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Introduction

I have chosen to deal in my final bachelor thesis with a translation of a book because I have
always wondered how little attention is given to the issue of translation when learning a
language. It is one thing to understand a text or a speech but it is completely something else to
translate it sufficiently into another language. There are many rules to follow and one very
often realizes that there are very few learners worrying whether the sentence they translated
sounds naturally in their native language or not. You hear it again and again when the learner
translates the sentences using plenty of pronouns all the time not realizing it is very unusual to
use them in Czech. I believe translation should be one of the skills mastered along with
grammar, writing, speaking and listening. It does not have to be in such a depth as the others

but I find the knowledge of some basic rules essential for every learner to get acquainted with.

The reason why I have decided to translate one of Tony Parsons’ books is that I have read a
number of them and therefore I am familiar with his style of writing and believe that I am
able to comprehend the kind of message he wants to deliver to his readers. The story of Man
and Boy is fulfilled with emotions. I hope I captured them for the Czech audience in their full

meaning.

What I find extremely hard and will focus on in more depth in the theoretical part of the
thesis is to determine the borderline between where one is still doing the translation and
when one starts to write his’/her own piece of work merely taking ideas from the original
work. Of course, it is by no means my aim to create a new piece of work but on the other
hand I believe that trying to leave all the words from the original would result in creating a

text which would not be natural to read and so easy to comprehend for a Czech reader
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Tony Parsons — the author of Man and Boy

Tony Parsons is a British journalist and author. He was born in 1955 and grew up on a
council estate in Essex. He began his career as a music journalist on the NME, writing about
punk music and "taking drugs with the Sex Pistols". Later, he wrote for The Daily Telegraph,
before going on to write his current column for the Daily Mirror. Parsons briefly hosted a

series on Channel 4 called Big Mouth.

He has written several books of cultural criticism, including Dispatches from the Front Line

of Popular Culture and Big Mouth Strikes Again.

Parsons' novels include Man and Boy, Man and Wife, The Family Way, and One for My Baby.
He is often credited as being a prominent exponent (along with Nick Hornby) of the so-called
lad-lit genre, and as such has become something of a target for feminists. His most recent

novel, Stories We Could Tell, reflects Parsons' Seventies' career as an NME journalist.

Parsons married fellow NME journalist Julie Burchill. They divorced acrimoniously. They

collaborated on a book in 1979 — The Boy Looked at Johnny.

Tony Parsons currently lives in Hampstead [1].

Man and Boy

The plot of the book man and boy tells us the story of Harry Silver, a successful TV producer,
who reaching thirty feels suddenly old, panics and has a one-night stand with a colleague
from work. When his wife Gina finds out, she is too shattered to forgive him, accepts a job
offer in Japan and is gone. Harry is left to deal with looking after his four-year-old son Pat on
his own. He gets a huge amount of support from his own parents, though his father cannot
forgive Harry that he destroyed a decent way for his grandson to be brought up. Moreover,
Harry feels he must forever prove to his father that he is such a worthy man as him. The

situation gets even more complicated when Harry losses his job after one disastrous show.

Throughout the book we can observe how the priorities in Harry’s life change, how the
relationship between Harry and his son is getting more and more stronger, and how Harry

finally finds his was to his father before it is too late [2].
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Man and Boy is followed by its sequel Man and Wife. Harry gets married for the second
time, and believes that the problematic past is behind him. But soon it proves to be just a
wish. His ex-wife wants to take his son abroad, his step-daughter is not so easy to deal with,
his mother gets seriously ill, and he is afraid that his wife is having an affair. Furthermore, he

himself finds another woman he is having a nice time with.
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PRACTICAL PART

MY TRANSLATION
OF THE SELECTED PARTS OF THE BOOK
MAN AND BOY
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The Most Beautiful Boy in the World

It’s a boy, it’s a boy!

It’s a little boy.

I look at this baby — as bald and
scrunched up as an old man — and

something chemical happens inside me.

It — I mean he — looks like the most
beautiful baby in the history of the
world. Is it — he — really the most
beautiful baby in the history of the
world? Or is that just my biological
programming  kicking in?  Does
everyone feel this way? Even people

with plain babies? Is our baby really so
beautiful?

I honestly can’t tell.

The baby is sleeping in the arms of
the woman I love. I sit on the edge of
the bed and stare at the pair of them,
feeling like I belong in this room with
this woman and this baby in a way that
I have never belonged anywhere.

After all the excitement of the last
twenty-four hours, I am suddenly
overwhelmed, feeling something -—
gratitude, happiness, love — well up
inside me and threaten to spill out.

I am afraid that I am going to
disgrace myself — spoil everything,
smudge the moment with tears. But

then the baby wakes up and starts

vypracovala: Lenka Smidova

Nejkrasnéjsi chlapecek na svéte

Je to kluk, je to kluk!

Je to maly chlapecek.

Divam se na n¢j, na hlavé nema jediny
vlasek a kiizi mad celou svrastélou, jako
kdyby spise patfila né¢jakému starci, a v tu
chvili se néco uvnitt me pohne.

To mriiava vécicka, tedy asi bych mél fici
na§ maly chlapecek, je stoprocentné
nejkrasnéjsim miminkem v déjinach lidstva.
Nebo si jen namlouvam, ze to stvoienicko —
naSe malé détatko - je nejkrasnéjSim
miminkem na svété? Neni to pouze muj
biologicky pud, ktery se ted’ hlasi o slovo?
Maji stejné pocity 1 jini? I lidé s obyCejnymi
miminky? Nebo je nd$ mali¢ky skute¢né tak
uzasny?

Popravdé¢, neznam odpovéd'.

Muj chlapecek ted’ spinka v naruci Zeny,
kterou miluji. Sedim na okraji postele a oba
je pozoruji. Citim, Ze jsem nedilnou soucdsti
tohoto pokoje, této zeny a tohoto miminka. V
zivot¢ jsem nikam nepatiil tak moc jako
praveé sem.

Znenadani na mé¢ dolehne  stres
poslednich ¢tyfiadvaceti hodin a pfemiize mé
neskonalé dojeti. Uvniti nahromadéné pocity
vdéEnosti, Stésti a lasky hrozi, Ze se vyderou
napovrch.

Désim se toho, Ze se ztrapnim pla¢em a
znesvétim tak tento okamzik. NaStésti se

probudi na§ mali¢ky a zacne se dozadovat

jidla a my dva — ja a Zena, kterou miluji — se
8
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squawking for food and we — me and the
woman [ love — laugh out loud, laugh
with shock and wonder.

It’s a small miracle. And although we
can’t escape the reality of everyday life —
when do I have to get back to work? — the
day is glazed with real magic. We don’t
really talk about the magic. But we can
feel it all around.

Later my parents are there. When she
is done with the hugs and kisses, my
mother counts the baby’s fingers and
toes, checking for webbed feet. But he is
fine, the baby is fine.

‘He’s a little smasher,” my mum says.
‘A little smasher!’

My father looks at the baby and
something inside him seems to melt.

There are many good things about my
father, but he is not a soft man, he is not a
sentimental man. He doesn’t gurgle and
coo over babies in the street. My father is
a good man, but the things he has gone
through in his life mean that he is also a
hard man. Today some ice deep inside
him begins to crack and I can tell he feels
it too.

This is the most beautiful baby in the
world.

I give my father a bottle I bought
months ago. It is bourbon. My father only
drinks beer and whisky, but he takes the

vypracovala: Lenka Smidova

zaéneme hlasité smat se smésici o¢ekavani a

obav.

Je to maly zéazrak. 1 kdyZ nemlzeme
uniknout realité kazdodenniho Zivota, kde se
brzy musim vratit zpét do prace, nas den je
prozafen zvlastnim kouzlem. Nemluvime o

ném, ale citime jej vSude kolem nas.

Pozd¢ji ptichazeji moji rodice. Poté, co
nas moje matka obejme a polibi, zacne
malému piepocitavat prstiky na ruckach a na
nohach ve snaze objevit n¢jakou abnormalitu
jako jsou tfeba plovaci blany mezi prstama.
Ale nase détatko je v poradku.

»Je to maly krasavec,” prohlasi moje
mama. ,,Maly krasavec!”

Jak si mij otec prohlizi naseho synka,
néco uvnitt né¢ho zac¢ina jihnout.

M1 tita ma mnoho dobrych vlastnosti,
ale rozhodné¢ nepatii mezi citlivé muze, kteti
chodi se svym srdcem na dlani. Nikdy se
nerozplyva nad détmi, které potka na ulici. Je
to dobry clovek, ale v Zivoté zazil mnoho
situaci, které z n¢ho ud¢laly tvrdého muze.
AvSak dnes se v jeho ochranném Stitu
objevuji trhlinky a ja vim, ze tu krasu citi
téz.

Mame nejkrasnéj$i miminko na celém
svete.

Podavam otci flasku, kterou jsem koupil
uz pred mnoha meésici. Je to bourbon. Muj

otec pije pouze pivo a whisky, ale pfesto si ji
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bottle with a big grin on his face. The
label on the bottle says ‘Old Granddad’.
That’s him. That’s my father.

And I know today that I have become
more like him. Today I am a father too.
All the supposed landmarks of manhood
— losing my virginity, getting my driving
licence, voting for the first time — were
all just the outer suburbs of my youth. I
went through all those things and came
out of the other side fundamentally
unchanged, still a boy.

But now I have helped to bring
another human being into the world.

Today I became what my father has
been forever.

Today I became a man.

I am twenty-five years old.

ONE
Some situations to avoid when
preparing for your all-important, finally-

[-am-fully-grown thirtieth birthday.

Having a one-night stand with a
colleague from work.
The rash purchase of luxury items

you can’t afford.

Being left by your wife.
Losing your job.

Suddenly becoming a single parent.

vypracovala: Lenka Smidova

ode mé s obrovskym usmévem na tvafi
vezme. Je na ni napsano ,,Stary Otec” a to on
ted’ je. My tata se prave stal dédeckem.

V hloubi nitra vim, ze dnes jsem se mu v
mnohém pftiblizil. Dnes jsem se také stal
otcem. VSechny ostatni zkousky dospé€losti —
ztrata panictvi, ziskani fidic¢aku, prvni volby
— potad jeste¢ vice patiily do etapy mého
mladi. VSemi jsem prosel, ale nezanechaly na
mé zadny zvlastni vliv, na jejich konci jsem

byl stale jenom kluk.

Ale dnes je to jiné. Dnes jsem napomohl
ptivést do tohoto svéta nového clovicka.

Dnes jsem se stal tim, ¢im mtlj otec
vzdycky byl.

Dnes jsem se kone¢né stal chlapem.

Je mi dvacet pét let.

KAPITOLA PRVN{

V Zivoté jsou situace, kterych by se lidé
méli vyvarovat, kdyz pfipravuji oslavu svych
velediilezitych tficatych, onéch konecné jsem
dospélak jak se patii narozenin.

Na tento seznam véci patfi:

Aférka s kolegyni z prace.

Neuvazeny nakup luxusnich véci, co si

nemuzete dovolit.

Dat manzelce diivod, aby vas opustila.
Ztratit praci.
Zacit vychovavat syna coby rozvedeny

otec.
10
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If you are coming up to thirty,

whatever you do, don’t do any of that.

It will fuck up your whole day.

Thirty should be when you think —
these are my golden years, these are my
salad days, the best is yet to come — and

all that old crap.

You are still young enough to stay up
all night, but you are old enough to have
a credit card. All the uncertainties and
poverty of your teens and twenties are
finally over — and good riddance to the

lot of them — but the sap is still rising.

Thirty should be a good birthday. One
of the best.

But how to celebrate reaching the big
three-oh? With a collection of laughing
single friends in some intimate bar or
restaurant? Or surrounded by a loving
wife and adoring small children in the
bosom of the family home?

There has to be a good way of turning

thirty. Perhaps they are all good ways.

All my images of this particular
birthday seemed to be derived from some
glossy American sitcom. When I thought
of turning thirty, I thought of attractive
thirty-nothing marrieds snogging like

teens in heat while in the background a

vypracovala: Lenka Smidova

Pokud se dozijete tficitky, klidné
podniknéte v§echno, co vdm zrovna pfijde na
mysl, ale rozhodné se vyvarujte mych chyb.

Jinak vam pékné podélaji vas velky den.

Tticitka by méla byt dobou, kdy si
kone¢n¢ pomyslite - tak tohle jsou ma
nejlepsi 1éta, porad jsem dostatecné mlad a to
nejlep§i mé teprve cekd - a vSechny ty
podobny kecy.

Jste stale dost mladi na to, abyste
vydrzeli byt vzhiru celou noc, ale konecné
dost stafi na to, abyste vlastnili kreditni
kartu.  VSechny nejistoty, které vas
doprovazely vasim dospivanim jsou ty tam —
a diky bohu za to - ale i nadéle ve vas pobyva
kus naivniho ditéte.

Tticitka je dobrym obdobim. Vlastné
jednim z nejlepsich.

Jenze jak tohle veledilezité jubileum
oslavit? ~ Uspotfadat oslavu v n&jakém
soukromém baru ¢i restauraci, kam pozvete
vsechny svobodné pratele, co nemaji jedinou
starost v zivote¢? Nebo naopak doma se svoji
zenuskou v oblezeni libeznych déti¢ek?

Urcité existuje dobry zptisob, jak pfivitat
tiicitku. Mozna dokonce hned nékolik
dobrych zptsobt.

Moje  pfedstava oslavy tficatych
narozenin se misi s fikei ze slavnych
americkych televiznich seridlt. Vzdy, kdyz
jsem si piedstavoval oslavu tficetin, vidél
jsem se obklopen pfitazlivyma tficitkama, co
se blaznivé libaji a objimaji jako teenagefi,
11

BAKALARSKA PRACE
Preklad a rozbor ¢asti knihy Tonyho Parsona, Man and Boy



MASARYKOVA UNIVERZITA — PEDAGOGICKA FAKULTA

Brno 2007

KATEDRA ANGLICKEHO JAZYKA A LITERATURY

gurgling baby crawls across some
polished parquet floor, or I saw a circle of
good-looking,  wisecracking  friends
drinking latte and showing off their
impressive  knitwear ~ while  wryly
bemoaning the dating game. That was my
problem. When I thought of turning

thirty, I thought of somebody else’s life.

That’s what thirty should be — grown-
up without being disappointed, settled
without being complacent, worldly wise,
but not so worldly wise that you feel like
chucking yourself under a train. The time

of your life.

By thirty you have finally realized
that you are not going to live forever, of
course. But surely that should only make
the laughing, latte-drinking present taste
even sweater? You shouldn’t let your
inevitable death put a damper on things.
Don’t let the long, slow slide to the grave

get in the way of a good time.

Whether you are enjoying the last few
years of unmarried freedom, or have
recently moved on to a more adult, more
committed way of life with someone you

love, it’s difficult to imagine a truly

vypracovala: Lenka Smidova

ptestoze uz jsou davno pod ¢epcem, a kdesi
na pozadi této vidiny se po nablyskanych
parketach batoli jejich broukajici dité.
Anebo jsem si predstavoval své pohledné
kamarady jak se vesele bavi nad Salkem
latté a pritom predvadéji své upletené ruéni
vytvory a sva bezstarostna 1éta si dnes uz
jenom matné vybavuji. A pravé tohle je
mij problém. Pokazdé, kdyz jsem
pfemyslel o tficitce, predstavoval jsem si
zivot n¢koho jiného.

Kdyz je vam tficet, mé¢li byste jiz byt
vyrovnani se statusem dospélého cloveka
bez pocitu hotkosti, pohodIlné¢ si zit
v zabéhnutych  kolejich  bez  pocitu
marnivosti, byt svétem otiely, ale ne pfilis,
abyste nakonec nedostali chut’ skocit pod
vlak. Zkratka to ma byt nejlepsi doba
vaseho zivota.

