into the mainstream:
     contrary to popular Black stereotype, White folks’ lives are not all sweetness    

     and light. Despite European Americans’ higher material circumstances, it 
     really is true that neither man nor woman can live by bread alone[…] which 
     is exactly why Black talk continues to cross over, doing so today on an      

     unprecedented scale because of the power of the post-modern technology.
Karen deWitt (1996), an African American The New York Times reporter said in her article that Ebonics “has so worked its way into the mainstream as to become an insible thread in linguistic tapestry.”  
To sum up, this sub-chapter is concerned with the fact that Ebonics penetrates into the registers of non African American people. The subsequent sub-chapters focus on how it has been happening. 
3.2. Ebonics and Music 
 “Many of the nation’s most popular white musicians have adopted the argot and ethos of Ebonics to such an extent that they are sometimes mistaken for being black by black people” (Teller, 2008).
One of the means by which Ebonics has been spread among people of any race and to different places around the world is music; especially through the following music styles that were developed by people of African American origin and these include particularly blues, jazz, rock ’n’ roll, soul and most lately and notably hip-hop. Karen deWitt (1996) said “most particularly, it has found its way into the songs we sing and the way we sing them.” 
In the late twentieth century, a jazz critic Albert Murray (as cited in deWitt, 1996) remarked “It’s esthetically appealing. Black English has appealed to people from the earliest days of America, from minstrels to jazz. Whether they laughed at it or imitated it, they used it and were changed by it.” Some four years later Rickford (2000) pointed out “its (Ebonics) lexicon and sensibilities have seeped into mainstream talk for centuries.” The kind of music they like may also bring a certain style in outer image or in speech. As has been suggested, the above mentioned music styles were greatly received by the “white” audiences or better to say not only received but adopted. 
Some African Americans think positively about this happening as Smitherman (1994: 21) argued “Some African Americans see crossover as positive, because it may reduce racial tensions” commenting on an assertion made by a journalist Robin D. Givhan (1993) who declared “An increased level of interest among whites in what makes some African Americans groove can only be helpful to improved race relations.” Yet, other African Americans have totally opposing view on this. Smitherman used a popular quote by African American author Langston Hughes “they done taken my blues and gone.” Commenting on the “white” adaption of “black” language and culture, Smitherman (2006: 108) put it “the process is as old as the African Holocaust itself”. 

In her article, deWitt (1996) commented on rock ’n’ roll: “Jerry Leiber and Mike Stoller, the consumate rock ‘n’ roll lyricists (and both white), credited the inspiration for their songs to the sounds of blackness that both fell in love with.” A professor of history Mahmound El-Kati recounted “The vocabulary of rock’n roll comes directly out of the idiom of black speech” (as cited in deWitt, 1996). Talking about Rolling Stones, Rickford (2000:77) reasoned “like other bands […] they became famous by borrowing black styles and black talk.”  
Moving to the genre of hip-hop, Rickford (2000: 86, 87) asserted “Black English, which encompasses vocabulary – and thus slang – but is also composed of distinct grammatical and phonological elements. There is no question that black talk provides hip-hop’s linguistic underpinnings.” 
Hip-hop is very popular among young people: “white suburban youngsters eat up hip-hops’s edgy talkes of money, sexual adventure, ghetto life, and racial injustice (and keep ghetto rhymes atop the pop charts)” Rickford (2000:87). In 1957 a controversial writer Norman Mailer named a white person who is trying to act like black as “white Negro”. Smitherman (2006: 108) observed: 

     Today, Mailer’s ‘white Negro’ has morphed into Eminem and dozens of    

     lesser known (and less talented) White hip-hop artists and millions of 

     wiggas. […] This is generational continuity, as contemporary White 

     Americans borrow from African American Culture as did their 
     foreparents during enslavement and on down through the generations. 

     Same song. 