Ve tficeti najednou pochopite, Ze na
svété¢ nebudete veécné. Toto poznani pak
zapficini, ze vSechny nadchézejici radosti
zivota a nekonec¢né piti latté budou chutnat
jeste sladCeji. Nesmite své neodvratitelné
smrti dovolit, aby vam zkazila radost ze
zivota. Nedovolte, aby vam piedstava té
dlouhé pomalinku plynouci §treky na druhy
svét, znicila vase skvélé zazitky, co vas na
tomto svéte jeste Cekayji.

Je uplné jedno, jestli si uzivate posledni
léta svého staromladeneckého zivota, nebo
jestli jste se uz posunuli do dalsi etapy
vaSeho dospélackého zivota a spojili

navzdy sviij osud s tim, koho milujete. At
12
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awful way of turning thirty.

But I managed to find one somehow.

The car smelled like somebody else’s
life. Like freedom.

It was parked right in the window of
the showroom, a wedge-shaped sports car
which, even with its top off, looked as

sleek and compact as a muscle.

Naturally it was red — a flaming,

testosterone-stuffed red.

When I was a little bit younger, such
blatant macho corn would have made me
sneer, or snigger or puke, or all of the

above.

Now I found it didn’t bother me at all.
In fact, it seemed to be just what I was

looking for at this stage of my life.

I’'m not really the kind of man who
knows what cars are called, but I had
made it my business — furtively lingering
over the ads in glossy magazines — to find
out the handle of this particular hot little
number. Yes, it’s true. Our eyes had met

before.

vypracovala: Lenka Smidova

tak ¢i onak, je nesmirné t&zké si
predstavit opravdu otfesny zptisob, jak
privitat tiicitku.

Ale ja to zvladl. Vybral jsem si ten

nejhors$i mozny scénaf.

Viné toho auta vypovidala o zivoté
n€koho jiného. Nekoho bez zavazk.

Zahlédl jsem jej zaparkované ve
vyloze predvadéci mistnosti. Bylo to
sportovni auticko klinovitého tvaru a i se
stazenou stfechou vypadalo pevné a
hladce jako ten nejvycvicenéjsi sval.

Nemusim se snad ani zminovat, ze
mélo c¢ervenou barvu — ohnivou,
testosterony stimulujici cervenou.

Kdyby mi bylo o par let min, nejspis
bych se nad chlapkem, co fidi takovyto
aut’ak, usklibl, ¢i se mu vysmal nebo by
se mi zného zvedl zaludek. Anebo
moznd vSechno dohromady.

Nyni zjistuji, ze je mi Gplné fuk, kdo
si co mysli. Pravé naopak, ted mam
pocit, ze toto auticko je zosobnénim
vSeho, po ¢em v tomto okamziku nejvice
touZim.

Ve skuteCnosti ani nepatiim mezi
muze, co veédi, jak se které auto nazyva,
ale ted’ jsem si dal zaleZzet, abych to
zjistil. V tajnosti jsem prohlizel vSechny
reklamy v pfepychovych magazinech, jen
abych zjistil, co je tohle malické zihadlo
zaC. Ano, je to tak. UZ ddvno jsem o ném

snil.
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But its name didn’t really matter. I

just loved the way it looked. And that

smell. What was it about that smell?

Amidst the perfume of leather, rubber
and all those yards of freshly sprayed
steel, you could smell a heartbreaking
newness, a newness so shocking that it
almost overwhelmed me. This newness
intimated another world that was
limitless and free, an open road leading to
all the unruined days of the future.
Somehow they had never heard of traffic

cones or physical decay or my thirtieth

birthday.

“You don’t even like cars,” my wife
reminded me, edging our old VW estate

through the thick early-evening traffic.

“Just looking.”

“And you are too young for a mid-life
crises,” she said. “Thirty is much too
young, Harry. The way it works, you wait
for fifteen years and then run off with a
secretary who’s young enough to be your
second wife. And I cut off the sleeves of
all your suits. Not to mention your
bollocks.”

“I'm not thirty, Gina,” I chuckled,
although it wasn’t really that funny. She

was always exaggerating. “I’'m twenty-

vypracovala: Lenka Smidova

Popravd¢, na jeho jméné zase az tak moc
nezalezelo. Prosté¢ jsem se nadchl tim, jak
vypadalo. A taky jak vonélo. Ta viné mi
néco piipominala.

Mezi viini klize, gumy a barvy ze vSech
Cerstvé nasprejovanych ploch, jsem citil
mnohem vic. NekoneCnou, do srdce se
zaryvajici novotu. Novotu tak Sokujici, ze
jsem ji témét podlehl. Ta viné byla
symbolem jiného svéta. Svéta, ktery byl
svobodny a bez hranic, stejn¢ jako pted vami
se rozprostirajici silnice vedouci smérem
k vasi neposkvrnéné budoucnosti. Néjakym
zazrakem tento druhy svét nikdy neslySel o
dopravnich kuZelech, fyzické seslosti nebo o

mych tficatych narozeninach.

»Vzdyt ty ani nemd$ rad auta,
pfipomnéla mi ma manZelka, zatimco se
v brzkych vecernich hodinach proplétala
s naSim Volkswagenem hustou dopravou.

,Pouze jsem se dival.

,»A navic jsi moc mlady na krizi stfedniho
veéku,” dodala. ,,Ttricet let je strasné brzo,
Harry. To funguje upln¢ jinak. Musis pockat
dalSich patnact let a teprve pak muzes utéct
se svoji sekretaikou, ktera bude dostatecné
mladd na to, aby se stala tvoji druhou
manzelkou. A ja pak odstfihnu vSem tvym
oblekiim rukavy. A pak taky tvy koule.*

,»Ale mné jesté neni tficet, Gino,” zasmal
jsem se, i kdyz mi to ksmichu moc

nepfipadlo. Gina vzdycky piehanéla. ,,Je mi
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nine.”

“For one more month!” she laughed.

“It’s your birthday soon,” our boy
said, laughing along with his mother,
although he didn’t have a clue why, and
tapping me on the back of the head with
his sodding light saber.

“Please, don’t do that, Pat,” I said.

I loved my wife and I loved our son.
Together, the two of them made my
world make sense. My life without them
was unimaginable. I knew I was a lucky
man. But I couldn’t help it, I just couldn’t
help it — lately I found myself wondering
when I had stopped being young.

“I just really hate the way that life
starts to contract as you get older,” I said.
“The way your opinions narrow. I mean,
when did owning a car like that become
ridiculous for me? When exactly? Why is
it such a joke? I would love to know.

That’s all.”

“A red sports car,” Gina said to
herself. “And you don’t even like
driving.”

“Listen, I was just looking, okay?’ I

said.

vypracovala: Lenka Smidova

teprve dvacet devét.*
,» 10 se zmeéni piisti mésic! zasmala se.
,,UZ brzo bude§ mit narozeniny,* oznamil
mi nas syn, a pak se pridal ke své matce,
prestoze nemé¢l nejmensi tuseni, co je tu
vlastné k smichu. Hned nato mé zacal klepat
svou zatracenou svételnou Savli do hlavy.
,Pate, prosim t¢, prestan,” prikazal jsem

mu.

Svoji Zenu désné¢ moc miluju a také
miluju naseho syna. Ti dva davaji mému
zivotu smysl. Bez nich si ho uz ani nedokazu
predstavit. Vim, ze jsem Stastny muz. Ale i
tak si nemzu pomoci, zkratka tomu nejde
nijak zabrénit — posledni dobou neustale
premyslim nad tim, kdy jsem vlastné ptestal
byt mlad.

,Prosté¢ se nemuzu jen tak smifit s tim,
jak se nas zivot stale vice a vice podrobuje
néjakym pravidlim jenom proto, ze jsme ted’
o trosku star$i,” snazil jsem se to vysvétlit.
»10 jak najednou zac¢ne§ brat vSechno tak
désn¢ vazné. Tak kdy napiiklad se pro mé
koupé¢ takového auta stala absurdni? Pro¢ je
to vSem k smichu? Jen bych to rad védél. Tot

VS€.

,Cervené sportovni auto,” fekla si Gina

sama pro sebe. ,,A to nenavidis fizeni.*

,No tak, pouze jsem se koukal okolo,

dobte?* ekl jsem.
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“Happy birthday to you,” Pat sang,
smacking me across the ear with his light
saber. “Squashed tomatoes and glue.
You-look-like-a-monkey-and-act-like-
one-to0o.”

“That’s not nice,” I told him, as the
traffic ground to a halt and my ear began
to throb.

Gina put the handbrake on and looked
at me, as if trying to remember what she
liked about me in the first place. She
seemed a bit stumped.

I remembered what I liked about her.
She had the longest legs I had ever seen
on a woman. But I still didn’t know if
that was the best basis for the love of
your life.

Or the worst.

THREE

Marty grew up eating dinner with the
TV on.
babysitter, his best friend, his teacher. He

Television had been his

could still recite entire programming
schedules from his childhood. He could
whistle the theme tune to Dallas. His
Dalek impersonation was among the best
I have ever heard. The Miss World
contest had taught him everything he
knew about the birds and bees, which
admittedly wasn’t very much.

Although 1 was nothing like him,

vypracovala: Lenka Smidova

,»VSechno nejlepsi k narozenindm,* pral mi
v té¢ chvili Pat a znovu m¢ prastil pfes ucho
svételnou Savli a zacal prozpévovat.
»Zmackanad rajcata a méd’. At vypadas jako
gorila, protoze se tak chovas ted’.*

,» 10 neni zrovna pékné,” fekl jsem mu ve
chvili, kdy se doprava zastavila a moje ucho
zacalo bolestivé pulzovat.

Gina zatahla ru¢ni brzdu a podivala se na
m¢, jako kdyby se snazila vzpomenout, co na
mné ma vlastné tak rdda. Vypadala pfitom
trosku ztraceng.

Okamzité se mi vybavilo to, co jsem na ni
ja vzdy tak obdivoval. M4 ty nejdelsi nohy, co
jsem kdy na Zenské vid¢l. Pouze si nejsem
uplné jist, zda je to nejlepsi divod k tomu,
abyste s nékym stravili zbytek svého zivota.

Mozna je to spi§ jeden ztéch

nejpitoméjsich divodu.

KAPITOLA TRETI

Marty vyrostl s televizi jako jeho jedinym
spoleénikem pii vecefi. Televize pro néj
pfedstavovala chiivu, nejlepSiho kamarada i
ucitele. Jeste ted vam vyjmenuje televizni
programy ze svého détstvi véetné jejich hracich
Casti. Zapiskd vdm Uvodni melodii z Dallasu a
na kolena vés dostane tou nejleps$i imitaci
Daleka, plechového mutanta z vesmiru, co jste
v zivot¢ kdy slySeli. Pienos mezindrodni
soutéze o titul kralovny krasy ho naucil v§emu,
co vi o sexu. Upfimné, neni toho moc.

Marty mé¢ ma rad i navzdory tomu, Ze si
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Marty took to me because I came from
the same sort of home. That doesn’t
sound like much of a basis for friendship,
but you would be surprised at how few
people in television come from that kind
of background. Most of the people we
worked with came from homes with
books.

When we first met at the little radio
station we were both what was
laughingly referred to as multi-skilled.
Marty was mostly skilled in fetching
sandwiches, sorting mail and making the
tea. But even then his grinning, pop-eyed

energy was such that everyone noticed

him, even if nobody took him seriously.

I was in a more elevated position than
Marty, writing items, producing shows
and sometimes very nervously reading
the news. As I said, I was always lousy at
coming alive when the red light came on
— only slightly better than Gina. The red
light came on and, instead of coming
alive, I went sort of dead. But it turned

out to be what was Marty born to do.

When we suddenly lost the regular

presenter of our late-night phone-in — the

vypracovala: Lenka Smidova

nejsme v mnohém podobni. Dilezité pro néj
je pouze to, ze pochazime ze stejného
zdzemi. Sice to nezni jako nejlepsi zaklad
ptatelstvi, jenze kdyz pracujete mezi lidmi,
kteti pochédzeji zintelektudlné mnohem
vyzralej§itho prostfedi, zacind to najednou

hrat obrovskou roli.

Seznamili jsme se na stanici jednoho
radia. Nejlepsi prace, kterou jsme tenkrat
mohli dostat, byla funkce poslicka. Netrvalo
to dlouho a kazdy nas posméSné nazyval
holkama pro vSechno. Martyho nejcastéjsi
naplni prace bylo roznaseni sendvicu, tfidéni
posty a prfiprava caje. Jenze to by nebyl
Marty, aby si svym oslnivym uUsmévem,
véené vykulenyma o¢ima a nevycerpatelnou
energii nedokédzal brzy kazdého podmanit.
Prestoze ho nadéle nebrali za rovnocenného
partnera, t&sil se velké popularité.

Ja jsem na tom byl spraci tenkrat o
trosku 1épe. Psal jsem zpravy, podilel se na
tvorbé zabavnich poradii a obcas s velkym
sebezaptfenim piecetl zpravy v pfimém
prenosu. Jak uz jsem se zminil, odjakZiva mi
délalo velké problémy vystupovat nazivo a to
cervené svétylko ve studiu se brzo stalo moji
nejvetsi nocni mirou. Samou hrizou jsem
zkamenél pokazdé, kdyZ na mé zablikalo.
Snad uz jenom Gina v tom byla jesté¢ horsi
nez ja. Ale pak se ukazalo, ze pravé tento
druh prace byl jako stvofeny pro Martyho.

Jeho chvile nadesla v okamziku, kdy nas

opustil jeden znaSich moderatorti, protoze
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nut shift, we called it — to a job in cable
television, I persuaded the station to give
Marty a shot. Partly because I thought he
would be good at it. But mostly because I

was terrified of having to do it myself.

Amazingly, he worked wonders with

the  most  unpromising  material
imaginable. Five nights a week Marty
took calls from hangers, floggers,
conspiracy theorists, alien watchers and
assorted loony tunes. And he turned it

into good radio.

What made it good radio was that
Marty sounded like there was nowhere
else he would rather be than chatting to
the mouth-foaming denizens of nut
nation.

We slowly started to build what they
call a cult following. After that, we very
quickly began to get offers to put the
show on television. People bought us
lunch, made flattering noises and made
big promises. And very soon we
abandoned our successful radio show, a
rare case of rats deserting a floating ship.

But it was

very different on

television. We couldn’t just let our guests

vypracovala: Lenka Smidova

mu byla nabidnuta lukrativn€j$i nabidka
v televizi. PresvédCil jsem $éfy, aby
Martymu nabidli jeho noc¢ni vysilaci ¢as —
jen tak mezi nami, hor$i vysilaci doba snad
uZ ani neexistovala. Casteéné jsem to udélal
proto, ze jsem byl piesvédCen, Ze odvede
uzasnou praci, ale také kvuli tomu, Ze jsem
se desil, ze by to vysilani jinak padlo na mou
hlavu.

Nakonec Marty piekonal i ma oc¢ekavani.
P&t noci vtydnu Marty v pfimém vysilani
odpovidal na telefonaty lidem, co se ani
nepredstavili a uz zase zavésili, tém, co uz
byly jednou nohou v krimindle, paranoidnim
trasofitkiim, co za v§im vidéli utok na svoji
osobu, také tém, co na kazdém kroku vidé€li
zelené muzicky a spousté¢ dalSich blaznt.
Nezalezelo na tom, s kym pracoval, kazdého
ptibeh dokéazal proménit v tiplnou senzaci.

Docilil toho tim, ze kazdého dokazal
ptesvédcit o tom, Ze nic na svété pro néj v tu
roz€ilenym obcCanim naSeho prasténého
naroda.

Pomalinku se znds stavaly hvézdy, az
jsme nakonec zacali dostdvat nabidky na
vlastni porad v televizi. Lidé nas zvali na
obéd, neustdle nam pochlebovali a slibovali
hory doly. Zbytecné jsme se nezdrahali,
sbalili si svy saky paky a jako ti nejvétsi

nevdéCnici opustili bezpeci nasi stanice.

JenzZe se ukazalo, ze v televizi je vSechno

jinak. Uz jsem si nemohli dovolit popadnou
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practically wander in off the streets as
they had done on radio. Amusing lunatics
who had been impregnated by randy
aliens were no longer quite enough.

After a year fronting his own show,
Marty still looked like he was exactly
where he wanted to be. But the strain was
starting to tell, and every week he needed
a little more time in make-up to cover the
cracks. It wasn’t just the seven-day stress
of finding good guests that was putting
those licks of grey in his bottle-blond
hair. When we were on radio, Marty had

nothing to lose. And now he did.

He was in the chair of the make-up
room when 1 arrived at the studio,
brainstorming about future guests to the
group of young women who surrounded
him, hanging on to his every wishful
thought while the make-up girl attempted
to make his skin look vaguely human for
the cameras. He dubiously sipped the
glass of water which had been placed in
front of him.

‘Is this Evian?’

‘Did you want sparkling?’ asked a
sweet-faced young woman in combat
trousers and army boots.

‘I wanted Evian.’

She looked relieved. ‘That’s Evian.’

vypracovala: Lenka Smidova

nase hosty pfimo na ulici a vtahnout je k ndm
do studia. Navic blazni tvrdici, ze spatiili
UFO, najednou nebyli pro nase publikum
dost dobii.

Dnes, rok poté, co zacal vysilat svij
vlastni potad, vypada Marty navenek jakoby
tohle bylo presné to, o ¢em cely sviij zivot
snil. JenZe nikdy nekoncici stres se na ném
za¢ind pomalinku podepisovat a tyden po
tydnu potfebuje stale vice make-upu, aby
zakryl své rostouci obavy. Neni to
zpusobeno jen tim, ze sedm dni v tydnu musi
neustale pfemyslet nad tim, kde splasi
dal§iho hosta. Co ho v noci nenechd spat a
pridava Sedin do jeho odbarvenych vlast, je
veédomi, ze narozdil od radia, kde vlastné o
nic neslo, je dnes v sdzce celd jeho kariéra.

Kdyz jsem dorazil do studia, Marty uz
sedél v kiesle u maskérky a premyslel nahlas
o svych budoucich hostech. Publikum mu
délala skupinka divek, kterd se kolem ného
dychtivé shromazdila a doslova hltala kazdé
jeho slovo, zatimco se maskérka pokousela
proménit  jeho oblicej v masku hodnou
zabéru kamer. S o€ividnymi pochybami

usrkéaval vodu, ktera mu byla nabidnuta.

»Jste si naprosto jisti, Ze je to Evian?“

,Pral jste si snad perlivou? otizala se
divka se sladkym obli¢ejikem oblecend
v maskacich a vojenskych botach.

,,Pral jsem si Evian.*

Po tom prohlaSeni si divka ocividné

oddychla. ,,Je to Evian.*
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‘I don’t think so.’

‘Well, it’s Badoit.’

Marty looked at her.

‘But there wasn’t any Evian in the
vending machine,’ she said.

“Try the green room,” he suggested
with a little sight.

There were murmurs of assent. The
green room — the holding pen for the
show’s guests — was definitely the place
to find Marty’s Evian. Crestfallen but
smiling bravely, the girl in combat

trousers went off to find the right water.

‘I’'m thinking classic encounter with
Hollywood legend,” Marty said. ‘I'm
thinking Michael Parkinson meets the
star with his clipboard. I’'m thinking
Tinsel Town. I'm thinking Oscar
nominee. ['m thinking ... Jack
Nicholson?’

‘Jack’s not in town,” our researcher
said. She was a small nervous girl who
wouldn’t be doing this job for much
longer. Her fingernails were already
chewed to the knuckle.

‘Leaonardo DiCaprio?’

‘Leo’s unavailable.’

‘Clint Eastwood?’

‘I’ve got a call in with his office. But
— doubtful.’

‘Robert Mitchum? James Stewart?’

‘They are dead.’

vypracovala: Lenka Smidova

,O tom siln¢€ pochybuji.*

,»Vlastné je to Aquara.*

Martyho pohled se sttetl s jejim.

,Jenze vtom automatu uz Evian dosla,*
brénila se.

»A zkusila jste pokoj pro hosty? poradil
ji s povzdechem.

Ostatni dali Martymu za pravdu. Pokoj
pro hosty, taky obcas oznacovan za hlavni
stan, ve kterém se naSi hosti pfipravuji na
vysilani, je jednim z mala mist, kde je vody
vzdycky dost. Prestoze divka v maskacich
méla po tomto prohladSeni plac na krajicku,
statecné se na nas usmala a vydala se splnit
svij ukol.

,Mohli bysme naptiklad uspotfadat néco
jako Hledani ztracené¢ho casu
s hollywoodskou hvézdou. Nebo detailné
rozebrat jeden znesmrtelnych kreslenych
serialii. Nebo sehnat herce, co je v nominaci
na Oskara. A co takhle ... pozvat Jacka
Nicholsona?*

,sJack se vypafil a nikdo nevi kam.
oponovala mu nasSe informatorka, divka
malého vzrlstu, kterd tuhle praci uz asi
dlouho nervové nevydrzi. Uz ted ma nehty
okousané az ke kotinktim.

,»Co Leonardo DiCaprio?*

,.Nemuze.“

,,Clint Eastwood?*

,Podafilo se mi spojit s jeho agentem, ale
nejspis z toho nic nebude.*

,,Robert Mitchum? James Stewart?*

,»11uZ jsou davno pod drnem.*
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Marty shot her a vicious look.

‘Don’t ever say that,” he said. ‘They
are merely unable to commit to the show
at this moment in time.’

He looked at me in the mirror, his
beady eyes blinking inside a cloud of
orange foundation.

‘Why can’t we get any of these
fucking screen greats, Harry?’

‘Because none of the people you
mentioned have any product out,” I told
him every week. ‘And when they do, we
still have to fight for them with all the

other talk shows.’

‘Did you see the news tonight?’ the
make-up girl said dreamily, the way
make-up girls do, completely oblivious to
the nervous breakdowns that were
happening all around her. ‘It was really
interesting. They showed you those
protesters out at the airport. The ones
chaining themselves to the trees?
Protesting against the new terminal?’

‘What about them?’ Marty asked. *Or

are you just making conversation?’

‘I really like their leader,” she said.
‘You know — CIliff. The one with the

dreadlocks? He’s gorgeous.’

Every woman in the room muttered

agreement. I had seen this Cliff character

vypracovala: Lenka Smidova

Marty po ni hodil vrazedny pohled.

,» 10 uz nikdy nevyslovujte,” ptikazal ji.
»doucasna situace jim pouze nedovoluje, aby
se mohli zucastnit naseho vysilani.*

Nase pohledy se stretly v zrcadle. Jeho

malicka ocka zafila pod tunami makeupu.

LHarry, ¢im to je, ze zadnej ztéch
televiznich mazankii nechce knam do
televize?*

,Protoze ani jeden z téch mazankd, co jsi
pravé vyjmenoval, nema premiéru svyho
filmu.“ zopakoval jsem mu to, co mu
odpovidam kazdy tyden. ,,A kdyz ji konecné
maji, potad jsou tu milidony dalSich stanic,
ktery je chtéji urvat pro sebe.*

,»Vidéli jste dneSni zpravy? zeptala se
nas maskérka zasnéné. VSechny maskérky
maji svlj vnitini zivot, nevzrusuji je hroutici
se komentatoii ani vSudypfitomny stres
kolem nich. ,Byla tam dé&sné zajimava
reportaz. Ukazovali vni demonstraci na
letisti. Urcite jste uz slySeli o téch
protestantech, co se uvazuji ke stromim, aby
zabranili vystavbé nového terminalu?

»~Ma to pointu?“ zeptal se ji Marty.
»Nebo se jenom snazite =zacit snami
rozhovor?*

»otrasn€ si mi libi jejich vidce,
pokracovala ve svém. ,VSak vite koho
myslim. Jmenuje se Cliff a nosi dredy. Je
strasn¢ sladke;j.*

Vsechny zensky v mistnosti ji daly za

pravdu. Taky jsem zahlédl Cliffa v televizi,
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up his tree — skinny, well-spoken,
dreadlocks — but I had had no idea he was

considered a sexual entity.

‘That’s who you should have on the
show,” the make-up girl said
triumphantly, dabbing Marty’s face with
a powder puff. “He’s much more
interesting than some old superstar with a
hair transplant and an action thriller on
general release.’

‘Cliff’s not a bad idea,’ I said. ‘But I
don’t know how to reach him. Although
he can’t be as difficult as Clint
Eastwood.’

‘Well, I’ve got a mobile number for
him,” someone said from the back of the
make-up room. ‘If that’s any use.’

We all turned to look at her.

She was a slim redhead with that kind
of fine Irish skin that is so pale it looks as
though it has never seen the sun. She was
in her early twenties — she looked as
though she had been out of university for
about forty-five minutes — but she still
had a few freckles. She would always
have a few freckles. I had never seen her
before.

‘Siobhan Kemp,” she said to no one
in particular, blushing as she introduced
herself. ‘I’'m the new associate producer.
Well — shall T give Cliff a call?’

Marty looked at me. I could tell that
he liked the idea of the tree man. And so

vypracovala: Lenka Smidova

jak byl pfipoutdm ke stromu. Takovej
hubenej, vymluvnej typek sdredama na
hlavé. Ale ani ve snu by mé nenapadlo, ze se
z n&j stava novodoby sexudlni symbol.

»lo je clovek, kterého byste meli
pozvat,”“ dodala s pocitem pievahy a dal
nanasela mraky pudru na Martyho tvar.
,UrCit¢ by byl mnohem zajimavéj§i nez
néjaké prestarld hvézda s faleSnyma vlasama
¢i dalsi akeni film, ktery kazdy miize vidét
v king.*

,Neni to Spatnej napad, zauvazoval jsem
nahlas. ,,Jenom nevim, jak se ndm ho podari
sehnat. I kdyz by to mélo byt mnohem snazsi
nez shanéni Clintna Eastwooda.*

»Nahodou mam jeho telefonni C¢islo,

ozvalo se zezadu. ,,Pokud mate z4jem.*

VSsichni jsme se otocili za tim hlasem.

Patiil hubené zrzce s tak svétlou kizi, ze
bez pochyby musela pochazet z Irska.
Vypadala jako by nikdy v zivoté nespatiila
slunce. Nemohlo ji byt vic nez néco malo
pires dvacet — vlastné¢ vypadala jako by
zrovna UspésSné absolvovala univerzitu. A na
obliceji méla par pih. Vsadim se, ze je tam
vzdycky bude mit. Jsem si jisty, Ze jsem ji
v Zivoté nevidél.

»Jsem Siobhan Kempova,* predstavila se
nam vSem a pfitom se zacervenala. ,,Pracuji
tu jako nova asistentka producenta. Tak co
myslite, méla bych zavolat Cliffovi?*

Marty se na m& podival. Vidél jsem, Ze je

tim napadem unesen. A ja vlastné taky. Jako
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did I. Because, like all television people,
what we worshipped above all else was
authenticity. Apart from genuine, high-
octane  celebrity, of course. We
worshipped that most of all.

We were sick of junior celebs
pushing their lousy product. We
hungered after real people with real lives
and real stories — stories not anecdotes.
They offered us great television at rock-
bottom prices. We offered them therapy,
a chance to get it all off their chest, an
opportunity to let it all just gush out over

a million carpets.

Of course, if Jack Nicholson had
suddenly called up begging to appear on
the show then we would have
immediately called a security guard to
escort all the real people from the
building. But somehow Jack never did.

There were just not enough celebrities to

go round these days.

So we revered real people, real people
who felt passionate about something, real
people with no career to protect. And
someone up a tree with police dogs
snapping at his unwashed bollocks

sounded about as real as it gets.

‘How do you know him?’ I asked her.

vypracovala: Lenka Smidova

vSichni lidé v televizi jsme si nade vSechno
vazili opravdovosti. Samoziejm¢ hned po
slavné celebrité. Ale po ni nds nejvice

zajimali pravé ptibehy ze skutecného zivota.

Uz jsme méli plny zuby mladickych
hvézdicek, co se snazili prodat svoje
propadaky. Touzili jsme po opravdovych
lidech, co vedou skute¢né Zivoty a prozivaji
opravdové piibéhy a nesnazi se nam
vnucovat jejich poopravené historky. Tito
lidé nam poskytuji skvélé ptibéhy za pusu a
my jim zato nabizime zpusob, jak to vSechno
ze sebe dostat a podélit se o své zazitky
s miliony dalSich lidi.

Samoziejmé, kdyby se Jack Nicholson
zni¢ehonic objevil vnaSem studiu a na
kolenou nas prosil, abychom ho zaradili do
programu, bez rozmysleni bychom okamzité
zavolali ostrahu, aby vSechny tyto skutecné
lidicky vynesla v zubech. Ale jak to tak byva,
Jack se nikdy neukazal a ani ostatni hvézdy
se zrovna nepietrhly, aby snami mohli
zap6zovat pred kamerou.

A tak jsme vzali za vdék obycejnymi
lidmi, kteti se proslavili svymi radikalnimi
postoji, ktefi se nds nebali, protoze nemé¢li
reputaci, jiz si museli chrénit. A proto
chlapek piivazany ke stromu se smeckou
policejnich psi okolo sebe v realném
nebezpeci, ze mu kazdou chvili jeden z nich
ukousne jeho tydny nemyté koule, znél jako
dar z nebes.

,Jak dobie ho znate?* zeptal jsem se ji.
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‘I used to go out with him,” she said.
Marty and I exchanged a glance. We
were impressed. So this Siobhan was a

real person too.

‘It didn’t work out,” she said. ‘It’s
difficult when one of you is up a tree for
so much of the time. But we managed to
stay close and I admire him — he really
believes in what he’s doing. The way he
sees it, the life-support systems of the
planet are nearing exhaustion, and all the
politicians ever do is pay lip service to
ecological issues. He thinks that when
man enters the land, he should leave only
footprints and take only memories.’

‘Fucking brilliant,” Marty  said.
‘Who’s his agent?’

FOUR

Gina’s thirtieth birthday had not been
completely painless.

Her father called her in the early
evening to wish her a happy birthday —
which meant she had spent all of the
morning and all of the afternoon
wondering if the worthless old git would
call her at all.

Twenty-five years ago, just before
Gina started school, Glenn — as her dad
insisted everyone call him, especially his
children — walked out the door, dreaming

of making it as a rock musician. And
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,Kdysi jsme spolu chodili, pfiznala.

Vyménili jsme si s Martym pohledy. Tim
nas uplné dostala. No ne, tahle Siobhan byla
taky skutecnym clovékem, ktery by mohl
vypravét svlj zivotni piibeh pied kamerou.

»Neklapalo nam to,” pokracovala. ,,Je to
hodn¢ komplikovany, kdyz jeden z partnert
je vécné prikovany ke stromu. Ale zustali
jsme ve styku. Fakt ho obdivuji — véfi v to,
co déla. Podle n¢j je priroda v soucasné
chvili na hranici Gplného vycerpani a jediné,
na co se politikové zmlzou, je konstatovani
smutné skutecnosti, ze je to tak, ale vic se o
nasi planetu nestaraji. Zastava nazor, ze lidé
by se na Zemi méli podepsat pouze svymi
otisky nohou a vzit si zni pouze obrazek
lidmi nedotcené ptirody.*

»1o bude terno,” predpovédél Marty.