Naturally “hip-hop artists […] exist in a cultural space where extraordinary attention is paid to speech” (Alim, 2006: 124). And Smitherman (2006: 116) remarked “hip-hop language […] adheres to the pronunciation and grammar of AAVE.” Below, there is an example of lyrics of a song called “Battle” composed by white hip-hop artist Eminem for an illustration:

     I Speak In Ebonics, I smoke Da Chronics, I ain‘t illiterate […] my    

     rhymes are deep, I make em up in my sleep, well im countin white 
     sheep wit lil Bo Peep […] There Aint No rhymes That Are Greater Then 
     Mine  […] yo whatchu say bout me I Be grindin Dis Weed […] Man Why 

     You Be actin Like A Fuckin Retard.
An analysis of the above excerpt is given below according to the rules of Ebonics which can be found in chapter 2 of this paper. The elements of Ebonics are mostly shown by pronunciation spelling and grammatical features: 

· replacement of “th” by d i.e. da for “the”, dis for “this”
· use of negative indicator ain’t for “am not” 
· use of invariant be or invariant habitual be in “I be grindin” and “I be actin”
· replacement of eng-like velar nasal with en-like alveoral nasal in countin (counting), grindin (grinding), actin (acting) and fuckin (fucking)

· deletion of the unstressed initial syllable, thus ‘bout for “about”  
This was only an illustrative example of Ebonics by a “white” rapper. 
          People interested in hip-hop culture around the world are immitating “black” rappers in everything from speech to clothes. For example in Colombia, South America, vocal artists use Spanish, but as Smitherman (2006: 115) has observed “the rhetorical and communicative style is Black hip-hop […] these artists use hip-hop linguistic-cultural style.” A hip-hop icon Chuck D, who has traveled to forty countries, thus had a chance to see how hip-hop is being treated in several different countries, addressed the term “Global English” (as cited in Smitherman, 2006:117): 

     This is the sound and style of our young world, the vernacular used in  

     today’s speak from scholastics to sports … [Because of hip-hop], young 
     people around the world are training themselves to speak English quicker  

     than their schools could, albeit a tad different form the King’s version.   

          Smitherman (2006: 117) gave another example of Ebonics spread worldwide through hip-hop. She has found a German hip-hop website, which presents some phrases in German mixed with Ebonics such as “Was geht” which mixes “Wie gehts?” with “What’s up” (pronounced “Was up”) and “Yo, mein rap ist phat wie deine mama” where the words “phat” and “yo” have been incorporated. 
Another interesting remark showing the spread of Ebonics through hip-hop to other cultures is the following observed by Smitherman (2006: 117,118). In The New York Times in 2003 an African American Muslim visiting Egypt, described a talk he had with a young Egyptian.The young Egyptian asked if he knew the story of Tupac Shakur
 and then admitted that he was a nigger or a hustler
 too. 

To sum up, this subchapter it is appropriate to use quote made by Geneva Smitherman (2006: 120): 

     There is a multi-billion-dollar industry based around the crossover of  

     Black Language and Culture while at the same time, there is  

     continued underdevelopment and deterioration among the people 

     whose genius produces the innovative, dynamic cultural phenomenon 

     of African American Laguage and Culture, fueled in the twenty-first 

     century by hip-hop.
Music, especially hip-hop, has become an important vehicle for a crossover of some features of Ebonics into other different cultures.  