,,Kdo ho zastupuje?*

KAPITOLA CTVRTA

Ani Gininy tficaté narozeniny neprob¢&hly
zcela hladce.

Teprve navecer ji otec zavolal s pfanim
vSeho nejlepsiho, a ztoho divodu stravila
celé rano a celé odpoledne v obavach, zda si

na ni ten stary pitomec viibec vzpomene.

Pted pétadvaceti lety, té€sné predtim nez
Gina $la poprvé do Skoly, se Glenn — jak ho
povinn¢ vSichni musime nazyvat, jeho déti
nevyjimaje — sbalil a vyrazil do svéta, aby se

stal rockovou hvézdou. Pfestoze to nejdal
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although he had been working behind the
counter of a guitar shop in Denmark
Street for a couple of centuries, and all
the dreams of glory had receded along
with his hippy hairline, he still thought he
was some kind of free spirit who could
forget birthdays or remember them as the
mood took him.

Glenn had never made it as musician.
There had been one band with a modest
recording contract and one minor hit
single. You might have glimpsed him
playing bass on Top of the Pops just
before Ted Heath left 10 Downing Street

forever.

He was very good-looking when he
was younger — Glenn, not Ted Heath - a
bit of a Robert Plant figure, all blond
Viking curls and bare midriff. But I
always felt that Glenn’s true career had
been building families and then smashing
them up.

Gina’s little family had been just the
first in a long line of wives and children
that Glenn had abandoned. They were
scattered all over the country, the women
like Gina’s mother, who had been
considered such a great beauty back in
the sixties and seventies that her smiling
face was sometimes featured in glossy
magazines, and the children like Gina,

who had grown up in a single parent

vypracovala: Lenka Smidova

dotdhl na prodavace kytar v jednom
londynském obchiidku na Denmark Street, a
jeho sny o slavé - stejné tak jako jeho
hipisacké vlasy - nendvratné odnesl cas, stale
se povazuje za Clovéka bez zavazki, ktery
muze jen tak zapomenout ¢i si vzpomenout
na narozeniny svych blizkych, jak mu to
zrovna piijde vhod.

Glenn se jako rockova hvézda nikdy
neprosadil. Kdysi s kapelou nahral par desek
a m¢li dokonce 1 jednu hitovku. Je docela
mozné, zZe jste ho zahlédli hrat v televizi na
basavou kytaru, kdyz se tenkrat, chvilku
pfedtim nez Ted Heath navzdy opustil
premiérskou rezidenci na Downing Street,
s kapelou probojovali mezi nejhranéjSich
deset hiti.

V mladi vypadal fakt k svétu — mam
ted’ samoziejm¢ na mysli Glenna, ne Teda
Heathe — takova Sikovna imitace Roberta
Planta sjeho blond’atyma kudrlinkami a
vééné obnazenou hrudi. Mné vSak vzdy
ptipadlo, ze jeho pravym povoldnim bylo
délani déticek a zdrhani od nich.

Gina a jeji matka byly pouze prvni
znespocetnych  rodinek, které  Glenn
postupn¢ zalozil a opustil. Muzete je nalézt
po celé Anglii. VSechny Glennovy manzelky
byly krasavice. Ginina matka se
v Sedesatych a sedmdesatych letech fadila
k sex-symbolim doby, jejichz uUsmévy
zdobily pfedni stranky casopist. Jenze za
Glenntv nestandardni Zivotni styl zaplatily
jeho  déti Vyrtstaly
25
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family back when it was still called a
broken home.

Glenn breezed in and out of their
lives, casually missing birthdays and
then

Christmases and turning up

unexpectedly  with  some large,
inappropriate gift. Even though he was
now a middle-aged suburban commuter
who worked in a shop, he still liked to
think he was Jim bloody Morrison and
that the rules which applied to other

people didn’t apply to him.

But I can’t complain too much
about old Glenn. In a way he played
Cupid to me and Gina. Because what
she liked about me most was my

family.

It was small, ordinary family — I'm
the only child — and we lived in
pebble-dashed semi in the Home
Counties which could have been in
almost any suburb in England. We were
surrounded by houses and people, but
you had to walk for half a mile before
you could buy a newspaper -—
surrounded by life, yet never escaping
the feeling that life was happening

somewhere else. That’s the suburbs.

My mum watched the street from

vypracovala: Lenka Smidova

v rozpadlych rodinach v dobé, kdy to bylo
povazovano za néco zvraceného.

Glenn se vytratil z jejich zivotl a zase se
navratil, jak se mu zlibilo. Cas od &asu
zapomnél na jejich narozeniny nebo Ze jsou
Vénoce, a hned nato se objevil ve dvefich
s obrovskym, ale

naprosto nevhodnym

darkem. Navzdory tomu, Zze je pouze
starnoucim obc¢anem, co jako vSichni ostatni
kazdodenn¢ dojizdi do préce, trpi ptedstavou,
ze je stejné slavnej jako Jim Kortison, a proto
se nemusi fidit pravidly obycejnych
smrtelnik.

KaZzdopadné ja jsem ten posledni, kdo si
na n¢j mize stéZzovat. Svym zpusobem pro
me ztélesiiuje btizka Lasky, ktery mé a Ginu
dal dohromady. Co na mné totiz Gina
obdivuje ze vSeho nejvic, je pravé mé
rodinné zazemi.

Pochazim zmal¢ a na prvni pohled
nezajimavé rodiny. Jsem jedinackem a co si
pamatuji, vZdycky jsme bydleli v dvojdomku
s fasddou  z kfemene jihovychodné¢ od
Londyna. O nasi oblasti se tvrdi, ze tam bydli
samé lepsi rodiny, ale to byste mohli s ¢istym
svédomim prohlésit o kterémkoli pfedmésti
v Anglii. Byli jsme obklopeni spoustou
dalSich domkt a jejich majitel, ale 1 tak
jsme museli ujit ptl mile nez jsme nasli
obchlidek s novinami. Pfestoze kolem nas
zila spousta dalSich lidi, ob¢as jsme méli
pocit, Ze Zijeme na pustém ostrové. Tak to
na predmésti uz chodi.

Mama s oblibou pozorovala ulici zpoza
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behind net curtains (‘It’s my street,” she

would say, when challenged by my dad

and me). My dad fell asleep in front of

the television (There’s never anything
on,” he always moaned). And I kicked a
ball about in the back garden, dreaming
of extra time at Wembley and trying to
avoid my dad’s roses.

How many families are there like
that in this country? Probably millions.
Yet certainly a lot less than there were.
Families like us, we’re practically an
endangered species. Gina acted as
though my mum and my dad and I were
the last of the nuclear families,
protected wild life to be cherished and
revered and wondered over.

To me, of course, my family was on
the staid side. All that car-washing, all
that peeking from behind net curtains,
all the nights spent in front of the
television, all the B&B holidays in
Devon or Cornwall or a caravan in
Frinton. I envied Gina’s exotic
background — her mum a former model,
her dad a would-be rock star, the
pictures in the glossy magazines, even

though the pictures were fading now.

But Gina remembered the missed
birthdays of her childhood, a father
who was always preoccupied with his
more recent more exciting attachments,

the promised holidays that never

vypracovala: Lenka Smidova

zaclony (,,Tato ulice patfi mé,“ snazila se
vysvétlit své chovani, kdyz jsme si zni
s tatou utahovali). Tata zase veécné usinal
pted televizi (,,Nikdy tam nic potadného
nedavaji,” stézoval si). A ja v zahrad€ kopal
s nadSenim do balonu a ptedstavoval si, jak
to jednou dotdhnu az do Chelsea a ze vsech
sil se pfitom snazil vyhnout tdtovym razim.

Kolik takovych rodin muzete v Anglii
najit? Pres miliony? JenZe je jich stdle méné
a méné. Rodiny jako ta nase jsou v dneSni
dobé ohrozené¢ druhy. Gina se k nam vzdy
chovala, jako kdybychom byli posledni
uplnou rodinou na svété, bezbrannym
tvoreckem zdivoCiny, jenz je chranén
zakonem a o n¢hoZ se ostatni musi starat,
vazit si ho a obdivovat.

Co me se tyce, vzdy jsem povazoval nasi
rodinu za désné staromddni. Monoténné se
opakujici umyvani auta, sledovani ulice
zpoza zaclony, zabité vecery pred televizi,
dovolené stravené v nejlevnéjSich hotelech
v Devonu ¢i v Cornwallu anebo v karavanu
ve Frintonu. Vlastné¢ jsem Gin¢ zavidél jeji
exotické zazemi — maminku modelku a otce,
co se mél stat rockovou hvézdou. A taky
vSechny ty obrazky v  populérnich
casopisech. Vibec mi nevadilo, ze jejich
slava byla jiz ddvno zapomenuta.

Jenze Gina to vidéla jinak. Ona si spi§
pamatovala vSechny narozeniny, na které si
jeji otec nevzpomnél. To, jak Glenn mél vzdy
na starosti zajimavéjsi véci, nez sni jet na
slibenou dovolenou, a potad pifed sebou
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BAKALARSKA PRACE
Preklad a rozbor ¢asti knihy Tonyho Parsona, Man and Boy



MASARYKOVA UNIVERZITA — PEDAGOGICKA FAKULTA

Brno 2007

KATEDRA ANGLICKEHO JAZYKA A LITERATURY

happened, and her mother going to bed
alone, growing old alone, getting sick
alone, crying alone and finally dying
alone. Gina could never be cavalier about

an ordinary family. It wasn’t in her.

The first Christmas I took Gina home,
I saw her choking up when my mum gave
her a little present — just some smelly
stuff in a basket from the Body Shop,
some soap in the shape of polar bears
covered in cling film — and I knew I had
her. She looked at those polar bears and

she was hooked.

You should never underestimate the
power of nuclear family. These days
coming from an unbroken home is like
having independent means, or Paul
Newman eyes, or a big cock. It’s one of
life’s true blessings, given to just a lucky

few. And difficult to resist.

But those unbroken homes can lull
their children into a false sense of
security. When I was growing up, I took
it for granted that every marriage would
be as stable and everlasting as my mum
and dad’s — including my own. My
parents made it look easy. But it’s not

easy at all.

vypracovala: Lenka Smidova

vidéla svoji matku, jak chodi vecer po veceru
spat do prazdné postele, jak pomalinku
osamocen¢ starne, sama zoufale bojuje proti
své nemoci, je ponechana napospas svym
slzdm, az nakonec umira bez sptiznéné duse.
Proto Gina nikdy nedokézala bez povSimnuti
projit okolo bézné rodiny. Neni na to zkratka
stavéna.

Vzpominam si, jak jsem vzal Ginu
poprvé knasim na Vanoce. Malem se
rozbrecela dojetim, kdyz ji moje mama dala
maliCkou pozornost. Byl to obycejny
kosmeticky balicek, co koupite v Body
Shopu. Obsahoval mald mydélka ve tvaru
medvidkii zabalenych do pruhledné folie.
Stacil jediny pohled na ta mala stvofenicka a
Ginino srdce bylo navzdy polapeno.

Nikdy byste neméli podcenovat silu
tradi¢ni rodiny. Ten, kdo v dne$ni dobé
pochazi z uplné rodiny, si s sebou nese do
dalsiho zivota vybavu, jejiz ucinek je
srovnatelny s okouzlujicima oc¢ima Paula
Newmana nebo abnormalné vyvinutym
muzstvim.  Patii to  knejvzécnéjSim
pozehnanim Zivota, které je pfano jen hrstce
vyvolenych. A druzi tomu tézko odoléavaji.

Na druhou stranu to mize jedinci
poskytnou falesny pocit jistoty. Béhem mého
dospivani mé ani jednou nenapadlo, Ze ne
vSechna manzelstvi jsou takova jako to mych
rodicu. Bral jsem za samoziejmé, ze mé bude
jednou stejné jako jejich, bezproblémové a
navzdy. Diky mym rodi¢im jsem mél pocit,

ze je toho snadné docilit. Jenze realita je jina.
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Gina would probably have washed
her hands of Glenn years ago if her
mother had lived. But she died of breast
cancer just before Gina walked into the
radio station and my life, and suddenly
she felt the need to salvage the few

ragged bits of family she still had left.

So Glenn came to our wedding, and
rolled a joint in front of my mum and
dad. Then he tried to get off with one of
the bridesmaids. Pushing fifty, he seemed
to be under the impression that he was
still nineteen years old and everything
was still before him. He wore leather
trousers that went creak-creak-creak
when he danced. And, oh, how he
danced.

Gina had been so upset that Glenn
couldn’t manage even the vaguest
impersonation of a father that she didn’t
want to send him and photographs of Pat
when he was born. But I had put my foot
down, insisting the man had a right to see
pictures of his only grandchild. And I
secretly thought that when Glenn saw our
beautiful boy, he would be instantly
smitten. When he forgot Pat’s birthday
for the third year in a row, I realized that
I now had a reason of my own to hate the
old hippy bastard.

‘Maybe he’s terrified of being a
grandfather,” I said. ‘Freaked out — isn’t

that what he’d call it?’

vypracovala: Lenka Smidova

Gina by s nejvétsi pravdépodobnosti uz
davno prestala ztracet ¢as se svym otcem,
kdyby jeji matka jesté zila. Bohuzel zemiela
na rakovinu prsu kratce predtim, nez se Gina
objevila v naSem radiovém vysilani a navzdy
zménila muj zivot. Byla z toho tak zdrcena,
ze ze vSech sil zoufale visela na poslednim

Jen z toho divodu byl Glenn pozvéan na
nasi svatbu, kde si pfed oima mych rodici
zabalil jointa a zavrSil to tim, Ze chtél
zdrhnout s jednou z druzicek. PiestoZze mu uz
tahlo na padesat, stle trpél pocitem, Ze je mu
devatenact a cely Zivot ma teprve pred sebou.
M¢l tenkrat na sobé kozené kalhoty, co
naruzivé vrzaly, kdyz tancoval. A k tomu

jesteé ten jeho styl tance!

Gina byla na pokraji zhrouceni, protoze
Glenn zklamal vSechna ocekdvani toho, jak
se ma otec chovat. Dokonce mu po narozeni
naseho syna odmitla poslat jeho fotku. Proti
tomu jsem ale razné¢ zakrocil. Trval jsem na
tom, Ze Glenn ma pravo vidét fotku svého
prvorozeného vnuka. Tajné jsem véfil, ze az
uvidi naSeho uzasného chlapecka, beznadéjné
se zamiluje. Kdyz se mu ale podafilo uz
potieti v fadé¢ zapomenout na Patovy
narozeniny, mél jsem téZ osobni diivod toho

hipisackého pokrytce nenavidét.

»MozZna si jen nechce pripustit, Zze se uz
zn¢j stal starej dédek,” prohlasil jsem. ,,Je

z toho celej podélanej - tak n&jak by to urcité
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‘Yes, there’s that,” Gina said. ‘And
there’s also the fact that he’s selfish
arsehole who never grew up. Let’s not
forget that.’

Unlike Gina’s mother and father,
nobody had ever thought my parents
were a golden couple. Nobody had never
thought that their union summed up the
spirit of an era. My mum’s picture had
never appeared in a glossy magazine —
although her prize-winning tomatoes had
once been prominently featured in the
local rag. But my parents had stayed
together for a lifetime. And Gina and I
were going to do the same.

Since our wedding day, we had
friends who had met someone, fallen in
love, married, divorced and started to
hate their ex-partner’s guts. That would
never happen to us. Though our
backgrounds were different, they meant
we wanted the same thing.

I wanted marriage that would last
forever because that’s what my parents
had. Gina wanted marriage that would
last forever because that was exactly
what her parents never had.

‘That’s what is so good about us,’

Gina told me, ‘our dreams match.’

Gina was mad about my parents and
the feeling was mutual. They looked at

this blonde vision coming up the garden

vypracovala: Lenka Smidova

nazval, nemyslis?*

,,J0, mas pravdu, pritakala mi Gina. ,,Ale
musi§ mit na paméti 1 to, Ze se vzdycky
choval jako sobeckej bastard, co ma potrad
flru Casu na to, aby konecné dospél.*

O mych rodicich by sotva tehdy né€kdo
prohlasil, ze ztélesiiuji vysnény par. Kdo by
si troufl odhadnout, ze velmi brzy se jejich
manzelstvi stane symbolem minulé doby.
Fotka mé matky se nikdy neobjevila na
strankach cCasopisi — pouze jednou se
obrazek jejich prvotiidné vyslechténych
rajcatek dostal do mistniho platku. Zato mi
rodi¢e drzeli jiny rekord. Zustali spolu cely

zivot. A presn€ toho dosédhnu i ja s Ginou.

Miame kamarady, co se za dobu trvani
naseho manzelstvi s nékym seznamili,
zamilovali se do n¢j, vzali si ho, rozvedli se a
ted’ se vzdjemné nemtizou vystat. To se mné
a Gin¢ nikdy nestane. PfestoZe pochazime

z rozlisnych zadzemi, touzime po stejné véci.

Chci, aby mé manzelstvi trvalo navzdy,
protoze tak to maji moji rodi¢e. Gina chce,
aby jeji manzelstvi trvalo navzdy, protoZe to
je presné ta véc, které se jejim rodictim nikdy
nepodafilo docilit.

»10 je divod, pro¢ ndm to spolu tak
klape,”“ poucila mé jednoho dne Gina,
»touzime po stejné véci.*

Gina se zblaznila do mych rodict a oni
zase do ni. Stacilo, aby na moji blondatou

krasku pohlédli, jak knim pfichazi po
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path with their little grandson, and the pair
of them seemed visibly swell with pleasure,
smiling shyly behind their reading glasses

and geraniums.

None of them could believe their luck.
My parents thought they were getting
Grace Kelly. Gina thought she was getting
the Waltons.

A shiver of panic ran through the
gallery.

‘The fly’s back!’ the director said. ‘“We
got the fly!”

There it was on the monitor. The studio
fly.

Our fly was a huge beetle-black
creature with wings as big as a wasp’s and
a carcass so bloated that it seemed to have
an undercarriage. On a close-up of Marty
reading his autocue, we watched the fly
lazily circle our presenter’s head and then

bank off into a long slow climb.

The fly lived there somewhere in the
dark upper reaches of the studio, up there
among the tangle of sockets, cables and
lights. The fly only ever put in an
appearance during a show, and up in the
gallery the old-timers said that it was
responding to the heat of the studio lights.
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zahradni cesticce spolu sjejich malickym
vnouc¢kem, a oba se viditelné rozzafili Stéstim
a potuteln¢ se uculovali pod obrouckami
svych ctecich bryli, schovani za kvétinaci
s muskaty.

Ani jeden znich nemohl uvéfit svému
Stésti. Moji rodice zili v piedstave, ze jim
byla shiry poslana samotna Grace Kelly, a
Gina na oplatku, Zze se stala clenem

Walshovic rodiny.

Na galerii zavladla panika.

»la moucha je zpét!“ rozrusené nam
oznamil rezisér. ,,Zase nam tu litd moucha!*

Ta potvirka se uvelebila na obrazovce.
Nase 1étajici no¢ni mura.

Byla to obrovskd cerné se lesknouci
potvora, co meéla kiidla stejné velkd jako
srSen a télo tak nafouknuté, Ze vypadala jako
by  zapomnéla  zatdhnout  podvozek.
V detailnim zabéru jsme vidéli Martyho, jak
Cte ze svych poznamek, zatimco mu moucha
nejprve pomalinku poletuje nad hlavou, a
pak se vraci zpét na své pivodni misto a
zacina Splhat po obrazovce.

Ta potvora zila nékde v temnych koutech
naseho studia mezi chuchvalci $iir, drata a
hromadami svétel. Zpravidla se objevila
pouze béhem nataceni a naSi staii kmeti, co
pozorovali nasSi beznadéjnou bitvu sni
z bezpeci galerie, tvrdili, Ze ji ptildkalo teplo

salajici ze vSech téch lamp. Naproti tomu ja
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But I always thought that the fly was
attracted to whatever juice it is that
human glands secrete when they are on
the live television. Our studio fly had a
taste for fear.

Apart from the fly’s aerial display,
Marty’s interview with Cliff was going
well. The young green started off
nervously, scratching his stubble, tugging
his filthy dreadlocks, stuttering his way
through rambling sentences and even
committing television’s cardinal sin of
staring directly into the camera. But
Marty could be surprisingly gentle with
nervous guests and, clearly sympathetic
to Cliff’s cause, he eventually made the
young man relax. It was only when Marty
was winding up the interview that it all

began go wrong.

‘I want to thank CIliff for coming in
tonight,” Marty said, unusually solemn,
brushing away the studio fly. ‘And I want
to thank all his colleagues who are living
in trees out at the airport. Because the

battle they are fighting is for all of us.’

As the applause swelled, Marty
reached out and shook his guest’s hand.
CIiff held it. And continued to hold it.
Then he reached inside his grubby,
vaguely ethnic coat he was wearing and

produced a pair of handcuffs. While
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vzdycky zastaval nazor, Ze ji lakaji veSkeré
lidské pachy, které se tu misi, kdyz se lidé
poti pfed pohledy kamer. N&§ 1¢tajici fantom

totiz zboznoval vuni strachu.

Kdyz pominu vzdusnou akrobacii nasi
milé musky, Martyho interview s Cliffem
probihalo bez jediného hacku. Na&s mlady
objekt spachal snad vSechny chyby, kterych
se novacci mohou dopustit. Hned v Givodu se
poskrabal ve svém nékolikadennim strnisti,
nervozné si tahal za Spinou prorostlé dredy,
pfi Givodnich vétach se zadrhaval a navic se
dopustil nejvétsiho televizniho prohiesku —
bez mrknuti oka civél do kamery. Ale Marty
ho dostal znejhor$iho svym porozuménim,
sympatiemi vici Cliffovym zdmérlim, az se
nakonec nase mlad4 obét’ zklidnila. VSechno
se ale zatracen¢ zvrtlo ve chvili, kdy Marty
pronasel zavérecnou fec.

»~M¢é  podeékovani patii  predevSim
Cliffovi, ktery se dnes s nami ptisel podélit o
své zazitky,” shrnul Marty s neobvyklou
vaznosti poté, co od sebe mavnutim ruky
odehnal mouchu. ,,Také bych rad podckoval
jeho nasledovniklim, ktefi na letiSti Ziji
pripoutani ke stromiim. Timto gestem svad¢ji
bitvu za nas vSechny.*

Za bouflivého potlesku se Marty natdhl
ve snaze potiast si se svym hostem rukou.
CIiff ji ptijal, ale odmitl pustit. Nato zacal
prohledavat sviij uSmudlany plast, co mél
celou dobu na sobé a kterym ziejmé chtél

demonstrovat svlij zivotni udél, a vytahl z n¢j
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Marty watched with an uncertain smile,
CIiff snapped one metal ring around his

own wrist and the other around Marty’s.

‘Free the birds,” Cliff said quitly. He
cleared his throat.

‘What — what is this?’ Marty asked.

‘Free the birds,” Cliff shouted with

growing confidence. ‘Free the birds!’

Marty shook his head. “Do you have
the key for this thing, you smelly little
shit?’

Up in the gloaming of the gallery we
watched the scene unfold on the bank of
screens shining in the darkness. The
director carried on choreographing the
five cameras — ‘Stay on Marty, two ...
give me a close-up of the handcuffs, four
... — but I had the feeling that you only
get when the live television is going very
wrong, a feeling which somehow
combines low-grade nausea, paralysis
and terrible fascination, as it sits there in
the pit of your stomach.

And suddenly there was the fly,
hovering for a few seconds by Cliff’s
hair, then executing a perfect landing on
the bridge if his nose.

‘Free the birds!’

Marty considered his arm, unable to

quite believe that he was really chained

to this scruffy young man whose make-
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pouta. Marty s nejistym Usmévem na rtech
pozoroval, jak si Cliff ptipoutal jedno zelizko
okolo ruky a druhym uvéznil Martyho
zapesti.

»Zachrante ptaky,” pronesl CIiff tiSe. Pak
si odkaslal, aby se zbavil knedliku v krku.

,»Co... co to ma znamenat?* zeptal se

Marty.
LZachrante  ptaky,“  zatfval  Cliff
s nartstajicim  sebevédomim. ,,Zachraiite

ptaky!“

Marty zavrtél hlavou. ,,Ma$S od toho
vubec klice, ty smrad’ochu jeden?*

Ve stinu galerie ozafené pouze
monitorem obrazovky jsme pozorovali, jak
se pomalu ale jist¢ schylovalo k hadce.
Rezisér pokracoval v organizovani vSech péti
kamer. ,,Potad zabirej Martyho. Dvojko, chci
detailni zabér na pouta, ¢tverko...“ Jen ja
tam stdl spocitem, jenz se dostavi v
okamzicich, kdy se pfimé vysilani vymkne
kontrole. S pocitem houpajiciho se zaludku,

totalniho ochrnuti a zvracené fascinace, a to

vSe se misi v utrobach vaseho Zaludku.

Znicehonic se moucha vratila. Par vtefin
stravila poletovanim okolo Cliffova hara, pak
pfedvedla perfektni pfistdvaci manévr a
usadila se na kofeni jeho nosu.

,Zachrante ptaky!"

Marty se nevéticné podival na svoji ruku,
jako by nechapal, pro¢ je pfipoutan

k nékomu s tak odpudivym zevnéjSkem a
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up was starting to melt under the lights.
Then he picked up the water jug that was
on the table between them and, almost as
if he were trying to swat the studio fly,
smashed it into Cliff’s face. There was an
eruption of blood and water. Marty was
left holding just the jug’s broken handle.

‘Fuck the birds,” he said. ‘And bugger
the hole in the ozone layer.’

A floor manager appeared on camera,
his mouth open with wonder, his

headphones dangling around his neck.

Cliff cradled his crushed nose.
Someone in the audience started booing.
And that’s when [ knew we were stuffed.
Marty had done the one thing he wasn’t
allowed to do on our kind of show. He
had lost the audience.

Up in the gallery the telephones all
began to ring at once, as if to
commemorate my brilliant career going
straight down the toilet. Suddenly I was
aware of how hard I was sweating.

The studio fly appeared briefly on all
the monitors, seemed to perform a

victory roll, and then was gone.

SIX

Every father is a hero to his son. At
least when they are too small to know
any better.

Pat thinks a can do anything right

now. He thinks I can make the world

vypracovala: Lenka Smidova

diky teplu zreflektori naptl rozteklym
makeupem. Nato popadl sklenici vody, ktera
stala mezi nimi na stole, a pod dojmem, ze
chce zlikvidovat mouchu, ji roztfistil o
Cliffovu tvar. VsSude se zacala misit voda
skrvi. Marty i1 nadale drzel vdlani ucho
znicené sklenice.

At se ptaci jdou vycpat, prohlasil Marty.
,»A koho dnes zajimé pod¢lana ozénova dira?

Nas $éf zodpoveédny za vysilani se objevil
na obrazovce. Sluchatka se mu pohupovala
kolem krku a samym vzrusenim mél otevienou
pusu.

CIiff si hladil poranény nos. Z publika se
ozvalo nesouhlasné hvizdani. A vtu chvili
jsem pochopil, Ze jsem padli v nemilost. Marty
se dopustil jediného prohfesku, kterého se
v nasem druhu vysilani nesmite nikdy dopustit.
Ztratil ptizen divaki.

Nahote v galerii se najednou rozdrncely
vSechny telefony. Pfipadlo mi, Ze odzvanéji
moji skvélou kariéru, ktera byla béhem jediné
vtefiny splachnuta do kanalu. Nahle jsem si
uvédomil, jak straSn€ moc se potim.

Nas 1étajici fantom se na chvilku objevil na
vSech obrazovkach. Pfedvedl vitézny premet a

byl ten tam.

KAPITOLA SESTA

Vsichni otcové jsou pro své syny
ztélesnénim hrdiny. Alespon dokud nevyrostou
a nenajdou si jin¢ho, mnohem lepsiho hrdinu.

Pat je ptfesvédcen, ze dokdzu vSechno

napravit. Mysli si, ze vladnu svétu — stejné
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bend to my will — just like Han Solo or
Indiana Jones. I know that one day soon
Pat will work out that there are a few
differences between Harrison Ford and
his old dad. And when he realizes that I
don’t actually own a bullwhip or a light
saber, he will never look at me in quite
the same way again.

But before they grow out of it, all
sons think their dad is a hero. It was a bit
different with me and my dad. Because
my father really was a hero. He had a

medal to prove it and everything.

If you saw him in his garden or in his
car, you would think he was just another
suburban dad. Yet in a drawer of the
living room of the pebble-dashed semi
where [ grew up there was a
Distinguished Service Medal that he had
won during the war. I spent my childhood
pretending to be a hero. My dad was the
real thing.

The DSM - that’s important. Only
the Victoria Cross is higher, and usually
you have to die before they give you that.
If you saw my dad in a pub or on the
street you would think you knew all
about him, just by looking at his corny
jumper or his balding head or his family
saloon or his choice of newspaper. You
would think that you knew him. And you
would be dead wrong.

I picked up the phone. I could ignore
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jako kapitan Han Solo z Hvézdnych valek
nebo Indiana Jones. Vim, ze Pat brzy piijde
na to, ze mezi Harrisonem Fordem a jeho
starym otcem existuje velky rozdil. A az si
uvédomi, ze jd nevlastnim ani bi¢, ani
svételny mec, uz o mé nikdy nebude mit tak

vysoké minéni.

JenZze nez to naSi synkové pochopi,
oslavuji nas jako své hrdiny. Takhle to ale
nikdy nefungovalo mezi mnou a mym otcem.
Mt tata je skuteCnym hrdinou. Dokonce
vlastni 1 medaili a jind vyznamenani, takze to
muze lehce prokazat.

Kdybyste ho zahlédli na zahradé nebo
v auté¢, povazovali byste ho za dalSiho
primérného tatu z malomésta. Ale v zasuvce
v obyvaku naseho fadového domku s fasddou
z kfemene, v tom stejném domé¢, kde jsem
vyristal, je schovana medaile za zasluhy,
kterou si vybojoval béhem valky. Celé své
détstvi jsem stravil hranim si na hrdinu. Ale
mj otec jim doopravdy byl.

Medaile za zasluhy je jedine¢nd. Vys uz
je jenom Rad Kralovny Viktorie a obvykle,
aby vam byl udélen, musite prvné zemfit.
Kdybyste spatfili mého otce na ulici nebo
v hospod¢ v jeho staromdédnim svetru a
s plesi na hlavé, s vytiskem jeho oblibenych
novin nebo v jeho auté, asi byste si mysleli,
7e uz o ném vite vie. Ze jste ho prokoukli

skrz naskrz. A vic byste se uz mylit nemohli.

Zvedl jsem sluchatko telefonu. Klidné
35

BAKALARSKA PRACE
Preklad a rozbor ¢asti knihy Tonyho Parsona, Man and Boy



MASARYKOVA UNIVERZITA — PEDAGOGICKA FAKULTA

Brno 2007

KATEDRA ANGLICKEHO JAZYKA A LITERATURY

all the messages from the station and the

papers. But I had to call my parents.

My old man answered the phone.
That was unusual. He couldn’t stand the
phone. He would only pick it up if my
mum was nowhere near it, or if he
happened to be passing on his way from

Gardener’s World to the garden.

‘Dad? It’s me.’