3.3 Ebonics and Marketing

So far, this work has given examples of usage among “white” people unknown to the public using Ebonics in everyday conversations among family relatives, friends, in shops, at school, in the streets and then musicans in music industry. In this chapter, it is shown how Ebonics has been used in advertising of various products by medium-sized companies and corporations, domestic and international.
There is quite a logical explanation why Ebonics has been used in advertising. It has made hip-hop in Smitherman’s (2006:120) words a “multi billion dollar industry” so why it should not be used in advertising since it has proved itself to be loved in the USA and also to some extent worldwide through music. Smitherman (2006:116) argued “It has become commonplace these days to rip off Black Language expressions for consumer marketing.” 
Smitherman (2006:116) gave the first example which is the use of What’s up
: a magazine called Automobile Association of America had the following on its cover “What’s up at the Falls” and another was used in “What’s up in Omaha” in the Visitors Bureau brochure from The Greater Omaha Convention. Another example Smitherman (2006: 116) showed was in Pantene’s shampoo commmercial “You glow, girl” from the original Ebonics expression You go, girl!
 Or once purely an Ebonics word bling
 or bling-bling, has lately appeared in various advertisements. Smitheman (2006: 116) found for example “Fragrance with bling. These new summer scents don’t just smell delicious – they give a glittery glow, too.” Or another advertisement advertising babies’ clothes “All of our items are perfect for the trendy, punk, hip, or cool little one in your life. They make ideal shower gifts too. Does your baby got bling?” (“SassyBabyBling.com,”n.d.). 
There are more advertisements using the word bling or bling-bling, e.g. big companies such as Cadillac and its “King of Bling” new SUV car (Stein, 2005) and Sprint has used it their advertisements. Bling-bling was used in skywriting advertisement over New York (Shankbone, 2006). It has become so common and “now widely used term” (Smitherman 2006: 116) that it was included in the Oxford English Dictionary in 2005 as a “bling-bling (also bling) noun & adjective US, informal, used to refer to expensive, showy clothing and jewellery, or the style or attitudes associated with them. – ORIGIN perhaps in imitation of light reflecting off jewellery.” 
There has even been a presentation about the effectiveness of using Ebonics in advertising in 1999 as had been found in the CV of Jerome D. Williams. Its full name was An Examination of Effectiveness of Black English in Advertising: An Intensity of Ethnic Identification Analysis and it was presented at the Advertising and Consumer Psychology conference. 
Another word largely used in advertising is the hip
. To give an example, a webpage called “hip-chick-pregnancy guide” has the title “Natural Childbirth Information for the Hip and Modern Mum.” On this webpage the word hip is used several times.

   Another example of using Ebonics is an advertisement on Disney Channel which was observed by an internet contributor in 2006. He described the advertisement “The commercial featured nothing, but mostly a head shot of a young African American girl […] At the end of the commercial, almost as a throw-in she adds ‘You have to get you one’ (You have to get yourself one.) This is the so called “dative pronoun”
 or “benefactive pronoun” as Smitherman (2006: 125) called it.  

The possibly most familiar use of Ebonics feature in advertising is in a notoriously known McDonald’s slogan I’m lovin it (I’m loving it). It is used in a pronunciation spelling. The case here is the replacement of the eng-like velar nasal with another en-like alveolar nasal. Smitherman (2006: 111) gave another example of a company that has used an Ebonics word in radio advertising for KFC: “Pretty, hot and tasty chicken, KFC should give out phat degrees”. Originally the phat means “great, superb, excellent” (Smitherman, 2006:55).
Another example is the 2007 campain of a Californian mobile phone service called Boost Mobile. The company’s products are targeted at young people and they feature African American hip-hop artists. Therefore, it is not surprisinging that the motto of the campaign was “Where you at? (Where are you?)”  Here the auxiliary verb “are” is absent. This feature is called “zero copula” (Rickford, 2000:114). 
There are of course many more advertisements using Ebonics. However, it is impossible to list them all here. 

Smitherman (1994: 28) overall described the Ebonics phenomenon “This is a historical moment in which Rap and other forms of Black language and culture are used to sell everything from Coca-Cola and Gatorade to snow blowers and shampoo for White people’s hair.” And Green (2002) stated:

     It is not uncommon to turn on the television only to find some character    

     introducing a product by using rhyme scheme. For example, the familiar  

     doughboy uses chanted lyrics to boast about his product […] using rap  

     lyrics in advertisements during the National Basketball Association play- 

     offs and in soft drink commercials is a common practice. 
To sum up, Ebonics that has infiltrated into the mainstream has become very popular. In Smitherman’s (2006:120) words “language and culture is absorbed into the corporate mainstream and used for marketing.”  A linguist Clearbut (1972) calls it a “thievery”. Because what happens is that there is a big business based on the crossover of “black” language and culture and at the same time “there is a continued underdevelopment and deterioration among the people whose genius produces the innovative, dynamic cultural phenomenon of African American Language” (Smitherman, 2006:120). 
3.4 Ebonics and Media
To give a brief overview of what has been so far discussed: the “white” population, publicly unknown people use Ebonics when talking in informal environments such as family, friends, shops etc. Further, it has been said that Ebonics is the language of certain music styles and that it has been used in advertising industry. In the last chapter it is argued and showed that Ebonics features are used in the media environment such as TV, newspapers and magazines.
As a matter of fact, the media started promoting Ebonics to that extent that it made it possible for advertising industry to influence people to buy products. Smitherman (2006:119) stated that “the power of the media and the the internet are accelerating the movement of the Langage and Culture out of African American’s hoods and ghettoes into White Bread Lands of the U.S. and communities all across the globe.” For example, music channels use Ebonics to remain close to the music styles. It would be very difficult for a presenter to speak Standard English and play hip-hop music and make interviews with hip-hop artists themselves. Smitherman (1994: 27) stated the following about music channels “of course a lot of African American talk does get picked up by European Americans, in this post-modern 1990s era, with ‘MTV’, ‘BET’ ‘Def Comedy Jam’ and other television programs, and especially given the power of the media to spread culture and language rapidly throughout the nation.” 