‘I’11 get your mother.’

He was gruff and formal on the
phone, as if he had never got used to
using one. As if we had never met. As if |
were trying to sell him something he

didn’t want.

‘Dad? Did you see the show last
night?’

I knew he had seen it. They always
watched my show.

There was a pause.

‘Quite a performance,” my father
said.

I knew he would have hated it all —
the swearing, the violence, the politics. |
could even hear him bitching about the
commercials. But I wanted him to tell me

it didn’t matter. That I was forgiven.

‘That’s live television, Dad,” I said
with a forced laugh. ‘You never know

what’s going to happen.’
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jsem si mohl dovolit ignorovat vSechny
vzkazy z prace a od novinart. Ale pofad jsem
se musel zodpovidat svym rodic¢tim.

Ozval se mij tata, coz se malokdy
stavalo. Co si pamatuji, nesnasi telefonovani.
Zveda telefon pouze, kdyz médma neni nikde
pobliz nebo kdyz zazvoni ve chvili, kdy se
dokoukal na sviij oblibeny televizni potad
Zahradnikliv svét a je pravé na cesté na
zahradu.

, 10 jsi ty, tati? Tady Harry.*

,,Zavolam mamu.*

Po telefonu vzdy mluvil odtazit¢ a
zdvotile, jakoby nevédel, jaky postoj ma
k telefonu zaujmout. Z jeho chovani byste
usoudili, ze jsme se nikdy piedtim nevidéli.
Nebo Ze se mu pokousim prodat néco, o co
nema nejmensi zajem.

»lati? Sledovali jste véera vecer muj
potrad?*

Védeél jsem, ze se divali. VZzdycky se na
néj koukaji.

Zavladlo ticho.

,»Bylo to hodn¢ zajimavé,” prohlasil mij
otec po chvili.

Byl jsem pfesvédcen, Zze ho to muselo
Sokovat, nendvidél nadavky, nasili ani
politiku. Dokézal jsem si ptedstavit i to, jak
nadava na reklamy. Ale i tak jsem od n¢ho
touzil slyset, e se vlastng nic nestalo. Ze mi
to nema za zI¢.

»lak uz to, tati, v zivém vysilani chodi,*
fekl jsem mu snucenym veselim. ,,Nikdy

doptedu nevis, co se mize stat.*
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The old man grunted.

‘It’s not really my scene,’ he said.

At some point during the nineties, my
father started using the vernacular of the
sixties.

His speech was peppered with ‘no
ways’ and ‘not my scenes’. No doubt in
another thirty years he would be
collecting his pension and hobbling about
in a zimmer frame while proclaiming that
he was ‘sorted’ and ‘mad for it’. But by
then the world wouldn’t know what he
was going on about.

‘Anyway,’ I said, ‘there’s no need to

worry. Everything’s under control.’

‘Worried? I’m not worried,” he said.

The silence hummed between us. |
didn’t know what to say to him. I didn’t
know how to bridge the gap between our
separate worlds. I didn’t know where to
start.

‘I’11 get your mother.’

While he went to get my mum, Pat
wondered into the room. He was in his
pyjamas, his mass of dirty yellow hair
sticking up, those eyes from Tiffany still
puffy with sleep. I held out my arms to
him, realising with a stab of pain how
much I loved him. He walked straight

past me and over to the video machine.
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Slysel jsem, jak si odfrkl.

»Nebylo to zrovna dle mého gusta.
prohlésil.

Nékdy behem devadesatych let si mij
otec obohatil slovni zasobu o vyrazy z let
Sedesatych.

Dodnes se vyziva ve slovech ,,nikterak* a
,»dle mého gusta®“. Jsem si stoprocentné jisty,
ze az se za dalSich ticet let dokulhd s pomoci
choditka pro sviij dachod, bude stale
prohlaSovat, Ze si Zije jako vaSnosta a ze se
toho pocitu nemiize nabazit. Jenze v t¢ dobé
uz nikdo nebude védét, o ¢em jde fec.

»Kazdopadné,* pokracoval jsem,
,hemusite se o mé bat. VSechno je
v pohodé.*

,»Bat se? Ja pirece nemam strach,” odvétil

Zavladlo naprosté ticho. Neveédél jsem,
co mu na to mam odpovédet. Neveédel jsem,
jak zbofit tu zed” mezi naSimi odliSnymi
svéty. Ani jsem nevédél, kde bych vlastné
mél zacit.

,.Zavolam mamu.

Sotva odb¢hl od telefonu, Pat vstoupil do
pokoje. Pofdd byl vpyzamu, hiiva
blond’atych vlaskiih mu tréela na vSechny
strany a jeho ocCka zafici jako diamanty od
Tiffanyho byla stidle otupélda spankem.
Oteviel jsem naru¢ a pfitom mé pichlo u
srdce laskou k nému. Pat bez povSimnuti

prosel kolem mé a zastavil se az pied

videem.
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‘Pat? Come here, darling.’

He reluctantly came over to me,
clutching a tape of Return of Jedi. I
pulled him on to my lap. He had that
sweet, musty smell the kids have when
they have just got up. He yawned wide,
as I kissed him on the cheek. His skin
was brand new. Freshly minted. The

softest thing in the world.

And he still looked like the most
beautiful thing in the world to me, like a
little blond angel who had dropped off a
cloud on his way to the celestial video
shop.

Was he really that pretty? Or was
that just my parental gene kicking in?
does every child in the world look like
that to its parent? I still don’t know.

‘Did you have a nice time at Nanny
and Granddad’s house?’ I asked.

He thought about it for a moment.

‘They don’t have any good films,” he
said.

‘What kind of films do they have?’

“Stupid ones. Just with ... pictures.’

‘Y ou mean cartoons?’

‘Yeah. Just pictures. For babies.’

I was indignant.

‘Pat, they’re not for babies. You don’t
like Dumbo? The elephant with the big
ears? The poor little elephant who

evervone makes fun of?’
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»Pate, milac¢ku, pojd’ za mnou.*

Neochotn¢ zamifil smérem ke mné a
pritom k sobé& tiskl Navrat Jediho. Posadil
jsem si ho na klin. Kolem néj se vznésela ta
slad’ounce zatuchld ving€, ktera obklopi déti,
kdyz se pravé probudi. Divoce zazival
v okamziku, kdy jsem ho libal na tvaf. Jeho
pokozka mi ptipadala jako Cerstvé vyrobeny
a navonény samet. Na celém svété byste
nenasli hebéi vécicku.

Stale mi ptipadal jako ten nejkrasnéjsi
tvorecek na svét€. Mlj maly blondaty
andilek, ktery k ndm seskocil z mracku, aby
navstivil videoptijcovnu pro bozska stvoreni.

Je mozné, aby byl opravdu tak
ptekrasny? Nebo jsem oslepen rodi¢ovskou
laskou? Vidi tak vSichni rodi¢e své déti?
Porad si nejsem jisty, jak to ve skutecnosti je.

,Libilo se ti na navstévé u babicky a
dédecka?* zeptal jsem se ho.

Chvili o tom premyslel.

»Nemaji tam zadné dobré filmy,” shrnul
to nakonec.

»A jakeé filmy tam maji?*

»damy pitomy. VSechny jsou
s obrazkama.*

,»,Mas na mysli kreslené filmy?*

,»J0. S obrazkama. Ty jsou pro mimina.*

Byl jsem v Soku.

,Pate, ty nejsou jenom pro mimina.
Copak nema$ rad Dumba? Malého slonika
s obrovskyma uSima? Toho, jak se mu
vSichni posmivaji?*
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‘Dumbo’s stupid.’

‘Dumbo’s great! What’s wrong with
Dumbo? Jesus Christ, I grew up with
Dumbo!’

I was going to give him a lecture
about the genius of Walt Disney and they
glory of animation and the magic of

childhood, but my mum came on the line.

‘Harry? We were so worried. What
on earth’s going to happen? Will you
loose your job?’

‘Mum, I’m not going to lose my job.
What happened last night — that’s what
we call good television.’

“Really, dear? I thought you once
told me that it was good television if the
guest attacked the host. I didn’t know it
worked the other way round.’

‘It’1l be fine,’ I said, although she had
a point. All the talk show punch-ups I
could remember involved the presenter
getting twatted. And not the other way
round. ‘They are giving me a new
contract soon. Don’t worry, Mum — we
don’t have to send Pat up a chimney just
yet.’

‘And what’s wrong with Gina? She
seems so — [ don’t know — down.’

‘Gina’s fine,” 1 said. ‘What’s Gina
got to be down about?’

After I’d hung up, Pat beetled over to

the video machine and stuffed in Return

vypracovala: Lenka Smidova

»Dumbo je nudnej.*

,Kdepak, Dumbo je skvélej! Co se ti na
ném nelibi? JeziSmarja, vzdyt ja jsem
s Dumbem vyrostl!“

Chystal jsem se mu udélat prednaSku o
dilezitosti produkce Walta Disneyho a jeho
slavnych kreslenych seridlech, o tom kolik
kouzelnych okamziki pro déti v sobé
skryvaji, jenZze se ze sluchatka ozvala moje
mama.

,Harry? Tolik jsme se o tebe bali. Muze
ti to néjak ublizit? Muazes kvili tomu piijit o
praci?

»Mami, nepfijdu o préaci. Co se ptihodilo
minulou noc — to my piece nazyvame
skvélym vysilanim.*

,»Opravdu, zlaticko moje? Vzpominam si,
zes mi jednou ftekl, ze kdyz host napadne
hostitele, je to Uplna senzace. Netusila jsem,
ze to plati 1 naopak.*

»Bude to dobry,”“ trval jsem na svém i
ptes jeji odivodnéné pochybnosti. Ve vSech
rvackach v televizi, na které jsem si dokazal
vzpomenout, dostal naklddacku moderator.
Nikdy ne naopak. ,,Brzo snimi podepisu
novou smlouvu. Nemusi$ mit strach, mami —
jesté porad si mizeme dovolit vydrzovat si
Pata.*

»A co se stalo Gin€? Pfipada mi tak — no,
nevim presné — na dné.*

,(Gina je v poradku, yjistil jsem ji. ,,Jaky
by Gina mohla mit divod k trapeni?*

Poté, co jsem zavésil, Pat se doplazil

k videu a pustil si Navrat Jediho. Film
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of Jedi. The film began where he had left it
— Princess Leia dressed as a slave girl at
the feet of Jabba the Hutt. Drool slipped
from Jabba’s filthy lips as he considered
his nubile concubine. My four-year-old son
watched the scene impassively. This

couldn’t be good for him, could it?

‘Why don’t we have a game?’ I
suggested.

His face brightened.

‘Okay!’

‘What do you want to play?’

‘Star Wars.’

Grinning from ear to ear, he hauled his
favourite toy box in from his bedroom and
emptied its contents on to the carpet. Out
spilled all the things that made George
Lucas famous. I sat on the floor with Pat
while he carefully manoeuvred Han, Luke,
Chewie and the two ’droids around his

grey plastic Millenium Falcon.

‘Princess Leia is being held captured
on the Death Star,” Pat said.

‘Captive,” 1 said. ‘She’s being held
captive.’

‘Being held captured,” he said. ‘We
have to rescue her, Daddy.’

‘Okay.’

I sat playing with my son for a while,
something I knew 1 didn’t do nearly
enough. Then after about five or ten

minutes a decided I had better get in work.

vypracovala: Lenka Smidova

navazal pfesné¢ na okamzik, kdy ho vypnul.
Princezna Leia se valela u nohou vladate
Jabby Hutta, pfevleCena do obleku otrokyn¢.
Jabba zacal pii pohledu na svou novou
krdsnou otrokyni slintat zpoza svych
Spinavych rti. Muj dtyflety syn to vse
chladn¢ pozoroval. Tohle na né&j prece
nemuze mit dobry vliv, nemdm snad pravdu?

,Co takhle si néco zahrat?* navrhl jsem
mu.

Cely se rozzafil.

,,Dobre!*

,»Na co by sis chtél hrat?*

,»Na Hvézdné valky.

S usmévem od ucha kuchu pfitdhl ze
svého pokoje do obyvaku svoji oblibenou
bednu s hrackami a vysypal jeji Gtroby na
koberec. VSude se rozsypaly vsSelijaké
serepeticky, co tak proslavily George Lucase.
Posadil jsem se na zem vedle Pata. Opatrné
pohyboval Hanem, Lukem, Chewiem a
obéma roboty po jejich Sedé¢ vesmirné lodi
zvané Millenium Falcon.

»Princezna Leia je v zaujeti na Hvézdé

Smrti,” oznamuje mi Pat.

,»V zajeti,” opravim ho. ,,Je v zajeti.

»V zaujeti,” opakuje Pat. ,Musime ji
zachranit, tati.*

,,Dobre.

Chvilku jsem sedél na zemi a hral si se
synem. Ned€ldm to moc casto. Za dalSich
pet, moznd deset minut jsem se rozhodl, Ze je

na Case se vydat do prace. Urcit¢ mé ceka
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It was going to be a long day.

Pat was disappointed that I was
cutting our game short, but he cheered up
when I switched his video of Princess
Leia as a beautiful slave girl back on. He

really liked that bit.

vypracovala: Lenka Smidova

jeden z téch nekonecné dlouhych dni.

Pat byl straSn¢ zklaman, ze jsme si hrali
jen takovou chvilicku, ale nalada se mu
spravila hned potom, co jsem mu zapnul
video. Opét se tam objevila princezna Leia
coby nadherna otrokyné. Vazné€ tu scénu

zboznioval.
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THEORETICAL PART

LENKA SYCHROVA TRANSLATION
IN COMPARISON TO MY OWN
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In this section I would like to focus on some differences between my translation of the
novel and the translation of Lenka Sychrova, which was made in the year 2001 for Metafora
Publishers. When comparing my and her text I realized that there are some crucial points
where our solutions differ greatly. I took into consideration numerous rules provided by the
theory of translation when questioning both solutions and the result of my inquiry I provide in
the following passage.

Right here, however, I would like to stress that I consider Lenka Sychrova’s translation
an extremely good one and that she actually provided me with a completely new approach to
the translation. On the other hand, I took the liberty to submit her work to a closer
examination and compare her version with mine. I concentrated mainly on those areas in her
work which I considered a misinterpretation of the given situation or which in my opinion

provide a different kind of message than I believe the author intended to communicate.

Comprehension of the text

Od puvodniho umeélce Zadame pochopeni skutecnosti, kterou zobrazuje — od prekladatele
pochopeni dila, které tlumoci. Dobry prekladatel musi byt predevsim dobry ctenar.
...prekladatelovo pronikani do smyslu dila musi probihat ve tiech rovinach:

a) prvanim stupnem je pochopeni textu... (Levy, 1963, str.25)
1. Tony Parsons original:

If you are coming up to thirty, whatever you do, don’t do any of that.

Lenka Sychrova’s translation:

Kdyz se vam blizi tiicitka, cokoliv by vas napadlo udélat, nedélejte to.

My translation:
Pokud se dozijete tficitky, klidné podniknéte v§echno, co vim zrovna prijde na mysl, ale

rozhodné se vyvarujte mych chyb.

Here Sychrova completely changed the meaning of the message as if she did not fully
comprehend what the author intended to state. Parsons, alias Harry Silver is, as I understand
it, giving his audience a warning: ‘Beware of my actions! They will ruin your life!” This
chapter is devoted to Harry’s sorrows and his regretting the way he treated his beloved ones.
It is not his intention to warn other people against their ideas, but only against repeating the

concrete faults he has enumerated above.
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2. Tony Parsons original:
She was a small nervous girl who wouldn’t be doing this job for much longer. Her

fingernails were already chewed to the knuckle.

Lenka Sychrova’s translation:

Byla to zvlastni divka, mala a stile nervozni. Nezdalo se, Ze by u této prace chtéla zustat

dlouho.