In her book, Smiherman (2006) gave several examples of “whites” using Ebonics, to be precise “Black innovations in word, sound and syntax” as Smitherman (2006: 111) put it. On a television talk show, a “white” female lawyer used the expression like white on rice in the following sentence quoted in Smitherman (2006: 111) “The Monica evidence helped Republicans; they were on Clinton like white on rice.” This expression means to be “clinging to or following something or somebody extremely closely or tenaciously” (Smitherman, 1994: 154). Another expression was used by a journalist John Smytek in Detroit Free Press in 2004 in a title called “Player-hating is so unbecoming” (as cited in Smitherman, 2006: 111). Player hater or playa hate using the correct spelling is a person who envies other person his/her success (definition from Urban Dictionary). 

Smitherman (2006: 111) noted another Ebonics phrase used again in the Detroit Free Press a year later by Mike Duffy in his review “When serendipitous happenstance hits numbers-crunching Charlie upside his brainy noggin, there’s a spark of inspiration...” The expression upside the head means “hitting or slapping someone on the head” (Smitherman, 2006: 45). As it is easier to note down the use of Ebonics which has been written, another journalist, this time William L. Hamilton from The New York Times, used the word mojo 
 in his article heading “How to Get Your Mojo On.”     

 Also, another The New York Times columnist Maureen Down (as cited in Smitherman, 2006: 112) commented on the American-Iranian politics “Kicking Chalabi to the curb doesn’t erase U.S. damage.” The expression kick to the curb means to “1) to reject someone who is trying to establish a relationship, 2) to end an established relationship with someone” (Smitherman, 1994: 150).    

Another expression or rather acronym which has origis in Ebonics appeared in Detroit New’s headline (1985) “A Little TLC for New Business”. TLC stands for “tender loving care” (Smitherman 1994: 226). At the end of her list of innovated Ebonics expressions, Smitherman (2006: 112) remarked “git-go, dis, chill/chill out, cool, twenty-four-seven, boom box, and on and on are used so readily and frequently, in both speech and writing, that it’s often difficult to discern where Black Language end White Language begins.” 
Undoubtedly, baby is one of the most widely used Ebonics words, which is according to Smitherman (1994: 51) “A form of address for a male or a female,” thus far away from its literal meaning which is a small child. Smitherman (2006:114) noticed how it was used on a televised Weather Channel by a “white” announcer who was addressing another white announcer “My favorite part of the show. Let’s spin that globe baby!” Another example can be found on the picture on the cover of Time magazine from 2004. The headline is given by Joel Stein who is pointing out the most visited tourist town in America by saying “It’s Vegas, baby!”
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Fig. 1 Time magazine. July 2004. Vol 164. No.4