My translation:
...divka malého vzrastu, ktera tuhle praci uz asi dlouho nervové nevydrzi. Uz ted’ ma nehty

okousané az ke kofinkum.

In Sychrova‘s translation I can again sense a shift of the meaning. She is telling the reader that
the girl seems to be dissatisfied with her job and seeking the way out of it. I believe that
Parsons’ intention was to simply state that the poor girl is not such a strong personality to
resist the never ending stress that her job brings. As a result, it would not come as a surprise if

she had to leave her job because of a nervous breakdown.

3. Tony Parsons original:
You might have glimpsed him playing bass on Top of the Pops just before Ted Heath left

10 Downing Street forever.

Lenka Sychrova’s translation:

Mohli jste ho zahlédnou, jak hraje v soutéZnim hudebnim poradu na Downing Street 10.

My translation:
... kdyz se tenkrat, chvilku predtim neZ Ted Heath navzdy opustil premiérskou rezidenci

na Downing Street, s kapelou probojovali mezi nejhranéjsich deset hiti.

Here I see another misinterpretation of the situation presented to the readers in the original.
When trying to translate this passage, one has to know who Ted Heath is and what Top of the
Pops refers to. Ted Heath is here mentioned in connection with 10 Downing Street, which is
the residence of the British Prime Minister. When searching the internet it provides the name
of Edward Heath (see [3]) who really was a Prime Minister. When I consulted a native
American speaker I was assured that Ted is shortening for Edward. I would still consider
Sychrova’s decision to omit completely the character of Ted Heath acceptable if she had not
mentioned the name of 10 Downing Street as well. It is very unlikely that there would be any

musical festival allowed to take place at the residence of the British Prime Minister.
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Moreover, Top of the Pops was a TV show where the most recent discoveries in popular

music were shown (see [4]).

4. Tony Parsons original:

But I can’t complain too much about old Glenn. In a way he played Cupid to me and Gina.

Lenka Sychrova’s translation:

Osobné jsem si vSak na star¢ho Glenna stézovat nemohl. Pied ndmi se choval jako andilek.

My translation:
KaZzdopadné ja jsem ten posledni, kdo si na n& miZze stéZovat. Svym zpisobem pro mé

ztélesiuje bizka Lasky, ktery mé¢ a Ginu dal dohromady.

Once again, the notion of the sentences is twisted. Knowing more about Glenn, one would not
expect him to behave well in front of anybody, and especially in front of his own family. For
this reason I do not consider Sychrova’s version as the correct interpretation of the situation.

It does not include the hidden meaning at all and changes the character of Glenn drastically.

b) spravné precteni textu dila zprostredkuje Ctendri jeho ideove estetické hodnoty, tj.
naladové ladeéni, ironické ci tragické podbarveni, utocné zaméreni na ctenare ci suché
konstatovani apod. ...(Levy, 1963, str.26)

1. Tony Parsons original:
Some situations to avoid when preparing for your all-important, finally-I-am-fully-grown

thirtieth birthday.

Lenka Sychrova’s translation:

Dnes jsem dosahl tficeti let. Nekterym situacim by se mél cloveék v Zivoté vyhnout.

My translation:
V zivoté jsou situace, kterych by se lidé, méli vyvarovat, kdyz ptipravuji oslavu svych

veledulezitych tficatych, onéch konecné jsem dospélak jak se patii narozenin.

At this point I am under the impression that most of the original meaning was lost in
Sychrové’s translation. The humorous side of the sentence was ignored completely and the
cohesiveness was destroyed. The reader is left to believe that the two sentences do not interact
with each other. According to Knittlova, the cohesiveness plays a crucial role in enabling the
reader to understand the text. Furthermore, it does not follow Levy’s rule in which he states

that the translator has to preserve the same aesthetic values either.

45

BAKALARSKA PRACE
Preklad a rozbor ¢asti knihy Tonyho Parsona, Man and Boy



MASARYKOVA UNIYERZITA — PEDAGOGICKA FAKULTA Brno 2007
KATEDRA ANGLICKEHO JAZYKA A LITERATURY vypracovala: Lenka Smidova

2. Tony Parsons original:
...it’s difficult to imagine a truly awful way of turning thirty. But I managed to find one

somehow.

Lenka Sychrova’s translation:
...je velmi obtizné zvladnout tu odpornou skutecnost, zZe je vam tficet. Nakonec se mi to ale

podatilo.

My translation:
...Je nesmirn¢ tézké si predstavit opravdu otfesny zplsob, jak prfivitat tficitku. Ale ja to

zvladl. Vybral jsem si ten nejhor$i mozny scénaf.

Knowing the work of Tony Parsons one must realize that he takes pleasure in using a great
amount of irony. Sychrova seems to underestimate its importance in these sentences. Her
version is deprived of the negativism so wonderfully described in Parsons original piece of
work. She fails to arouse the right feelings in the reader. Throughout the entire chapter Harry,
the main character, describes the wrong choices he made just before he turned thirty and their
consequences. This passage summarizes them all in a single comment and that is why I think

it essential to translate them in the way I did.

3. Tony Parsons original:

‘Robert Mitchum? James Stewart?’ ‘They are dead.’

Lenka Sychrova’s translation:

»Robert Mitchum? James Stewart?* ,, To uZ je predem zabité.*

My translation:

,»Robet Mitchum? James Stewart? ,,Ti uZ jsou davno pod drnem.*

This is a piece which I consider fatal. The entire dialogue in Parson’s original version is funny
thanks to the joke made. Both Mitchum and Stewart had been dead for a number of years
when the book was written. It looks as if Marty was so fond of them that he refuses to accept
the whole truth and therefore insists on claiming them not being available at the moment.
Sychrové seems to be unaware of this fact and thus creates the impression that they are still

alive. In doing so, however, the meaning and the joke is lost to the readers.
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¢) pochopeni skutecnosti v dile vyjadrenych, jako jsou postavy dila, jejich vztahy,
prostredi déje a ideovy zamér autoriv. ... Predstavivost je pro prekladatele nutnd..., ,
aby primo poznal skutecnosti v dile obsazené a mohl si tedy rekonstruovat jejich odraz
vdile. (Levy, 1963, str. 27)
1. Tony Parsons original:
It is bourbon. My father only drinks beer and whisky, but he takes the bottle with a big
grin on his face. The label on the bottle says ‘Old Granddad’. That’s him. That’s my father.

Lenka Sychrova’s translation:
Je to bourbon. Mijj otec pije pouze pivo a whisky. Bere si lahev a sm¢je se na celé kolo. Na

jeji etiketé stoji ,,0ld Grandad” - ,,Stary dédecek”. To je on. Tim se nyni stal. To je m{j otec.

My translation:
Je to bourbon. Miij otec pije pouze pivo a whisky, ale presto si ji ode m¢ s obrovskym

usmévem na tvari vezme. Je na ni napsano ,,Stary Otec” a to on ted’ je. M{yj tata se prave stal

dédeckem.

Both translations appear to be almost the same. However, I miss the cohesiveness of the
paragraph in the other one. In my comprehension, Tony Parsons intended to demonstrate the
contradictory notions of the two statements, the action that was taken despite the general

expectation. In Sychrova’s version this is unfortunately neglected.

2. Tony Parsons original:
... we had friends who had met someone, fallen in love, married, divorced and started to hate

their ex-partner’s guts.

Lenka Sychrova’s translation:
...jsme se setkali s mnoha prateli, ktefi n€ékoho nového potkali, zamilovali se, vdali se ¢i

ozenili, rozvedli se nebo zacali nendvidét své byvalé partnery.

My translation:
. s nékym sezndmili, zamilovali se do n¢j, vzali si ho, rozvedli se a ted se vzajemné

nemuzou vystat.

Only after a closer examination have I realized that here Parsons offers us two slightly
different interpretations. I understood that this piece is devoted to the institution of marriage
and its today’s notion in the society - people getting married and divorced all the time without
much thought. I was convinced that it was just a description of the whole process. On the

contrary, Sychrova chose different, a little broader approach. She took into consideration not
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only marriage but also any other kind of relationship. Still, if I am right in my interpretation
of her intentions, I would advise to exchange the last conjunction or with another one, such as
and, as 1 find the or she has used playing a disruptive role and breaking the cohesiveness of

the paragraph.

3. Tony Parsons original:
The director carried on choreographing the five cameras — ‘Stay on Marty, two ... give me

a close-up of the handcuffs, four ...’

Lenka Sychrova’s translation:

vwr

Rezisér pokracoval v nataceni. ,,Vydrz, Marty, nech nas udélat bliz§i zabér téch pout.*

My translation:
Rezisér pokraCoval v organizovani vSech péti kamer. ,,Porad zabirej Martyho. Dvojko,

chci detailni zabér na pouta, ¢tverko...“.

At this point I am made to believe that Sychrovad’s interpretation presents us a slightly
different picture of the situation. It is as if she wanted to demonstrate the solidarity among the
film crew and the presenter. Nonetheless, the readers know that Marty and Harry were under
an instant supervision and thus at least I would expect some rivalry between them. It would
suffice if Sychrova simply added something like: ‘murmured for himself’. I understand it that

both of the protagonists did not really cooperate during this scene.

Additional Explanatory words

Hlavni rozdil mezi prekladatelem tviircim a prekladatelem mechanickym je v tom, Ze
prekladatel tvirci se na cesté mezi originalem a prekladem predstavi skutecnosti, o nichz
pise, tj. pronika za text k postavam, situacim a ideam, kdezto prekladatel netviiréi mechanicky

vnimd jen text a preklada jen slova. (Levy, 1963, str. 27)

Preneseni predlohy do jiného komunikacniho kontextu je vSak mnohdy nesnadné.
Pretlumoceni puvodniho autorova zameéru ... nelze chapat mechanicky, preklad neni kopii
originalu. Setkavame se v této oblasti s Fadou problému (mira naplnéni autorova zameéru ve
vychozim textu, stupen odhaleni a vystizeni piivodni autorovy intence prekladatelem apod.).

(Hrdlicka, 2003, str. 12)
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Prekladame-li vétu za vétou doslovne, nedosahneme obvykle stejné koherence. Tu musime
znovu vybudovat na zdaklade pochopeni koherence textu vychoziho jazyka. Koherence pomdaha
Ctenari pochopit text, i kdyz nezna specifické detaily, redukuje mnozstvi moznych vykladii ,

ktere maji jazykové prvky izolované. (Knittlova, 2003. str. 31)

Dealing with rhyme in English-Czech translation

Jazyk predlohy a jazyk prekladu nejsou primocare souméritelné. Jazykove prostiedky dvou
Jjazyki nejsou ,, ekvivalentni*, a proto nelze prevadet mechanicky. Nekryji se presné vyznamy
a jejich estetické hodnoty. ...proto je u prekladu poezie zapotiebi vétsi pruznosti i celkové
volnosti. (Levy, 1963, str. 38)

Tony Parsons original:

“Squashed tomatoes and glue. You-look-like-a-monkey-and-act-like-one-too.”

Lenka Sychrova’s translation:

,»Rozmackana raj€ata, upadla ti do blata. Vypadas jako opice, 1ibi§ se mi velice.

My translation:

»Zmackand rajcata a méd’. At vypadas jako gorila, protoze se tak chovas ted’.*

I really like the way Sychrova translated this, for a Czech reader unusual children song. She
managed to create a rhyming utterance which provokes the right feelings and it is easy to be
sung as well. As I was unable to invent a saying that could be sung as well, I changed the
purpose of it a bit. I understood it should be rather naughty song which is easy to remember
and has its funny side as well. I turned the saying into a spell which I believed children would
find amusing. Nevertheless, I very much appreciate Sychrova’s approach and in fact find it

more suitable and better fitting Levy’s rule.

Diminutive meaning

Nedocenovanym bohatstvim cCestiny, kterého remesini prekladatelé nedostatecné vyuzivaji,

Jjsou zdrobnéliny a vitbec slova citové zabarvend. (Levy, 1963, str. 39)

vvvvvv

trislovnému spojeni...v cestiné je mala mira, pripadné jesté s kladnym emociondalnim
hodnoticim vztahem vyjadiena nastavovanou deminutivni priponou...(Knittlova, 2003, str.

37)
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Tony Parsons original:

It’s a boy, it’s a boy! It’s a little boy.

Lenka Sychrova’s translation:

Je to kluk, je to kluk! Je to maly kluk.

My translation:

Je to kluk, je to kluk! Je to maly chlapecek.

I found it extremely tricky to translate these introductory sentences. I believed it would not
suffice the Czech standards to repeat the word ‘kluk’ three times in such a short citation.
Therefore, in one case I chose to use its synonym instead. Also, I put a bit more stress on the
adjective little. In my opinion, it would be a pity not to take advantage of the diminutive
meaning supplied by it. Moreover, I am persuaded that it expresses the overwhelming feelings
of a fresh father more realistically and corresponds with Knittlova and Levy’s theory more as

well.

The adequate substitution

Casty je pripad, Ze matersky jazyk neni schopen vyznamové tak Sirokého nebo
mnohoznacného vyrazu, jaky je v origindlu, prekladatel pak musi vyznam specifikovat,
rozhodnout se pro jeden z uzsich vyznamu, a k tomu potrebuje znat skutecnost, ktera se za

textem skryva. (Levy, 1963, str. 30)

Prekladatelska konkretizace se drzi objektivnich kvalit a dominant dila, respektuje jeho
identitu, pohlizi vsak na né z urcité dobové a spolecenské perspektivy, ocima soucasného
vnimatele. V prekladatelové aktivite by méla byt slozka reprodukcni i tviiréi v takovém
pomeéru, jenz by zarucil nezkreslené preneseni hodnot puvodniho literarniho dila do nového
komunikacniho kontextu. (Hrdlicka, 2003, str. 22)

1. Tony Parsons original:

It — I mean he — looks

Lenka Sychrova’s translation:

To — promiiite, on — vypada

My translation:

Ta mriava vécicka, tedy asi bych mél fici nds maly chlapecek, je
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Just at the beginning Harry is describing the day when his son was born. Parsons is skillfully
using the pronoun it for baby to show us that Harry is getting used to the idea that the
screaming little thing is actually a new human being, that just a moment ago it wasn’t there
but now it is an equal to all of them. I think this is extremely hard to express in Czech with
such force. The best equivalents I could think of were ‘to malické, ten tvorecek’, and I also
believe that under certain circumstances we could say ‘ta véc’, but it really must correspond

with the rest of the sentence and the overall meaning.

2. Tony Parsons original:

becoming a single parent

Lenka Sychrova’s translation:

zlstat sam se synem

My translation:

vychovavat syna coby rozvedeny otec

It is difficult to correctly define the word ‘single parent’ in Czech, especially in Harry’s case.
It would be much easier if he was never married, because for Czech offers us a synonym for
that status. But it is much harder to find the adequate label for somebody who got divorced.
The only expressions I was able to think of were ‘rozvedeny’ or ‘samozivitel’. I like the way
Sychrova solved the problem, though it still leaves too much room for speculations whether

the mother died or not. Yet, the context does not allow the reader to be misled about that.

3. Tony Parsons original:

counts the baby’s fingers and toes

Lenka Sychrova’s translation:

pocitat v§echny prsticky détatka

My translation:

prepocitavat prstiky na ruc¢kach a na nohach

In the Czech language we do not have different names for the fingers and toes, thus we have
to specify which ones we have in mind by the means of an adjective. In this particular
example, however, Parsons refers to all of them, so it is possible to avoid the problem in the

way Sychrova skillfully did.
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4. Tony Parsons original:

the big three-oh

Lenka Sychrova’s translation:

téch velkolepych tficet

My translation:

velediilezité jubileum

‘The big three-oh’ is an expression that, if it was translated directly, would in Czech sound
rather exotic and would disturb the comprehensiveness of the text. And since in that chapter it
is mentioned many times which birthday it is quite many times, I do not see any reason why it
should be stated once more in this particular section. I feel that it is much more important to

focus on the second message hidden in the word ‘big’ — meaning important, crucial.

Tento nami porizeny doslovny preklad je na prvni pohled nevyhovujici: pusobi (bez ohledu na
jazykovou a uméleckou stranku) nevéryhodné — chybovani v ukazovacim zajmenu ,,toto* je
v cestiné absurdni. Prekladatel tedy musi hledat jiné reseni. (Hrdlicka, 2003, str. 22)

5. Tony Parsons original:

‘Princess Leia is being held captured on the Death Star,’

Lenka Sychrova’s translation:

»Princezna Leia je prave zajala na Hvézdé smrti.*

My translation:

,Princezna Leia je v zaujeti na Hvézd¢ Smrti,*

In this particular case, one can see that Sychrova decided to make a distortion of the word
captured. Yet, I consider Sychrova’s solution a bit disruptive with the rest of the text. It is
very likely that a child that is only four years old can make such a mistake, but on the other
hand Pat has been speaking up to this moment perfectly well and therefore I would not expect
this word to cause him any problems. Therefore, following Hrdlicka’s statement, I was

looking for a mistake in a semantic field instead.

Collocations
Aby vyznam textu ziistal nezménen, je vystizeni sprdavné konotace ... diilezité... Prekladatelé

v soucasné dobé vyuzivaji maximalné bohatosti materského jazyka. Volba adekvatnich
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vyrazovych prostiedkit zachovavajicich patricnou miru konotace neni ostatné nijak snadna.
(Knittlova, 2003, str. 57)
1. Tony Parsons original:

marrieds

Lenka Sychrova’s translation:

- left out -

My translation:

ptestoze uz jsou ddvno pod ¢epcem

I understood this paragraph as describing two different attitudes towards becoming thirty. On
one side, there are people who are still crazy enough to pass for a teenager, and on the other
side, there is a group full of grown up, sophisticated people. Still, all of these have something
in common - the fact that they are married. Parsons is providing this information in an easy
manner and I tried to preserve his style of writing even after the translation. I followed

Knittlova’s suggestion and found a suitable collocation.

2. Tony Parsons original:

Like freedom.

Lenka Sychrova’s translation:

Citit svobodou.

My translation:

Neékoho bez zavazka.

At this point I believe a translator to be given a choice of endless number of possible
interpretations. I, for instance, imagined Harry wishing to be without any responsibility, not
having to play according to the rules of society, longing to be free to do whatever he desires.
Despite the fact that Sychrova and I translated the sentence in a different manner, both

solutions seem to provide the same notion.

3. Tony Parsons original:

laughingly referred to as multi-skilled

Lenka Sychrova’s translation:

Kazdy z nas umél néco jiného.

My translation:

kazdy nas posmésné nazyval holkama pro vSechno.
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Here I found the hint hidden in the word multi-skilled functioning as a degradation of one’s
position and, at the same time, meant to be ironic. I tried to follow this idea and trace a phrase
with the same meaning in Czech. I believe I succeeded and presented an expression that

evokes the same feelings in a Czech reader as Parsons’ original does for the English audience.

4. Tony Parsons original:

Marty was mostly skilled in fetching sandwiches, sorting mail and making the tea.

Lenka Sychrova’s translation:

Marty dokazal ptipravit skvélé sendvice, roztiidit postu a uvafit Caj.

My translation:

Martyho nejcastéjsi naplni prace bylo roznaseni sendvict, tfidéni posty a pfiprava caje.

This corresponds with the previous example. Once again, the inferior nature of Marty’s job

should be easily detected.

5. Tony Parsons original:

The studio fly.

Lenka Sychrova’s translation:

Nase studiova moucha.

My translation:

Nase 1étajici no¢ni mira.

Here I wondered for some time whether I should repeat the word fly as Parsons did or try to
substitute it with another expression fitting the idea. As the fly lives in the studio and causes a
lot of problems during the live shows I finally decided to transfer the idea of irritation and
hopelessness connected with the fly, rather than just the word fly itself. Yet, Sychrova kept it
easy by choosing a direct translation, and I realized after all that it also works in the text well,

and that my interference was thus not so necessary as I believed at first.

6. Tony Parsons original:

a little smasher

Lenka Sychrova’s translation:

maly zazrak

My translation:

maly krasavec
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The word ‘smasher’ is an old-fashioned expression for somebody who is very attractive. I
tried to maintain this meaning, whereas Sychrova decided to change it a bit by referring to the
whole situation. In my view both solutions nicely correspond with the text and we cannot

claim one is better than the other.

7. Tony Parsons original:

a bottle

Lenka Sychrova’s translation:

lahev

My translation:

flasku

I have realized that in this specific case, I had no particular reason to translate the word bottle
as ‘flaska’. I think the attitude the translator establishes towards this kind of problem is
strongly influenced by his social background and the specific collocation. Moreover, it goes
also hand in hand with the situation being described in the original text. Harry is a member of
the British mid-class, and he uses the term only to speak about the informal family gathering.
On the other hand, I would most probably use the word ‘lahev’ if bourbon was mentioned in
the same sentence or in one of those that preceded, as it, in my opinion, is better collocation

when talking about this sort of alcohol.

Proper names

. mezi prekladem a origindlem je vztah dila a jeho provedeni v jiném materialu, proto
konstantou ma ziistat nikoli realizace jednoty obsahu a formy materialu, nybrz jeji
konkretizace v mysli vnimatele, popularné receno vysledny dojem, piisobeni dila na ctendre.

(Levy, 1963, str. 79)

...v prekladu ma smysl zachovavat jen ty prvky specificna, které ctenar prekladu miize citit
jako charakteristické pro cizi prostiedi, tj. jen ty, které jsou schopny byt nositeli vyznamu

Lwharodni a dobova specificnost” (Levy, 1963, str. 80)

1. Tony Parsons original:

Badoit
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Lenka Sychrova’s translation:

Badoit

My translation:

Aquara

In this case we have to handle the name of bottled water. Though I found out that Badoit is
sold in the Czech Republic as well, I do not expect the readers to be familiar with it. So I
searched for different trademark which too would be distributed in both countries. By
changing its name [ managed to preserve the feeling of a foreigner environment and at the
same time supplied the Czech reader a clear message of what the characters are talking about.

See Levy’s theory above.

2. Tony Parsons original:

10 Downing Street

Lenka Sychrova’s translation:

Downing Street 10

My translation:

Downing Street

In my opinion, nearly everybody knows what 10 Downing Street stands for and who lives at
this address, so it probably was more than appropriate to leave it in the text for the meaning it
conveys. Nevertheless, I omitted the house number. My reason for that was reason that it
sounds strange to read the name of the street in English and end it with a Czech number. I was
also considering the ‘Downing Street ¢islo 10’ alternative but at the end did not find it

essential to include the number at all.

3. Tony Parsons original:

in Denmark Street

Lenka Sychrova’s translation:

v Danské ulici

My translation:

na Denmark Street

As both Lenka Sychrové and I decided to leave the name of 10 Downing Street in its original

realization, I did not think it a good idea to translate Denmark Street either, as the two names
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occur relatively close to each other. In addition, it also follows Levy’s theory of creating the

impression of the foreigner setting.

National specific features and translation

Casovy a mistni odstup zpiisobi, Ze nékteré ohlasy prostiedi origindlu prestanou byt v jiné
spolecnosti  srozumitelné... vysvétleni je na misté unika-li nasemu ctendri néco, co pro
ptivodniho ctendre bylo obsazeno v textu. ...Velkou potizi pro prekladatele jsou nardazky na
fakta beézné znama v dobé a oblasti vzniku origindlu, ale neznama v prostredi, do néhoz se
dilo prevadi. ... V prekladu se zpravidla vyznamovy obsah ztraci: narazZka nejen nevyvola
predstavu konkrétni, ale Ctenar casto neporozumi ani jejimu vyznamu obecnému, typizacnimu.

(Levy, 1963, str. 82)

Je tedy nutné diferencovat rizné informace a komponenty origindlu z hlediska jejich
dulezitosti pro piivodniho i nového ctendre, z hlediska jejich vyznamu a funkce v predloze, je
nutné prihlizet k funkci prekladu, typu textu, ke stupni odlisnosti obou komunikacnich

kontextii. ... (Hrdlicka, 2003, str. 34)

V' souvislosti s ,,nahradou”, resp. doplnénim jistych informaci do cilového textu, které
pochopitelné mohou zpusob adresovani preloZzeného dila novému ctendri vyznamné ovlivnit,
se v translatologii hovori o (uzitecné) redundanci. ... Pojem se vztahuje ke vSemu tomu, ,,co
neni primym nositelem nové informace, ale co usnadnuje integralni komunikaci i pres rizné

prekazky. “ (Hrdlicka, 2003, str. 32)

Je zdadouci, aby v prekladaném dile dochdzelo pouze k upravam objektivné nevyhnutelnym,
nikoliv zasahum svévolnym, neopravnénym, neprimérenym. Jen tak se ctendri dostane do

rukou skutecny preklad. (Hrdlicka, 2003, str. 86)

1. Tony Parsons original:

His Dalek impersonation...

Lenka Sychrova’s translation:

Imitace Daleka...

My translation:

... tou nejlepsi imitaci Daleka, plechového mutanta z vesmiru,
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This is an interesting part to translate. Leaving only Dalek without any additional information
does not say too much to the reader as this is a character from the TV series Doctor Who
which is not well-known in the Czech environment. [ gathered information about him and
learned that Dalek is a sort of mutant whose body is made of iron and whose voice is
inhuman, resembling screeching and hard to understand. I wanted to capture the sound of his
voice in the description of Dalek, so I tried to stress that he is not human and also mentioned
the material his body is created from to give an idea what his voice might sound like. In
addition, if somebody is able of imitating Dalek, it must be a truly funny performance and I
attempted to convey this idea by the usage of the verb included in the sentence as well. To

hear Dalek’s voice see [5].

2. Tony Parsons original:

...at Wembley

Lenka Sychrova’s translation:

...zapase ve Wembley

My translation:
...do Chelsea

Here I felt the need to provide the reader with the necessary message that now we are talking
about football. In the original version this reference is hidden in the name of one of the most
famous football stadium in London. However, I expect the readers of this book to be mainly
females who might not be acquainted with the existence and meaning of Wembley. Therefore
I decided to exchange Wembley with another, hopefully one of the best-known
representatives of football in the English environment. I selected Chelsea, which stands for
Chelsea Football Club that belongs to the top. Also, many famous Czech football players are
associated with Chelsea so I assume it should cause less problems to comprehend its meaning

even to a reader who has under-average knowledge in this sport field.

3. Tony Parsons original:

...she was getting the Waltons

Lenka Sychrova’s translation:

... se dostala do rodiny Waltonu

My translation:

... ze se stala clenem Walshovic rodiny
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Despite being persuaded that the original would suffice here, I still was looking for a name
that would be better understood by Czech readers, not making them puzzled. I found that ‘the
Waltons’ is the name of one family from an American sitcom. The family has seven children
and they are known for their devotion to each other. It is easy to guess the meaning. Yet I was
eager to discover another family that would represent similar characteristics and known in the
Czech Republic as well. I am under the impression that the Walsh’s family from Beverly Hills

90210 also fits this account and is rather popular in the contemporary Czech society.

4. Tony Parsons original:

... those eyes from Tiffany still puffy with sleep.

Lenka Sychrova’s translation:

...a o¢i od Tiffanyho na mé¢ ospale mzouraly.

My translation:

... ajeho ofka zarici jako diamanty od Tiffanyho byla stale otupéla spankem..

I was not absolutely sure that everybody would associate the name of Tiffany with jewels and
diamonds as even I was at first not quite certain what it stands for. Therefore I decided to
clarify it a little bit more by extending it to ‘shining like diamonds from Tiffany’. I made a
little survey concerning this matter and the responses were half positive and half negative.
Maybe it should be known to the reader from glossy magazines, yet in reality it proved useful

to modify it as I did.

Unnecessary mistakes

It happens many times that you find a mistake made in translation only thanks to inattentive
reading by responsible editors. It causes unnecessary disruptions when reading and corrupts
the flow of pleasant reading; moreover it partly spoils the work of translator.

Tony Parsons original:

... hovering for a few seconds by Cliff’s hair, then executing a perfect landing on the bridge if

his nose.

Lenka Sychrova’s translation:
...poletovala kolem Martyho hlavy, aby za chvili ptfedvedla bravurni pfistani na Spicce jeho

nosu.
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My translation:
Péar vtefin stravila poletovdnim okolo Cliffova héra, pak pfedvedla perfektni pfistavaci

manévr a pohodIn¢ se usadila na kofen¢ jeho nosu.

In this part the characters were switched, most probably only by mistake, but it had left
disastrous effect on the plot. The sequence of the action was disturbed and it lost its

cohesiveness and logical order.
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Conclusion

I hope that the outcome of my bachelor thesis will provide some useful background for the
students who will also attempt to do a translation of their own. To master the skill of
translation is an extremely hard process during which one has to learn to think in a completely
new dimension, find a satisfactory way to transfer a message from one language to another
using a different syntactical structure, establish his/her own style, combine it in an appropriate

way with the theory of translation and still concentrate on the future reader.

As the book Man and Boy has been translated quite recently, I do not consider my work to be
enrichment for the Czech literary scene but merely my own. I was given the opportunity to
deepen my knowledge of translation and I especially appreciate the fact that it was an
immensely creative piece of work, in which I was allowed to fully express my own

personality.

For some reason, I do not expect there to be too many male readers of this genre, therefore I
addressed it more to the female audience. I even made some necessary changes and added
some explanatory words, such as in sport terminology, in order to eliminate confused feelings.
In the theoretical part of the thesis I compare my work with the translation made by Lenka
Sychrova and published in 2001. Though her version is of a high standard, I discovered some
questionable parts which present different kind of message from the original intention of the
author - a notion that the theory warns us so much against. Moreover, I concentrate on those
expressions that caused me some difficulties and present the reasons why I dealt with them in

the manner I did.

On the whole, I can conclude that I am really glad that my bachelor thesis, together with the
optional translation seminar I had taken, offered me the opportunity to improve my abilities of
a translator and opened a completely new field for me, in which I can master my English

skills, so much necessary for the profession of an English teacher.
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Resume

This bachelor thesis discusses the problem of translation from English into Czech. It is
divided into two parts, starting with my own translation of the book Man and Boy written by
the English author Tony Parsons. The second section - the theoretical part — provides the
comparison of my translation to the one made by Lenka Sychrova for Metafora Publishers in
2001. I comment on some differences between the two versions and according to the theory of

the translation explain why I consider the particular solution better than the other.

The aim of my bachelor thesis is to provide some useful background for the students

attempting to do a translation of their own.

Shrnuti

Tato bakalafska prace je zamétena na problematiku anglicko-¢eského piekladu. Je rozdélena
do dvou casti. V prvni je uveden autortv pieklad knihy Muz a chlapec od anglického
spisovatele Tonyho Parsonse. V druhé, praktické ¢asti se autor vénuje porovnani vlastniho
textu sjiz existuyjicim piekladem Lenky Sychrové, ktery byl vroce 2001 vydéan
nakladatelstvim Metafora Publishers. Autor poskytuje vlastni komentar k obéma verzim a
vysvétluje s ohledem na teorii a praxi piekladu, z jakych divoda povazuje vzdy jednu z verzi

za vhodné;jsi fesent.

Cilem této bakalarské prace je poskytnout budoucim studentiim jeden z moznych pohledi na

problematiku ptekladu, z kterého by mohli Cerpat inspiraci pro své vlastni pieklady.
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