Another well-known word hip which is even older than the word baby was used by a presenter on Cox News Service in 2004 when she used the expression “hip and funny” (Smitherman, 2006:114). Moreover, in 2004 The Detroit News used the word hip in advertising Berlitz dictionary in this way “hip guides to teach common foreign speech and slang” (Smitherman, 2006:114). The Black term hip is popular even in Germany as Smitherman (2006:114) found out, after having a personal conversation with Dr. Gregory Hahn. A German Green Political Party made use of it in the following sentence on its election poster “Hip young people will vote for [X].” 
As far as televison is concerned, Smitherman (2006:116) observed a white sport show presenter commenting on the loss of a basketball team Spurs: “’Spurs be choking’ (referring to the San Antonio Spurs’ loss in the NBA 2003 playoffs).” This expression “be choking” is, as stated above in grammar section, the feature called invariant habitual be.
 In the USA Weekend Magazine in 2004, Smitherman noticed (2006: 116) the headline announcing the Olympic Games was “How ‘bout these Olympic Games?” Here ‘bout is about. It concers the phonological feature of Ebonics i.e. deletion of initial and middle unstressed syllables. 
Yo
, is another word used in the media. Smitherman (2006: 116) illustrated how it was used by a The New York Times book reviewer: “Yo, Picasso!” was on the cover of the magazine. The same word was used during a panel discussion broadcasted by Fox News, when a white male finance expert loudly said “Yo, Bob” because he could not be heard in the noisy discussion (Smitherman, 2006:116). 
In the Senate, Senator Patrick Leahy told another senator Orrin Hatch “Chill, Orrin” (Smitherman, 2006:116). The expression to chill has several meanings such as “1) to relax, hang out 2) to stop doing or saying something 3) to calm down from a high emotional state (Smitherman, 1994:78). 
And another observation was made by Smitherman (2006:116) when she came across an Ebonics saying in a magazine called Arthritis Today “Keep on keeping on
.” 
Another example is the title of an article given by Crumley (2007) which appeared in the Time magazine: “Sarkozy’s ‘Bling-Bling’ Presidency”. The expression bling or bling-bling was explained in subchapter 3.3 of this paper.   

The New York Times pointed out Richard Nixon’s use of Right on! 
 (as cited in Baron, 1997). 
Further, a CNN reporter Suzan Malveaux (2007), employed the word dis
 while commenting “it may not have been, well, a great time for one of his key supporters to ‘dis’ the leadoff caucus state.” 
Also Madeleine K. Albright was caught using the word dis on CNN by an online contributor (Rotblog, 2004). 

Recently, Adam Hanft from Huffington Post commented on Sarah Palin using Ebonics in his article “Sarah Palin and the New White Ebonics.” (Hanft, 2008).
Henry Luis Gates Jr. (2004), a columnist for The New York Times, gave another examples of Ebonics used by “white” people in the media, when he quoted a writer Amiri Baraka: “We hear the rappers say, 'I'm outta here
' - the next thing you know, Clinton's saying: 'I'm outta here.' "And both Senator John Kerry and President Bush are calling out, ‘Bring it on,’ like dueling mike-masters at a hip-hop slam.” 
All in all, by the list of “black’ expressions used in different contexts, it is obvious that also Ebonics is being used also in the field of media. 

Conclusion
          This paper shows how Ebonics is used out of the discourse of African Americans. It presents Ebonics as a language variety, which was discussed by linguists in terms of its origin. Further, the paper describes Ebonics vocabulary – its possible sources, slang words and non-slang words, pronunciation and grammatical features which suggest the uniqueness of Ebonics. Having given the picture of what Ebonics looks like, the paper proceeds to prove that Ebonics has been spreading through music, especially rock’n roll, jazz, blues and most notably hip-hop into the general society since the early nineteenth century. Several quotations states that Ebonics has been robbed by “white” people. Some Ebonics terms such as hip and baby have crossed through marketing and media over into Standard English and thus are no longer considered unique in Ebonics. Ebonics has been largely used in advertising and marketing even by international companies e.g. McDonald’s advertising slogan “I’m lovin it.” Concerning media- newspapers, magazines, television, Ebonics has been used by reporters, journalists in print or in spoken word. Also, people who have happened to appear in television programs have made use of Ebonics vocabulary on the account of Standard English. 
References
Alim, S. (2006). Roc the mic right. New York: Routledge.

Baron, D. (1997). Ebonics. The Linguist List, 8.55. Retrieved September 16, 
2008, from http://www.linguistlist.org/issues/8/8-55.html.
Baugh, J. (2005). Ebony+ phonics. Comprehending Ebonics. Retrieved 
          September 20, 2008, from http://www.pbs.org/speak/seatosea/
          americanvarieties/AAVE/ebonics/
Burchfield, R. (1985). The English language. Oxford: Oxford UP.
Claerbaut, D. (1972). Black jargon in America. Michigan: Eerdmans. 

Coffey, H. (n.d.) Code-switching. Retrieved from 
          pages/4558" 

http://www.learnnc.org/lp/ 
          pages/4558

Crumley, B. (2007, December 20). Sarkozy’s ‘bling-bling’ presidency. Time. 

Retrieved from 
    1697098,00.html" 

http://www.time.com/time/world/article/0,8599, 

    1697098,00.html
 
De Witt, K. (1996, December 29). Ebonics, language of Richard Nixon. The   

         New York Times. Retrieved from http://query.nytimes.com/gst/
         fullpage.html?res=9803E4DF1230F93AA15751C1A960958260 

Eminem. (2002). Battle. On 8 Mile (Soundtrack) [CD]. Santa Monica: Interscope  

         Records.
Gates, H. L. Jr. (2004, September 30). Changing places. The New York Times. 
          Retrieved from http://www.nytimes.com/2004/09/30/opinion/30gates.
          html?_r=1&oref=slogin
Givhan, R.D. (1993, June 21). Wiggers see style a way into another culture. 
         Detroit Free Press. Retrieved from http://www.freep.com/1993/06/21/a  

         rticle/1,8773,1976534.html
Green, L. J. (2002). African American English. A linguistic introduction.  

         Cambridge: Cambridge UP.

Hanft, A. (2008, October 7). Sarah Palin and the new white Ebonics. 
Retrieved September 17, 2008 from 
ebonics.html" 

http://www.burningcane.org/2008/                       

     10/sarah-palin-and-new-white-ebonics.html

Hip Chick Pregnancy Guide.com (2007).  Retrieved October 15, 2008 from 

         http://www.hip-chick-pregnancy-guide.com/
Kennedy, Robert (2008). Slides from AAE lectures [PDF document]. Retrieved 
          from http://www.linguistics.ucsb.edu/faculty/rkennedy/ling70_s08/
Labov, W. (1968). A Study of the Non-Standard English of Negro and 
         Puerto Rican Speakers in New York City. (Report No. ) New York City,  

          NY:Office of Education (DHEW), Washington, DC. Bureau of Research.   

          (ERIC Document Reproduction Service No. ED 028 423)

LittleJBean (2000, August 24). Ebonics. Not just ghetto slang [Msg 4]. Message 

         posted to: http://www.kiwibox.com/article/2524

Major, C. (1994). Juba to Jive: A dictionary of African American slang. New   

          York: Puffin.

Malveaux, S. (Interviewer) and Vilsack, T. (Interviewee). (2007). Middle East   

          peace gamble [Interview Transcript]. Retrieved from CNN Transcripts  

          Web site: http://transcripts.cnn.com /TRANSCRIPTS/ 0711/23/ sit room.   

          01.html 
McCarthy, M. (2005, March 20). With air of cool, Cadillac becomes one hot 
          product. USA Today. Retrieved from http://www.usatoday.com/money/      

          advertising/adtrack/2005-03-20-
cadillac_x.htm>
Mufwene, S. S., Rickford, J. R., Bailey, G., & Baugh, J. (1998). African American 

         English. Structure, history and use. London: Routledge. (85-109).

Poplack, S. (2000). The English history of African American English.  

          Oxford: Blackwell.

Ramirez, J. D., Wiley, T. G., de Klerk, G. & Lee, E. (1999). Ebonics in the Urban  

          Education Debate. Long Beach: Center for Language Minority Education   

          and Research. (ERIC Document Reproduction Service No. ED 443 290) 
Rickford, John R. (1997, December). Suite for Ebonics and Phonics.
     Retrieved September 15, 2008, from http://www.stanford.edu/~     

     rickford/papers/SuiteForEbonyAndPhonics.html

Rickford, J. R. (1999). African American Vernacular English: Features and  
         use, evolution, and educational Implications. Oxford: Blackwell.    
Rickford, J.R. (2000, September/ October). In Praise of Spoken Soul. Standford 
         Magazine. Retrieved September 15, 2008 from

         http://www.stanfordalumni.org/news/magazine/2000/sepoct/articles/
         rickford.html
Rickford, J. R., & Rickford R. J. (2000). Spoken soul. New York: Willey.

Rickford, J. R. (n.d.) What is Ebonics (African American Vernacular English)?
         Retrieved September 15, 2008, from http://www.lsadc.org/info/ling-faqs-                                         
    ebonics.cfm
 
Rotblog. (2004, September 30). The spread of black English. Message posted to 
http://expatjournal.blogspot.com/2004_09_01_archive.html
Schneider, E. W. (1989). American earlier black English. Morphological and 
         syntactic variables. Tuscaloossa: University of Alabama.
Schneider, E. W. (2007). Postcolonial English. Varieties around the world. 

Oxford: UP.

Shankbone, D. (2007, January 30). Bling-Bling skywriting. Retrieved September   

         15, 2008, from http://commons.wikimedia.org/wiki/Image:Bling-Bling_                                               

        Skywriting_David_Shankbone.jpg
Smitherman, G. (1994). Black talk: words and phrases from the hood to the  

     Amen corner. New York: Houghton Miffin.  

Smitherman, G. (1999). Talkin that talk. New York: Routledge. 
Smitherman, G. (2006). Word from the mother: Language and African 

         Americans. New York: Routledge.

Soanes, C., Hawker, S. (2005) Bling-Bling. In Compact Oxford English  

         dictionary. Oxford: Oxford, UP.
Stein, J. (2005, September). Cadillac unveils ‘king of bling’ escalade. Retreived   

          September 20, 2008, from http://findarticles.com/p/articles/mi_hb6674/
          is_/ai_n26629961 
Teller, R. (2008, January 1). Whites who speak Ebonics. Retrieved September  

          30, 2008, from http://www.robertlterrell.com/blog/?p=120
Williams, R. L. (1975). Ebonics: The true language of Black folks. St Louis: 
          Institute of Black Studies.
Williams, J.D. (n.d.). Curriculum vitae. Retrieved September 15, 2008, from
         http://advertising.utexas.edu/sp/groups/public/@commadv/documents/
         biography/prod75_017339.pdf
Windowblown86 (2000, August 23). Ebonics. Not just ghetto slang [Msg 7]. 

         Message posted to: http://www.kiwibox.com/article/2524

Wolfram, Walt. The grammar of urban African American Vernacular English  
        [PDF document]. Retrieved from http://www.ncsu.edu/linguistics/  

         docs/pdfs/walt/PDF-Urban_AAE.pdf
� www.urbandictionary.com


2 A WIGGER, literally, a white NIGGER, an emerging positive term for white youth who identify with HIP-HOP, RAP, and other aspects of African American Culture (Smitheman, 1994: 237).


3 A person trying to act as if he/she is a member of any group or has achieved a particular status that he/she does not have (Smitheman, 1994: 233)


4 To rob someone of his or her material valuables ir ideas (Smitheman 1994: 194)


5 Also known by other names 2Pac and Makaveli, was an American rapper 


6 One who survives and makes money by deviousness and schemes, usually illegal but nonviolent (Smitheman, 1994: 140, 141)


7 A greeting pattern (Smitherman, 1994: 235)


8 phrase of encouragement (urbandictionary)


9 Flashy, expensive jewelry. By extension, flamboyant display of wealth, possessions, accomplishments in general. Coined by Hip-hop artist B.G. as the title of a 1999 song on the album, Chopper City in the Ghetto. (Smitheman, 2006: 76).


10 1) Knowledgeable, aware of something 2) Upscale, very desirable (Smitherman, 2006: 66).


11 Ahma git me a gig (I’m going to get [myself] a job) Gumperz (as cited in Smitherman 2006:125).


12 originally, a magical charm. By extension, a source of personal magic that ne can tap into, enabling you to work magic on something or to put somebody under your spell (Smitherman, 1994:162).


13 1) A greeting, meaning simply “Hello.” 2) Used to get someone’s attention, instead of saying “Hey!” or “Hey you!” (Smitheman, 1994: 242)


14 A familiar expression in the Oral Tradition, a statement of encouragement to continue struggling and striving to reach a goal; despite adversity, setbacks, and failures, the triumph is in continuing to struggle (Smitheman, 1994: 148).


15 The response ‘Right on!’ was derived from right on T (right on time= at the appropriate natural, psychological moment, regardless of ‘clock’ time) (Smitherman, 1994: 194)


� To discount or show disrespect for a person; An expresssion of disrespect (Smitherman, 2004:94)


16 Gone; goodbye; I’m leaving (Smitherman, 1994: 175)
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